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ON SOME TECHNICAL ELEMENTS 

OF STYLE IN LITERATURE 





I 

ON SOME TECHNICAL ELEMENTS OF 

STYLE IN LITERATURE! 

THERE is nothing more disenchanting to 
man than to be shown the springs and 

mechanism of any art. All our arts and 
occupations lie wholly on the surface; it 
is on the surface that we perceive their 

beauty, fitness, and significance; and to 

pry below is to be appalled by their empti- 
ness and shocked by the coarseness of the 

strings and pulleys. In a similar way, © 

psychology itself, when pushed to any 
nicety, discovers an abhorrent baldness, 

but rather from the fault of our analysis 

1 First published in the Contemporary Review, April 1885 
3 



4 THE ART OF WRITING 

than from any poverty native to the mind. 

And perhaps in esthetics the’reason is the 
same: those disclosures which seem fatal 
to the dignity of art seem so perhaps only 
in the proportion of our ignorance; and 

those conscious and unconscious artifices 

which it seems unworthy of the serious 
artist to employ were yet, if we had the 

power to trace them to their springs, 

indications of a delicacy of the sense finer 

than we conceive, and hints of ancient 

harmonies in nature. This ignorance at 

‘least is largely irremediable. We shall 

never learn the affinities of beauty, for 
they lie too deep in nature and too far back 

in the mysterious history of man. The 
amateur, in consequence, will always 

grudgingly receive details of method, 
which can be stated but never can wholly 

be explained; nay, on the principle laid 
down in Hudibras, that 

‘Still the less they understand, 
The more they admire the sleight-of-hand,’ 
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many are conscious at each new disclosure 

of a diminution in the ardour of their 

pleasure. I must therefore warn that 
well-known character, the general reader, 

that I am here embarked upon a most dis- 
tasteful business: taking down the picture 

from the wall and looking on the back; 
and, like the inquiring child, pulling the 

musical cart to pieces. 
<1. Choice of Words.—The art of litera- 

ture stands apart from among its sisters, 

because the material in which the literary 
artist works is the dialect of life; hence, 

on the one hand, a strange freshness and 

immediacy of address to the public mind, 
which is ready prepared to understand it; 
but hence, on the other, a singular limi- 

tation. The sister arts enjoy the use of 
a plastic and ductile material, like the 
modeller’s clay; literature alone is con- 

demned to work in mosaic with finite and 

quite rigid words. You have seen these 
blocks, dear to the nursery: this one a 
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pillar, that a pediment, a third a window or 

a vase. It is with blocks of just such 

arbitrary size and figure that the literary 
architect is condemned to design the 
palace of his art. Nor is this all; for since 
these blocks, or words, are the acknow- 

ledged currency of our daily affairs, there 
are here possible none of those suppres- 
sions by which other arts obtain relief, 
continuity, and vigour: no hieroglyphic 
touch, no smoothed impasto, no inscrut- 

able shadow, as in painting; no blank wall, 

as in architecture ; but every word, phrase, 

sentence, and paragraph must move in a 
logical progression, and convey a definite 

conventional import. 
Now the first merit which attracts in 

the pages of a good writer, or the talk of a 

brilliant conversationalist, is the apt choice 

and contrast of the words employed. It is, 

indeed, a strange art to take these blocks, | 

rudely conceived for the purpose of the 

market or the bar, and by tact of applica- 
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tion touch them to the finest meanings and 

distinctions, restore to them their primal 

energy, wittily shift them to another issue, 
or make of them a drum to rouse the 

passions. But though this form of merit 
is without doubt the most sensible and 

seizing, it is far from being equally present 

in all writers. The effect of words in 
Shakespeare, their singular justice, signi- 
ficance, and poetic charm, is different, 

indeed, from the effect of words in 

Addison or Fielding. Or, to take an 

example nearer home, the words in Carlyle 
seem electrified into an energy of linea- 

ment, like the faces of men furiously 
moved ; whilst the words in Macaulay, apt 

enough to convey his meaning, harmoni- 

ous enough in sound, yet glide from the 
memory like undistinguished elements in 
a general effect. But the first class of 
writers have no monopoly of literary merit. 

There is a sense in which Addison is 

superior to Carlyle; a sense in which 
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Cicero is better than Tacitus, in which 

Voltaire excels Montaigne: it certainly 

lies not in the choice of words; it lies not 

in the interest or value of the matter; it 

lies not in force of intellect, of poetry, or 

of humour. ‘The three first are but infants 
to the three second; and yet each, in a 

particular point of literary art, excels his 

superior in the whole. What is that 

point ? 

2. The Web.—Literature, although it 

stands apart by reason of the great destiny 
and general use of its medium in the affairs 

of men, is yet an art like other arts. Of 

these we may distinguish two great 
classes: those arts, like sculpture, paint- 

ing, acting, which are representative, or, as 

used to be said very clumsily, imitative; 

and those, like architecture, music, and 

the dance, which are self-sufficient, and 

merely presentative. Each class, in right 

of this distinction, obeys principles apart ; 

yet both may claim a common ground of 
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existence, and it may be said with suffi- 
cient justice that the motive and end of - 

any art whatever is to make a pattern; a — 

pattern, it may be, of colours, of sounds, of 

changing attitudes, geometrical figures, or 

imitative lines; but still a pattern. That 

is the plane on which these sisters meet; 

it is by this that they are arts; and if it be 

well they should at times forget their 

childish origin, addressing their intelli- 

gence to virile tasks, and performing un- 

consciously that necessary function of their 

life, to make a pattern, it is still imperative 

that the pattern shall be made. 
Music and literature, the two temporal 

arts, contrive their pattern of sounds in 

time; or, in other words, of sounds and 

pauses. Communication may be made in 

broken words, the business of life be 

carried on with substantives alone; but 

that is not what we call literature; and 

the true business of the literary artist is to— 

plait or weave his meaning, involving it 
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around itself; so that each sentence, by 

successive phrases, shall first come into a 

kind of knot, and then, after a moment of 

suspended meaning, solve and clear itself. 

In every properly constructed sentence 

there should be observed this knot or 

hitch ; so that (however delicately) we are 

led to foresee, to expect, and then to wel- 

come the successive phrases. The pleasure 

may be heightened by an element of sur- 

prise, as, very grossly, in the common 

figure of the antithesis, or, with much 

greater subtlety, where an antithesis is first 

suggested and then deftly evaded. Each 

phrase, besides, is to be comely in itself; 

and between the implication — and the 

evolution of the sentence there should 

be a satisfying equipoise of sound; for 

nothing more often disappoints the ear 

than a sentence solemnly and sonorously 

prepared, and hastily and weakly finished. 

Nor should the balance be too striking and 

' exact, for the one rule is to be infinitely 
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various ; to interest, to disappoint, to sur- 

prise, and yet still to gratify ; to be ever 

changing, as it were, the stitch, and yet 

still to give the effect of an ingenious 
neatness. ; 

The conjurer juggles with two oranges, 

and our pleasure in beholding him springs 

from this, that neither is for an instant 

overlooked or sacrificed. So with the 

writer. His pattern, which is to please 

the supersensual ear, is yet addressed, 

throughout and first of all, to the demands- 

of logic. Whatever be the obscurities, 

whatever the intricacies of the argument, 

the neatness of the fabric must not suffer, 

or the artist has been proved unequal to 
his design. And, on the other hand, no 

form of words must be selected, no knot 

must be tied among the phrases, unless 

knot and word be precisely what is wanted 

to forward and illuminate the argument ; 

for to fail in this is to swindle in the game. 

The genius of prose rejects the cheville 
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no less emphatically than the laws of 

verse; and the cheville, I should perhaps 

explain to some of my readers, is any 

meaningless or very watered phrase em- 

ployed to strike a balance in the sound. 

Pattern and argument live in each other ; 

and it is by the brevity, clearness, charm, 

or emphasis of the second, that we judge 

the strength and fitness of the first. 
Style is synthetic ; and the artist, seek- 

ing, so to speak, a peg to plait about, takes 

up at once two or more elements or two or 

more views of the subject in hand; com- 

bines, implicates, and contrasts them; and 

while, in one sense, he was merely seeking 

an occasion for the necessary knot, he will 

be found, in the other, to have greatly 

enriched the meaning, or to have trans- 

acted the work of two sentences in the 

space of one. In the change from the 

successive shallow statements of the old 

chronicler to the dense and luminous flow 

of highly synthetic narrative, there is im- 
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plied a vast amount of both philosophy 

and wit. The philosophy we clearly see. 

recognising in the synthetic writer a far 

more deep and stimulating view of life, and 

a far keener sense of the generation and 

affinity of events. ‘The wit we might 

imagine to be lost; but it is not so, for it 

is just that wit, these perpetual nice con- 

trivances, these difficulties overcome, this 

double purpose attained, these two oranges 

kept simultaneously dancing in the air, 

that, consciously or not, afford the reader 

his delight. Nay, and this wit, so little 

recognised, is the necessary organ of that 

philosophy which we so much admire. 

That style is therefore the most perfect, ~ 
not, as fools say, which is the most natural, 

for the most natural is the disjointed babble 

of the chronicler; but which attains the 

highest degree of elegant and pregnant 

implication unobtrusively; or if obtru- 

sively, then with the greatest gain to sense 
and vigour. Even the derangement of the 
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phrases from their (so-called) natural order 

is luminous for the mind; and it is by the 

means of such designed reversal that the 
elements of a judgment may be most 

pertinently marshalled, or the stages of 

a complicated action most perspicuously 
bound into one. 

The web, then, or the pattern: a web at 

once sensuous and logical, an elegant and 

pregnant texture: that is style, that is the 

foundation of the art of literature. Books 

indeed continue to be read, for the interest 

of the fact or fable, in which this quality 

is poorly represented, but still it will be 

there. And, on the other hand, how many 

do we continue to peruse and reperuse 

with pleasure whose only merit is the 

elegance of texture? I am tempted to 

mention Cicero; and since Mr. Anthony 

Trollope is dead, I will. It is a poor diet 

for the mind, a very colourless and tooth- 

less ‘ criticism of life’; but we enjoy the 

pleasure of a most intricate and dexterous 
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pattern, every stitch a model at once of 

elegance and of good sense; and the two 
oranges, even if one of them be rotten, kept 

dancing with inimitable grace. 

Up to this moment I have had my eye 

mainly upon prose; for though in verse 

also the implication of the logical texture 

is a crowning beauty, yet in verse it may 

be dispensed with. You would think that 

here was a death-blow to all I have been 

saying; and far from that, it is but a new 
illustration of the principle involved. For. 

if the versifier is not bound to weave a 
pattern of his own, it’is because another 

pattern has been formally imposed upon 

him by the laws of verse. For that is the 

essence of a prosody. Verse may be 

rhythmical ; it may be merely alliterative s[a0 

it may, like the French, depend wholly 

on the (quasi) regular recurrence of the 
rhyme; or, like the Hebrew, it may con- 

sist in the strangely fanciful device of 

repeating the same idea. It does not 
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matter on what principle the law is based, 

_ so it be a law. It may be pure conven- 

tion; it may have no inherent beauty ; all 

that we have a right to ask of any prosody 

is, that it shall lay down a pattern for the 

writer, and that what it lays down shall be 

neither too easy nor too hard. Hence it 
comes that it is much easier for men of 
equal facility to write fairly pleasing verse 

than reasonably interesting prose; for in 
prose the pattern itself has to be invented, 

and the difficulties first created before they 

canbe solved. Hence, again, there follows 

the peculiar greatness of the true versifier : 
such as Shakespeare, Milton, and Victor 

Hugo, whom I place beside them as versi- 

fier merely, not as poet. These not only 

knit and knot the logical texture of the 

style with all the dexterity and strength of 
prose; they not only fill up the pattern of 
the verse with infinite variety and sober 

wit; but they give us, besides, a rare and 
special pleasure, by the art, comparable to 
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that of counterpoint, with which they 

follow at the same time, and now contrast, 

and now combine, the double pattern of 

the texture and the verse. Here the 

sounding line concludes; a little further 
on, the well-knit sentence ; and yet a little 

further, and both will reach their solution 

on the same ringing syllable. The best 

that can be offered by the best writer of 

prose is to show us the development of the 
idea and the stylistic pattern proceed hand 

in hand, sometimes by an obvious and 
triumphant effort, sometimes with a great 

air of ease and nature. The writer of 

verse, by virtue of conquering another 

difficulty, delights us with a new series 

of triumphs. He follows three purposes 

where his rival followed only two; and the 

change is of precisely the same nature as 
that from melody to harmony. Or if you 

prefer to return to the juggler, behold him 

now, to the vastly increased enthusiasm of 

the spectators, juggling with three oranges 
B 
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instead of two. Thus it is: added diffi- , 
culty, added beauty; and the pattern, 
with every fresh element, becoming more 

interesting in itself. 
Yet it must not be thought that verse is 

simply an addition; something is lost as 
well as something gained; and there re- 
mains plainly traceable, in comparing the 
best prose with the best verse, a certain 
broad distinction of method in the web. 
/Tight as the versifier may draw the knot of 
logic, yet for the ear he still leaves the 
jtissue of the sentence floating somewhat 

‘loose. In prose, the sentence turns upon a 

pivot, nicely balanced, and fits into itself 

with an obtrusive neatness like a puzzle. 
The ear remarks and is singly gratified by 
this return and balance; while in verse it 

is all diverted’ to the measure. ‘To find 
comparable passages is hard ; for either the 
versifier is hugely the superior of the rival, 
or, if he be not, and still persist in his more 
delicate enterprise, he fails to be as widely 
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his inferior. But let us select them from 

the pages of the same writer, one who was 

ambidexter; let us take, for instance, - 

Rumour’s Prologue to the Second Part of 
Henry IV., a fine flourish of eloquence in 

Shakespeare’s second manner, and set it 
side by side with Falstaff’s praise of sherris, 

j act iv. scene/i.; or let us compare the 

beautiful prose spoken throughout by 
Rosalind and Orlando; compare, for ex- 

ample, the first speech of all, Orlando’s 
speech to Adam, with what passage it shall 

please you to select—the Seven Ages from 
the same play, or even such a stave of 

nobility as Othello’s farewell to war; and 

still you will be able to perceive, if you 
have an ear for that class of music, a cer- 

tain superior degree of organisation in the 

prose ; a compacter fitting of the parts; a 
balance in the swing and the return as of a 

throbbing pendulum. We rhust not, in 

things temporal, take from those who have 

little, the little that they have; the merits 
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of prose are inferior, but they are not the 
same; it is a little kingdom, but an inde- 

pendent. 
3. Rhythm of the Phrase-——Some way 

back, I used a word which still awaits an 

application. Each phrase, I said, was to 
be comely; but what is a comely phrase ? 
In all ideal and material points, literature, 

being a representative art, must look for 
analogies to painting and the like; but in 

what is technical and executive, being a 
temporal art, it must seek for them in 

music. Each phrase of each sentence, 
like an air or a recitative in music, should 

be so artfully compounded out of long and 
short, out of accented and unaccented, as 

to gratify the sensual ear. And of this the 
ear is the sole judge. It is impossible to 
lay down laws. Even in our accentual 
and rhythmic language no analysis can find 
the secret of the beauty of a verse; how 
much less, then, of those phrases, such as 

prose is built of, which obey no law but 
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to be lawless and yet to please? The 
little that we know of verse (and for my 

part I owe it all to my friend Professor 

Fleeming Jenkin) is, however, particularly 

interesting in the present connection. We 

have been accustomed to describe the 
heroic line as five iambic feet, and to be 

filled with pain and confusion whenever, 

as by the conscientious schoolboy, we 
have heard our own description put in 

practice. 

‘ All night | the dread | less an | gel dn | pursied,’? 

goes the schoolboy ; but though we close 
our ears, we cling to our definition, in spite 

of its proved and naked insufficiency. 

Mr. Jenkin was not so easily pleased, and 

readily discovered that the heroic line con- 

sists of four groups, or, if you prefer the 

phrase, contains four pauses : 

‘ All night | the dreadless | angel | unpursued.’ 

Four groups, each practically uttered as 

1 Milton. 
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one word: the first, in this case, an iamb ; 

the second, an amphibrachys; the third, 

a trochee; and the fourth, an amphimacer ; 

and yet our schoolboy, with no other 

liberty but that of inflicting pain, had 

triumphantly scanned it as five iambs. 
Perceive, now, this fresh richness of in- 

tricacy in the web; this fourth orange, 

hitherto unremarked, but still kept flying 
with the others. What had seemed to 

be one thing it now appears is two; and, 

like some puzzle in arithmetic, the verse 

is made at the same time to read in fives 

and to read in fours. 

But again, four is not necessary. We 

do not, indeed, find verses in six groups, 

because there is not room for six in the 

ten syllables; and we do not find verses 

of two, because one of the main distinc- 

tions of verse from prose resides in the 
comparative shortness of the group; but 
it is even common to find verses of three. 
Five is the one forbidden number ; because 
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five is the number of the feet; and if five 

were chosen, the two patterns would 
coincide, and that opposition which is the 

life of verse would instantly be lost. We 
have here a clue to the effect of polysyl- 

lables, above all in Latin, where they are 

so common and make so brave an archi- 

tecture in the verse; for the polysyllable 
is a group of Nature’s making. If but 

some Roman would return from Hades 
(Martial, for choice), and tell me by what 

conduct of the voice these thundering 

verses should be uttered—‘ dut Lacede- 
monium Tarentum, for a case in point— 
I feel as if I should enter at last into the 

full enjoyment of the best of human 

verses. 

But, again, the five feet are all iambic, 

or supposed to be; by the mere count of 
syllables the four groups cannot be all 
iambic; as a question of elegance, I doubt 

if any one of them requires to be so; and 

I am certain that for choice no two of 
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them should scan the same. The singular 

beauty of the verse analysed above is due, 

so far as analysis can carry us, part, indeed, 

to the clever repetition of L, D, and N, 

but part to this variety of scansion in the 

groups. The groups which, like the bar 
in music, break up the verse for utterance, 

fall uniambically ; and in declaiming a so- 
called iambic verse, it may so happen that 

we never utter one iambic foot. And yet 

to this neglect of the original beat there 
is a limit. 

‘ Athens, the eye of Greece, mother of arts,’1 

is, with all its eccentricities, a good heroic 

line; for though it scarcely can be said to 

indicate the beat of the iamb, it certainly 

suggests no other measure to the ear. 

But begin 

‘ Mother Athens, eye of Greece,’ 

or merely ‘Mother Athens,’ and the game 

is up, for the trochaic beat has been sug- 

1 Milton. 
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gested. The eccentric scansion of the 
groups is an adornment; but as soon as 
the original beat has been forgotten, they 

cease implicitly to be eccentric. Variety 

is what is sought; but if we destroy the 

original mould, one of the terms of this 

variety is lost, and we fall back on same- 

ness. Thus, both as to the arithmetical 

measure of the verse, and the degree we 

regularity in scansion, we see the laws of ” 

prosody to have one common purpose: 

to keep alive the opposition of two schemes 

simultaneously followed; to keep them 

notably apart, though still coincident ; 

and to balance them with such judicial 

nicety before the reader, that neither shall 
be unperceived and neither  signally 

prevail. 

4 The rule of rhythm in prose is not so 

intricate. Here, too, we write in groups, 

or phrases, as I prefer to call them, for the 

prose phrase is greatly longer and is much 

more nonchalantly uttered than the group 
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in verse; so that not only is there a greater 

interval of continuous sound between the 

pauses, but, for that very reason, word is 

linked more readily to word by a more 

summary enunciation. Still, the phrase 

is the strict analogue of the group, and 

successive phrases, like successive groups, 

must differ openly in length and rhythm. 
The rule of scansion in verse is to suggest 

no measure but the one in hand; in prose, 

to suggest no measure at all. Prose must 

be rhythmical, and it may be as much so 

as you will; but it must not be metrical. 

It may be anything, but it must not be 
verse. A single heroic line may very 

well pass and not disturb the somewhat 

larger stride of the prose style; but one 

following another will produce an instant 

impression of poverty, flatness, and dis- 
enchantment. The same lines delivered 
with the measured utterance of verse 
would perhaps seem rich in variety. By 
the more summary enunciation proper to 
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prose, as to a more distant vision, these 
niceties of difference are lost. A whole 

verse is uttered as one phrase; and the 
ear is soon wearied by a succession of 

groups identical in length. The prose 
writer, in fact, since he is allowed to be 

so much less harmonious, is condemned 

to a perpetually fresh variety of move- 

ment on a larger scale, and must never 
disappoint the ear by the trot of an 

accepted metre. And this obligation is 

the third orange with which he has to -~ 

juggle, the third quality which the prose 

writer must work into his pattern of 
words. It may be thought perhaps that 
this is a quality of ease rather than a fresh 
difficulty ; but such is the inherently 

rhythmical strain of the English language, 

that the bad writer—and must I take for 

example that admired friend of my boy- 
hood, Captain Reid?—the inexperienced 

writer, as Dickens in his earlier attempts 
to be impressive, and the jaded writer, as 
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any one may see for himself, all tend 

to fall at once into the production of 

bad blank verse. And here it may be 

pertinently asked, Why bad? And I 

suppose it might be enough to answer 

that no man ever made good verse by 
accident, and that no verse can ever sound 

otherwise than trivial when uttered with 

the delivery of prose. But we can go 
beyond such answers. The weak side of 

verse is the regularity of the beat, which 

in itself is decidedly less impressive than 

the movement of the nobler prose; and 
it is just into this weak side, and this 

alone, that our careless writer falls. A 

peculiar density and mass, consequent on 

the nearness of the pauses, is one of the 

chief good qualities of verse; but this 
our accidental versifier, still following 

after the swift gait and large gestures of 

prose, does not so much as aspire to 
imitate. Lastly, since he remains uncon- 

scious that he is making verse at all, it can 
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never occur to him to extract those effects 
of counterpoint and opposition which + 

have referred to as the final grace and 
justification of verse, and, I may add, of 

blank verse in particular. 

4. Contents of the Phrase.—Here is a 

great deal of talk about rhythm—and 

naturally; for in our canorous language 
rhythm is always at the door. But it 

must not be forgotten that in some 

languages this element is almost, if not 
quite, extinct, and that in our own it is 

probably decaying. The even speech of 
many educated Americans sounds the 
note of danger. I should see it go with 

something as bitter as despair, but I 

should not be desperate. As in verse no 
element, not even rhythm, is necessary, 

so, in prose also, other sorts of beauty 

will arise and take the place and play the 
part of those that we outlive. The beauty 

of the expected beat in verse, the beauty 

in prose of its larger and more lawless 
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melody, patent as they are to English 

hearing, are already silent in the ears of 
our next neighbours; for in France the 

‘oratorical accent and the pattern of the 
web have almost or altogether succeeded 
to their places; and the French prose 

writer would be astounded at the labours 
of his brother across the Channel, and how 

a good quarter of his toil, above all invita 
Minerva, is to avoid writing verse. So 
wonderfully far apart have races wandered 
in spirit, and so hard it is to understand 
the literature next door! 

Yet French prose is distinctly better 
than English; and French verse, above 

all while Hugo lives, it will not do to 
place upon one side. What is more to 
our purpose, a phrase or a verse in French 
is easily distinguishable as comely or 
uncomely. There is then another element 
of comeliness hitherto overlooked in this 
analysis: the contents of the phrase. 
Each phrase in literature is built of 
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sounds, as each phrase in music consists 

of notes. One sound suggests, echoes, 
demands, and harmonises with another ; 

and the art of rightly using these con- 
cordances is the final art in literature. It 

used to be a piece of good advice to all 
young writers to avoid alliteration; and 

the advice was sound, in so far as it 

prevented daubing. None the less for 
that, was it abominable nonsense, and the 

mere raving of those blindest of the blind 

who will not see. | The beauty of the 

contents of a phrase, or of a sentence, 
depends implicitly upon alliteration and 
upon assonance.' The vowel demands to 

be repeated; the consonant demands to 

be repeated; and both ery aloud to be 
perpetually varied. You may follow the 
adventures of a letter through any passage 
that has particularly pleased you; find it, 

perhaps, denied a while, to tantalise the 

ear; find it fired again at you in a whole 

broadside ; or find it pass into congenerous 
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sounds, one liquid or labial melting away 
into another. And you will find another 
and much stranger circumstance. Litera- 
ture is written by and for two senses: 
a sort of internal ear, quick to perceive 
‘unheard melodies’; and the eye, which 

directs the pen and deciphers the printed 
phrase. Well, even as there are rhymes 

for the eye, so you will find that there 
are assonances and _alliterations; that 
where an author is running the open A, 
deceived by the eye and our strange 
English spelling, he will often show a 

tenderness for the flat A; and that where 

he is running a particular consonant, he 
will not improbably rejoice to write it 
down even when it is mute or bears a 
different value. 

Here, then, we have a fresh pattern— 
a pattern, to speak grossly, of letters— 

which makes the fourth preoccupation of 
the prose writer, and the fifth of the 
versifier. At times it is very delicate and 
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hard to perceive, and then perhaps most 

excellent and winning (I say perhaps); 
but at times again the elements of this 
literal melody stand more boldly forward 

and usurp the ear. It becomes, therefore, 
somewhat a matter of conscience to select 
examples; and as I cannot very well ask 

the reader to help me, I shall do the next 

best by giving him the reason or the 

history of each selection. The two first, 
one in prose, one in verse, I chose without 

previous analysis, simply as engaging 
passages that had long re-echoed in my 
ear. 

‘I cannot praise a fugitive and cloistered 

virtue, unexercised and unbreathed, that 

never sallies out and sees her adversary, 
but slinks out of the race where that im- 

mortal garland is to be run for, not without 
dust and heat.’* Down to ‘virtue,’ the 

current S and R are both announced and 
repeated unobtrusively, and by way of a 

1 Milton. 

Cc 
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grace-note that almost inseparable group 
PVF is given entire: The next phrase is 
a period of repose, almost ugly in itself, 
both S and R still audible, and B given 
as the last fulfilment of PVF. In the 

next four phrases, from ‘that never’ down 
to trun for,’ the mask is thrown off, and, 

but for a slight repetition of the F and V, 
the whole matter turns, almost too ob- 

trusively, on S and R; first S coming to 

the front, and then R. In the concluding 

phrase all these favourite letters, and even 

the flat A, a timid preference for which is 

just perceptible, are discarded at a blow 
and in a bundle; and to make the break 

more obvious, every word ends with a 

dental, and all but one with T, for which 

we have been cautiously prepared since 
the beginning. The singular dignity of 

1 As PVF will continue to haunt us through our English 

examples, take, by way of comparison, this Latin verse, of 
which it forms a chief adornment, and do not hold me 
answerable for the all too Roman freedom of the sense: 
‘Hane volo, que facilis, que palliolata vagatur.’ 
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the first clause, and this hammer-stroke 

of the last, go far to make the charm of 

this exquisite sentence. But it is fair to 

own that S and R are used a little coarsely. 

‘In Xanady did Kubla Khan (KANDL) 
A stately pleasure dome decree, (KDLSR) 

Where Alph the sacred river ran, (KANDLSR) 
Through caverns measureless to man, (KANLSR) 
Down to a sunless sea.’ ! (NDLS) 

\ Here I have put the analysis of the 
main group alongside the lines; and the 
more it is looked at, the more interesting 

it will seem. But there are further nice- 

ties. In lines two and four, the current 

S is most delicately varied with Z. In 
line three, the current flat A is twice 

varied with the open A, already suggested 

in line two, and both times (‘ where’ and 

‘sacred’) in conjunction with the current 

R. In the same line F and V (a harmony 
in themselves, even when shorn of their 

comrade P) are admirably contrasted. And 

1 Coleridge. 
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in line four there is a marked subsidiary 
M, which again was announced in line two. 
I stop from weariness, for more might yet 

be said. 
My next example was recently quoted 

from Shakespeare as an example of the 
poet’s colour sense. Now, I do not think 
literature has anything to do with colour, 
or poets anyway the better of such a sense ; 
and I instantly attacked this passage, since 
‘purple’ was the word that had so pleased 

the writer of the article, to see if there 

might not be some literary reason for its 
use. It will be seen that I succeeded 
amply; and I am bound to say I think 

the passage exceptional in Shakespeare— 
exceptional, indeed, in literature; but it 

was not I who chose it. 

‘The BaRge she sat iN, like a BURNished throNe 
BURNt oN the water: the POOP was BeateN gold, 
PURPIle the sails and so PUR * Fuméd that * per 

The wiNds were love-sick with them.’ ? 

1 Antony and Cleopatra. 
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It may be asked why I have put the F 

of ‘perfuméd’ ,in capitals; and I reply, 
because this change from P to F is the 

completion of that from B to P, already 
so adroitly carried out. Indeed, the whole 

passage is a monument of curious in- 

genuity ; and it seems scarce worth while 

to indicate the subsidiary S, L, and W. 

In the same article, a second passage from 

Shakespeare was quoted, once again as an 

example of his colour sense: 
‘A mole cinque-spotted like the crimson drops 
I’ the bottom of a cowslip.’ 1 

It is very curious, very artificial, and not 

worth while to analyse at length: I leave 
it to the reader. But before I turn my 
back on Shakespeare, I should like to 

quote a passage, for my own pleasure, and 
for a very model of every technical art : 

‘But in the wind and tempest of her frown, 
W. P. V.? F. (st) (ow) 

Distinction with a loud and powerful fan, 

W. P. F. (st) (ow) L. 

1 Cymbeline. 2 The V is in ‘ of.’ 
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Puffing at all, winnows the light away ; 
W. P. F. L. 

And what hath mass and matter by itself 
W. F. L. M. A. 

Lies rich in virtue and unmingled.’? 
V. L. M. 

, From these delicate and choice writers 
' I turned with some curiosity to a player of 

the big drum—Macaulay. I had in hand 
the two-volume edition, and I opened at 

the beginning of the second volume. Here 

was what I read: 

‘The violence of revolutions is generally pro- 
portioned to the degree of the maladministration 
which has produced them. It is therefore not 
strange that the government of Scotland, having 
been during many years greatly more corrupt than 
the government of England, should have fallen with 
a far heavier ruin. The movement against the last 
king of the house of Stuart was in England con- 
servative, in Scotland destructive. The English 
complained not of the law, but of the violation of 
the law.’ 

This was plain-sailing enough; it was our 

1 Troilus and Cressida. 
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old friend PVF, floated by the liquids in 
a body; but as I read on, and turned the 

page, and still found PVF with his at- 

tendant liquids, I confess my mind mis- 
gave me utterly. This could be no trick 

of Macaulay’s; it must be the nature of 

the English tongue. In a kind of despair, 
I turned half-way through the volume; 

and coming upon his lordship dealing with 

General Cannon, and fresh from Claver- 

house and Killiecrankie, here, with eluci- 

dative spelling, was my reward : 

‘Meanwhile the disorders of Kannon’s Kamp 
went on inKreasing. He Kalled a Kouncil of war 
to Konsider what Kourse it would be advisable 
to taKe. But as soon as the Kouncil had met, a 

preliminary Kuestion was raised. The army was 
almost eKsKlusively a Highland army. The recent 
viKtory had been won eKsKlusively by Highland 
warriors. Great chiefs who had brought siKs or 
Seven hundred fighting men into the field did 
not think it fair that they should be outvoted 
by gentlemen from Ireland, and from the Low 
Kountries, who bore indeed King James’s Kom- 
mission, and were Kalled Kolonels and Kaptains, 
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but who were Kolonels without regiments and 

Kaptains without Kompanies.’ 

A moment of F'V in all this world of 
K’s! It was not the English language, 

then, that was an instrument of one string, 
but Macaulay that was an incomparable 

dauber. 
It was probably from this barbaric love 

of repeating the same sound, rather than 

from any design of clearness, that he ac- 

quired his irritating habit of repeating 
words; I say the one rather than the 

other, because such a trick of the ear is 

deeper-seated and more original in man 
than any logical consideration. Few 
writers, indeed, are probably conscious of 

the length to which they push this melody 
of letters. One, writing very diligently, 

and only concerned about the meaning of 

his words and the rhythm of his phrases, 
was struck into amazement by the eager 
triumph with which he cancelled one ex- 

pression to substitute another. Neither 
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changed the sense; both being mono- 
syllables, neither could affect the scansion ; 

and it was only by looking back on what 

he had already written that the mystery 

_was solved: the second word contained an 
open A, and for nearly half a page he had 

been riding that vowel to the death. 
In practice, I should add, the ear is not © 

always so exacting; and ordinary writers, 

in ordinary moments, content themselves 

with avoiding what is harsh, and here and 

there, upon a rare occasion, buttressing a 

phrase, or linking two together, with a 
patch of assonance or a momentary jingle 
of alliteration. To understand how con- 

stant is this preoccupation of good writers, 

even where its results are least obtrusive, 

it is only necessary to turn to the bad. 
There, indeed, you will find cacophony 

supreme, the rattle of incongruous con- 
sonants only relieved by the jaw-breaking 

hiatus, and whole phrases not to be articu- 

lated by the powers of man. 
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- Conclusion—We may now briefly enu- 
merate the elements of style. We have, 
peculiar to the prose writer, the task of 
keeping his phrases large, rhythmical, and 
pleasing to the ear, without ever allowing 
them to fall into the strictly metrical: . 
peculiar to the versifier, the task of com- 
bining and contrasting his double, treble, 

and quadruple pattern, feet and groups, 
logic and metre—harmonious in diversity : 
common to both, the task of artfully com- 
bining the prime elements of language into 

phrases that shall be musical in the mouth; 

the task of weaving their argument into 
a texture of committed phrases and of 
rounded periods—but this particularly 
binding in the case of prose: and, again 
common to both, the task of choosing apt,\ 

explicit, and communicative words. We 
begin to see now what an intricate affair 
is any perfect passage ; how many faculties, 

whether of taste or pure reason, must be 
held upon the stretch to make it; and 
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why, when it is made, it should afford us so 

complete a pleasure. From the arrange- 

ment of according letters, which is alto- 

gether arabesque and sensual, up to the 

architecture of the elegant and pregnant 

sentence, which is a vigorous act of the 

pure intellect, there is scarce a faculty in 
man but has been exercised. We need 

not wonder, then, if perfect sentences are 

rare, and perfect pages rarer. 
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II 

THE MORALITY OF THE PROFESSION 

OF LETTERS?! 

TuE profession of letters has been lately 

debated in the public prints; and it has 

been debated, to put the matter mildly, 

from a point of view that was calculated 

to surprise high-minded men, and bring a 

general contempt on books and reading. 
Some time ago, in particular, a lively, 

pleasant, popular writer” devoted an essay, 
lively and pleasant like himself, to a very 

encouraging view of the profession. We 
may be glad that his experience is so cheer- 

ing, and we may hope that all others, who 

1 First published in the Fortnightly Review, April 1881. 
2 Mr. James Payn. 

47 
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deserve it, shall be as handsomely re- 
warded; but I do not think we need be at 

all glad to have this question, so important 
to the public and ourselves, debated solely 
on the ground of money. The salary in 
any business under heaven is not the only, 

nor indeed the first, question. That you 
should continue to exist is a matter for 
your own consideration; but that your 

business should be first honest, and second 
useful, are points in which honour and 
morality are concerned. If the writer to 
whom I refer succeeds in persuading a 
number of young persons to adopt this 
way of life with an eye set singly on the 
livelihood, we must expect them in their 
works to follow profit only, and we must 
expect in consequence, if he will pardon 

me the epithets, a slovenly, base, untrue, 
and empty literature. Of that writer him- 
self I am not speaking: he is diligent, 
clean, and pleasing; we all owe him 

periods of entertainment, and he has 
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achieved an amiable popularity which he 
has adequately deserved. But the truth 

is, he does not, or did not when he first 

embraced it, regard his profession from this 

purely mercenary side. He went into it, 
I shall venture to say, if not with any 

noble design, at least in the ardour of a 

first love; and he enjoyed its practice long 
before he paused to calculate the wage. 
The other day an author was complimented 

on a piece of work, good in itself and 

exceptionally good for him, and replied, in 
terms unworthy of a commercial traveller, 

that as the book was not briskly selling he 
did not give a copper farthing for its merit. 

It must not be supposed that the person 

to whom this answer was addressed received 
it as a profession of faith; he knew, on 

the other hand, that it was only a whiff of 

irritation ; just as we know, when a respect- 

able writer talks of literature as a way of 
life, like shoemaking, but not so useful, 

that he is only debating one aspect of a 
D 
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question, and is still clearly conscious of a 
dozen others more important in themselves 
and more central to the matter in hand. 

But while those who treat literature in this 
penny-wise and virtue-foolish spirit are 
themselves truly in possession of a better 
light, it does not follow that the treatment 

is decent or improving, whether for them- 

selves or others. To treat all subjects in 
the highest, the most honourable, and the 
pluckiest spirit, consistent with the fact, is 

the first duty of a writer. If he be well 
paid, as I am glad to hear he is, this duty 
becomes the more urgent, the neglect of it 
the more disgraceful. And perhaps there 
is no subject on which a man should speak 
so gravely as that industry, whatever it 
may be, which is the occupation or delight 
of his life; which is his tool to earn or 

serve with; and which, if it be unworthy, 

stamps himself as a mere incubus of dumb 
and greedy bowels on the shoulders of 
labouring humanity. On that subject alone 
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even to force the note might lean to virtue’s 
side. It is to be hoped that a numerous 
and enterprising generation of writers will 

follow and surpass the present one; but it 
would be better if the stream were stayed, 

and the roll of our old, honest English 

books were closed, than that esurient book- 

makers should continue and debase a brave 

tradition, and lower, in their own eyes, a 

famous race. Better that our serene 

temples were deserted than filled with 

trafficking and juggling priests. 
There are two just reasons for the choice 

of any way of life: the first is inbred taste 

in the chooser; the second some high 

utility in the industry selected. Litera- 

ture, like any other art, is singularly 

interesting to the artist; and, in a degree 

peculiar to itself among the arts, it is 

useful to mankind. These are the suffi- 

cient justifications for any young man or 

woman fvho adopts it as the business of 

his life.“ I shall not say much about the 
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wages. A writer can live by his writing. 
If not so luxuriously as by other trades, 

then less luxuriously. The nature of the 
work he does all day will more affect his 
happiness than the quality of his dinner 
at night. Whatever be your calling, and 
however much it brings you in the year, 
you could still, you know, get more by 
cheating. We all suffer ourselves to be 
too much concerned about a little poverty ; 
but such considerations should not move 
us in the choice of that which is to be 
the business and justification of so great 
a portion of our lives; and like the mis- 

sionary, the patriot, or the philosopher, we 
should all choose that poor and brave 
career in which we can do the most and 

best for mankind. Now Nature, faithfully 
followed, proves herself a careful mother. 
A lad, for some liking to the jingle of 
words, betakes himself to letters for his 

life; by-and-by, when he learns more 

gravity, he finds that he has chosen better 
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than he knew; that if he earns little, he 

is earning it amply; that if he receives a 
small wage, he is in a position to do con- 

siderable services ; that it is in his power, 

in some small measure, to protect the op- 

pressed and to defend the truth. So kindly 

is the world arranged, such great profit 
may arise from a small degree of human 

reliance on oneself, and such, in particular, 

is the happy star of this trade of writing, 

that it should combine pleasure and profit 

to both parties, and be at once agree- 

able, like fiddling, and useful, like good 
preaching. 

This is to speak of literature at its 

highest; and with the four great elders 

who are still spared to our respect and 
admiration, with Carlyle, Ruskin, Brown- 

ing, and Tennyson before us, it would be 
cowardly to consider it at first in any lesser 

aspect. But while we cannot follow these 
athletes, while we may none of us, per- 
haps, be very vigorous, very original, or 
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very wise, I still contend that, in the 

humblest sort of literary work, we have it 
in our power either to do great harm or 
great good. We may seek merely to 
please; we may seek, having no higher 
gift, merely to gratify the idle nine days’ 
curiosity of our contemporaries; or we 
may essay, however feebly, to instruct. 
In each of these we shall have to deal with- 
that remarkable art of words which, be- 

cause it is the dialect of life, comes home 
so easily and powerfully to the minds of . 
men; and since that is so, we contribute, 

in each of these branches, to build up the 
sum of sentiments and appreciations which 
goes by the name of Public Opinion or 
Public Feeling. The total of a nation’s 
reading, in these days of daily papers, 
greatly modifies the total of the nation’s 
speech; and the speech and reading, taken 
together, form the’ efficient educational 

medium of youth. A good man or woman 
may keep a youth some little while in 
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clearer air; but the contemporary atmo- 

sphere is all-powerful in the end on the 

average of mediocre characters. The 

copious Corinthian baseness of the Ameri- 

can reporter or the Parisian chroniquear, 
both so lightly readable, must exercise an 
incalculable influence for ill; they touch 

upon all subjects, and on all with the same 
ungenerous hand; they begin the con- 
sideration of all, in young and unprepared | 

minds, in an unworthy spirit; on all, they 

supply some pungency for dull people to 
" quote. The mere body of this ugly 

matter overwhelms the rare utterances of 

good men; the sneering, the selfish, and 

the cowardly are scattered in broad sheets: 
on every table, while the antidote, in small 

volumes, lies unread upon the shelf. I 
have spoken of the American and the 

French, not because they are so much 

baser, but so much more readable, than the 

English ; their evil is done more effectively, 

in America for the masses, in French for 
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the few that care to read; but with us as 

with them, the duties of literature are 

daily neglected, truth daily perverted and 

suppressed, and grave subjects daily de- 

graded in the treatment. The journalist 

is not reckoned an important officer; yet 

judge of the good he might do, the harm 

he does ; judge of it by one instance only : 
that when we find two journals on the re- 

verse sides of politics each, on the same 

day, openly garbling a piece of news for 
the interest of its own party, we smile at 
the discovery (no discovery now !) as over 

a good joke and pardonable stratagem. 

Lying so open is scarce lying, it is true; 

but one of the things that we profess to 
teach our young is a respect for truth; and 
I cannot think this piece of education will 

be crowned with any great success, so long 

as some of us practise and the rest openly 
approve of public falsehood. 

There are two duties incumbent upon 
any man who enters on the business of 
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writing : truth to the fact and a good spirit 
in the treatment. In every department | 

of literature, though so low as hardly to 

deserve the name, truth to the fact is of 

importance to the education and comfort 
of mankind, and so hard to preserve, that 

the faithful trying to do so will lend some 
dignity to the man who tries it. Our 

judgments are based upon two things: 
first, upon the original preferences of our 

soul; but, second, upon the mass of testi- 

mony to the nature of God, man, and 

the universe which reaches us, in divers 

manners, from without. For the most 

part these divers manners are reducible 
to one, all that we learn of past times 
and much that we learn of our own reach- 

ing us through the medium of books or 

papers, and even he who cannot read 
learning from the same source at second- 

hand and by the report of him who can. 
Thus the sum of the contemporary know- 

ledge or ignorance of good and evil is, in 
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large measure, the handiwork of those who 

write. Those who write have to see that 
each man’s knowledge is, as near as they 
can make it, answerable to the facts of 

life; that he shall not suppose himself an 
angel or a monster; nor take this world 
for a hell; nor be suffered to imagine that 

all rights are concentred in his own caste 
or country, or all veracities in his own 
parochial creed. Each man should learn 
what is within him, that he may strive to 
mend; he must be taught what is without 
him, that he may be kind to others. It 
can never be wrong to tell him the truth; 

for, in his disputable state, weaving as he 

goes his theory of life, steering himself, 
cheering or reproving others, all facts are 
of the first importance to his conduct; 
and even if a fact shall discourage or 
corrupt him, it is still best that he should 
know it; for it is in this world as it is, 

and not in a world made easy by educa- 

tional suppressions, that he must win his 



PROFESSION OF LETTERS 59 

way to shame or glory. In one word, it 
must always be foul to tell what is false; 

and ‘it can never be safe to suppress what 
is true. The very fact that you omit may 

be the fact which somebody was want- 
ing, for one man’s meat is another man’s 

poison, and I have known a person who 
was cheered by the perusal of Candide. 

Every fact is a part of that great puzzle 
we must set together; and none that 

comes directly in a writer’s path but has 

some nice relations, unperceivable by him, 

to the totality and bearing of the subject 

under hand. Yet there are certain classes 
of fact eternally more necessary than 
others, and it is with these that litera- 

ture must first bestir itself. They are 
not hard to distinguish, nature once more 

easily leading us; for the necessary, be- 
cause the efficacious, facts are those which 

are most interesting to the natural mind 

of man. Those which are coloured, pic- 

turesque, human, and rooted in morality, 
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and those, on the other hand, which are 

clear, indisputable, and a part of science, 

are alone vital in importance, seizing by 
their interest, or useful to communicate. 

So far as the writer merely narrates, he 
‘should principally tell of these. He should 
tell of the kind and wholesome and beauti- 

ful elements of our life; he should tell 
unsparingly of the evil and sorrow of the 
present, to move us with instances: he 
should tell of wise and good people in 
the past, to excite us by example; and 
of these he should tell soberly and truth- 
fully, not glossing faults, that we may 
neither grow discouraged with ourselves 
nor exacting to our neighbours. So the 
body of contemporary literature, ephemeral 
and feeble in itself, touches in the minds 

of men the springs of thought and kind- 
ness, and supports them (for those who 
will go at all are easily supported) on 
their way to what is true and right. And 

if, in any degree, it does so now, how much 
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more might it do so if the writers chose! 

There is not a life in all the records of the 

past but, properly studied, might lend a 

hint and a help to some contemporary. 

There is not a juncture in to-day’s affairs 

but some useful word may yet be said of 

it. Even the reporter has an office, and, 
with clear eyes and honest language, may 
unveil injustices and point the way to 
progress. And for a last word: in all 

narration there is only one way to be 
clever, and that is to be exact. To be 

vivid is a secondary quality which must 

presuppose the first; for vividly to convey 
a wrong impression is only to make failure 

conspicuous. 
But a fact may be viewed on many 

sides; it may be chronicled with rage, 

tears, laughter, indifference, or admiration, 

and by each of these the story will be 
transformed to something else. The news- 

papers that told of the return of our re- 
presentatives from Berlin, even if they 
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had not differed as to the facts, would 

have sufficiently differed by their spirits ; 
so that the one description would have 

been a second ovation, and the other a 

prolonged insult. The subject makes but 

a trifling part of any piece of literature, 
and the view of the writer is itself a fact 

more important because less disputable 
than the others. Now this spirit in which 
a subject is regarded, important in all 

kinds of literary work, becomes all-im- 
portant in works of fiction, meditation, or 
rhapsody ; for there it not only colours but 
itself chooses the facts; not only modifies 

but shapes the work. And hence, over 
the far larger proportion of the field of 
literature, the health or disease of the 
writer’s mind or momentary humour forms 
not only the leading feature of his work, 
but is, at bottom, the only thing he can 

communicate to others. In all works of 
art, widely speaking, it is first of all the 

author’s attitude that is narrated, though 
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in the attitude there be implied a whole 

experience and a theory of life. An author 

who has begged the question and reposes 

in some narrow faith cannot, if he would, 

express the whole or even many of the 

sides of this various existence; for, his 

own life being maim, some of them are 
not admitted in his theory, and were only 
dimly and unwillingly recognised in his ex- 

perience. Hence the smallness, the trite- 
ness, and the inhumanity in works of 

merely sectarian religion; and hence we 
find equal although unsimilar limitation 
in works inspired by the spirit of the flesh 

or the despicable taste for high society. 

So that the first duty of any man who is 
to write is intellectual. Designedly or 

not, he has so far set himself up for a 

leader of the minds of men; and he must 

see that his own mind is kept supple, 
charitable, and bright. Everything but 

prejudice should find a voice through 
him; he should see the good in all things ; 
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where he has even a fear that he does 

not wholly understand, there he should 

be wholly silent; and he should recog- 

nise from the first that he has only one 

tool in his workshop, and that tool is 

sympathy. * 
The second duty, far harder to define, 

is moral. There are a thousand different 

humours in the mind, and about each of 

them, when it is uppermost, some litera- 

ture tends to be deposited. Is this to 
be allowed? Not certainly in every case, 
and yet perhaps in more than rigourists 
would fancy. It were to be desired that 
all literary work, and chiefly works of art, 
issued from sound, human, healthy, and 

potent impulses, whether grave or laugh- 
ing, humorous, romantic, or religious. 

1 A footnote, at least, is due to the admirable example set 
before all young writers in the width of literary sympathy 
displayed by Mr. Swinburne. He runs forth to welcome 
merit, whether in Dickens or Trollope, whether in Villon, 
Milton, or Pope. This is, in criticism, the attitude we 
should all seek to preserve ; not only in that, but in every 
branch of literary work. 
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Yet it cannot be denied that some valu- 

able books are partially insane; some, 

mostly religious, partially inhuman; and 
very many tainted with morbidity and im- 

potence. We do not loathe a masterpiece 
although we gird against its blemishes. 

We are not, above all, to look for faults, 

but merits. There is no book perfect, 
even in design; but there are many that 

will delight, improve, or encourage the 

reader. On the one hand, the Hebrew 
psalms are the only religious poetry on 
earth; yet they contain sallies that savour 

rankly of the man of blood. On the 

other hand, Alfred de Musset had a poi- 

soned and a contorted nature; I am only 

quoting that generous and frivolous giant, 
old Dumas, when I accuse him of a bad 

heart; yet, when the impulse under which 

he wrote was purely creative, he could 

give us works like Carmosine or Fantasio, 
in which the last note of the romantic 

comedy seems to have been found again 
E 
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to touch and please us. When Flaubert 

wrote Madame Bovary, I believe he thought 

chiefly of a somewhat morbid realism ; and 

behold! the book turned in his hands into 

a masterpiece of appalling morality. But 

the truth is, when books are conceived 

under a great stress, with a soul of 

ninefold power, nine times heated and 

electrified by effort, the conditions of our 

being are seized with such an ample 

grasp, that, even should the main design 

be trivial or base, some truth and beauty 

cannot fail to be expressed. Out of 
the strong comes forth sweetness; but 

an ill thing poorly done is an ill thing 

top and bottom. And so this can be no 
encouragement to knock-kneed, feeble- 

wristed scribes, who must take their 

business conscientiously or be ashamed to 

practise it. , 
Man is imperfect ; yet, in his literature, 

he must express himself and his own views 
and preferences; for to do anything else is 
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to do a far more perilous thing than to 

risk being immoral: it is to be sure of 

being untrue. To ape a sentiment, even a 

good one, is to travesty a sentiment; that 

will not be helpful. To conceal a senti- 

ment, if you are sure you hold it, is to take 

a liberty with truth. There is probably no 

point of view possible to a sane man but 

contains some truth and, in the true con- 
nection, might be profitable to the race. I 
am not afraid of the truth, if any one could 

tell it me, but I am afraid of parts of it 
‘impertinently uttered. There is a time to 

dance and a time to mourn; to be harsh as 

well as to be sentimental; to be ascetic as 

well as to glorify the appetites; and if a 

man were to combine all these extremes into 
his work, each in its place and proportion, 

that work would be the world’s master- 

piece of morality as well as of art. Par- 

tiality is immorality; for any book is 

wrong that gives a misleading picture of 

the world and life. The trouble is that 
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the weakling must be partial; the work 
of one proving dank and depressing; of 
another, cheap and vulgar; of a third, 

epileptically sensual; of a fourth, sourly 
ascetic. In literature as in conduct, you 
can never hope to do exactly right. All 
you can do is to make as sure as possible; 
and for that there is but one rule. No- 
thing should be done in a hurry that can 

be done slowly. It is no use to write a 
book and put it by for nine or even ninety 

years; for in the writing you will have 
partly convinced yourself; the delay must 

precede any beginning; and if you medi- 
tate a work of art, you should first long. 

roll the subject under the tongue to make 
sure you like the flavour, before you brew 

a volume that shall taste of it from end to 
end; or if you propose to enter on the 
field of controversy, you should first have 

thought upon the question under all con- 
ditions, in health as well as in sickness, in 

sorrow as well as in joy. It is this near- 
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ness of examination necessary for any true 
and kind writing, that makes the practice 

of the art a prolonged and noble education 
for the writer. 

There is plenty to do, plenty to say, or 
to say over again, in the meantime. Any 
literary work which conveys faithful facts 

or pleasing impressions is a service to the 
public. It is even a service to be thank- 

fully proud of having rendered. The 
slightest novels are a blessing to those in 

distress, not chloroform itself a greater. 

Our fine old sea-captain’s life was justified 

when Carlyle soothed his mind with The 
King’s Own or Newton Forster. To 
please is to serve; and so far from its 

being difficult to instruct while you amuse, 
it is difficult to do the one thoroughly 
without the other. Some part of the 
writer or his life will crop out in even a 
vapid book ; and to read a novel that was 

conceived with any force is to multiply 

experience and to exercise the sympathies. 
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Every article, every piece of verse, every 
essay, every entre-filet, is destined to pass, 
however swiftly, through the minds of 
some portion of the public, and to colour, 
however transiently, their thoughts. When 

any subject falls to be discussed, some 
scribbler on a paper has the invaluable 
opportunity of beginning its discussion in a 
dignified and human spirit; and if there 
were enough who did so in our public 
press, neither the public nor the Parlia- 

ment would find it in their minds to drop 
to meaner thoughts. The writer has the 
chance to stumble, by the way, on some- 
thing pleasing, something interesting, some- 
thing encouraging, were it only to a single 
reader. He will be unfortunate, indeed, 

if he suit no one. He has the chance, 

besides, to stumble on something that a 
dull person shall be able to comprehend ; 
and for a dull person to have read any- 
thing and, for that once, comprehended it, 

makes a marking epoch in his education. 
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Here, then, is work worth doing and 

worth trying to do well. And so, if I 

were minded to welcome any great 
accession to our trade, it should not be 

from any reason of a higher wage, but 

because it was a trade which was useful in 
a very great and in a very high degree; 

which every honest tradesman could make 
more serviceable to mankind in his single 

strength; which was difficult to do well 

and possible to do better every year; 
which called for scrupulous thought on the 

part of all who practised it, and hence 
became a perpetual education to their 
nobler natures ; and which, pay it as you 

please, in the large majority of the best 
cases will still be underpaid. For surely, 

at this time of day in the nineteenth 
century, there is nothing that an honest 

man should fear more timorously than 
getting and spending more than he 

deserves. 
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III 

BOOKS WHICH HAVE INFLUENCED ME! 

Tue Editor’? has somewhat insidiously laid 

a trap for his correspondents, the question 
put appearing at first so innocent, truly 

cutting so deep. It is not, indeed, until 

after some reconnaissance and review that 

the writer awakes to find himself engaged 
upon something in the nature of autobio- 
graphy, or, perhaps worse, upon a chapter 

in the life of that little, beautiful brother 

whom we once all had, and whom we have 

all lost and mourned, the man we ought to 
have been, the man we hoped to be. But 

when word has been passed (even to an 

1 First published in the British Weekly, May 13, 1887. 

2 Of the British Weekly. 
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editor), it should, if possible, be kept ; and 

if sometimes I am wise and say too little, 

and sometimes weak and say too much, the 
blame must lie at the door of the person 

who entrapped me. 
. The most influential books, and the 

truest in their influence, are works of 

fiction. They do not pin the reader to a 
dogma, which he must afterwards discover 
to be inexact; they do not teach him a 
lesson, which he must afterwards unlearn. 

They repeat, they rearrange, they clarify 
the lessons of life; they disengage us from 
ourselves, they constrain us to the acquaint- 
ance of others; and they show us the web 

of experience, not as we can see it for our- 
selves, but with a singular change—that 
monstrous, consuming ego of ours being, 

for the nonce, struck out. To be so, they 

must be reasonably true to the human 
comedy ; and any work that is so serves 
the turn of instruction. But the course of 
‘our education is answered best by those 
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poems and romances where we breathe 

a magnanimous atmosphere of thought 

and meet generous and pious characters. 
Shakespeare has served me best. Few 
living friends have had upon me an influ- 

ence so strong for good as Hamlet or 

Rosalind. The last character, already well 
beloved in the reading, I had the good 

fortune to see, I must think, in an impres- 

sionable hour, played by Mrs. Scott 

Siddons. Nothing has ever more moved, 
more delighted, more refreshed me; nor 

has the influence quite passed away. 
Kent’s brief speech over the dying Lear 
had a great effect upon my mind, and was 
the burthen of my reflections for long, 
so profoundly, so touchingly generous did 
it appear in sense, so overpowering in 

expression. Perhaps my dearest and best 
friend outside of Shakespeare is D’Arta- 

gnan—the elderly D’Artagnan of the 
Vicomte de Bragelonne. 1 know not a 

more human soul, nor, in his way, a 
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finer; I shall be very sorry for the man 
who is so much of a pedant in morals 
that he cannot learn from the Captain of 

Musketeers. Lastly, I must name the 
Pilgrim’s Progress, a book that breathes 
of every beautiful and valuable emotion. 

But of works of art little can be said; 

their influence is profound and silent, like 

the influence of nature; they mould by 
contact ; we drink them up like water, and 

are bettered, yet know not how. It is in 

books more specifically didactic that we 
can follow out the effect, and distinguish 
and weigh and compare. A book which 
has been very influential upon me fell 
early into my hands, and so may stand 
first, though I think its influence was only 
sensible later on, and perhaps still keeps 
growing, for it is a book not easily out- 
lived: the Hssais of Montaigne. That 
temperate and genial picture of life is a 
great gift to place in the hands of persons 
of to-day ; they will find in these smiling 
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pages a magazine of heroism and wisdom, 
all of an antique strain; they will have 

their ‘linen decencies’ and excited ortho- 

doxies fluttered, and will (if they have any 
gift of reading) perceive that these have 

not been fluttered without some excuse 

and ground of reason ; and (again if they 

have any gift of reading) they will end by 

seeing that this old gentleman was in a 

dozen ways a finer fellow, and held in a 
dozen ways a nobler view of life, than they 
or their contemporaries. 

The next book, in order of time, to in- 

fluence me, was the New Testament, and 

in particular the Gospel according to 

St. Matthew. I believe it would startle 
and move any one if they could make a 
certain effort of imagination and read it 

freshly like a book, not droningly and dully 

like a portion of the Bible. Any one 
would then be able to see in it those 

truths which we are all courteously sup- 

posed to know and all modestly refrain 
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from applying. But upon this subject it is 

perhaps better to be silent. 
I come next to Whitman’s Leaves of 

Grass, a book of singular service, a book 

which tumbled the world upside down for 
me, blew into space a thousand cobwebs 
of genteel and ethical illusion, and, having 

thus shaken my tabernacle of lies, set me 
back again upon a strong foundation of all 
the original and manly virtues. But it is, 
once more, only a book for those who have 
the gift of reading. I will be very frank— 
I believe it is so with all good books 
except, perhaps, fiction. The average 
man lives, and must live, so wholly in 
convention, that gunpowder charges of the 
truth are more apt to discompose than to 
invigorate his creed. Either he cries out 
upon blasphemy and indecency, and 
crouches the closer round that little idol 
of part-truths and part-conveniences which 

is the contemporary deity, or he is con- 
vinced by what is new, forgets what is old, 
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and becomes truly blasphemous and in- 
decent himself. New truth is only useful 

to supplement the old; rough truth is only 
wanted to expand, not to destroy, our civil 
and often elegant conventions. He who 

cannot judge had better stick to fiction 
and the daily papers. There he will get 

little harm, and, in the first at least, 

some good. 

Close upon the back of my discovery of 

Whitman, I came under the influence of 

Herbert Spencer. No more persuasive 
rabbi exists, and few better. How much 

of his vast structure will bear the touch of 

time, how much is clay and how much 
brass, it were too curious to inquire. But 

his words, if dry, are always manly and 
honest; there dwells in his pages a spirit 
of highly abstract joy, plucked naked like 
an algebraic symbol but still joyful; and 

the reader will find there a caput mortuum 
of piety, with little indeed of its loveliness, 

but with most of its essentials; and these 

F 
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two qualities make him a wholesome, as 
his intellectual vigour makes him a bracing, 
writer. I should be much of a hound if I 

lost my gratitude to Herbert Spencer. 
Goethe's Life, by Lewes, had a great 

importance for me when it first fell into 
my hands—a strange instance of the 
partiality of man’s good and man’s evil. 
I know no one whom I less admire than 
Goethe ; he seems a very epitome of the 
sins of genius, breaking open the doors 
of private life, and wantonly wound- 

ing friends, in that crowning offence of 
Werther, and in his own character a mere 
pen-and-ink Napoleon, conscious of the 
rights and duties of superior talents as a 
Spanish inquisitor was conscious of the 
rights and duties of his office. And yet in 
his fine devotion to his art, in his honest 
and serviceable friendship for Schiller, 
what lessons are contained! Biography, 
usually so false to its office, does here for 

once perform for us some of the work of 
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fiction, reminding us, that is, of the truly 
mingled tissue of man’s nature, and how 

huge faults and shining virtues cohabit 

and persevere in the same character. 
History serves us well to this effect, but in 

the originals, not in the pages of the 
popular epitomiser, who is bound, by the 
very nature of his task, to make us feel the 

difference of epochs instead of the essential 
identity of man, and even in the originals 
only to those who can recognise their own 

human virtues and defects in strange 

forms, often inverted and under strange 

names, often interchanged. Martial is a 
poet of no good repute, and it gives a man 

new thoughts to read his works dispas- 

sionately, and find in this unseemly jester’s 

serious passages the image of a kind, wise, 
and self-respecting gentleman. It is cus- 
tomary, I suppose, in reading Martial, to 

leave out these pleasant verses; I never 
heard of them, at least, until I found them 

for myself; and this partiality is one among 



84 THE ART OF WRITING 

a thousand things that help to build up our 

distorted and hysterical conception of the 

great Roman Empire. 
This brings us by a natural transition 

to a very noble book—the Meditations 
of Marcus Aurelius. The dispassionate 

gravity, the noble forgetfulness of self, 
the tenderness of others, that are there 

expressed and were practised on so great 
a scale in the life of its writer, make this 

book a book quite by itself. No one can 
read it and not be moved. Yet it scarcely 
or rarely appeals to the feelings—those 
very mobile, those not very trusty parts 
of. man. Its address lies further back: 

its lesson comes more deeply home; when 
you have read, you carry away with you 
a memory of the man himself; it is as 
though you had touched a loyal hand, 
looked into brave eyes, and made a noble 
friend; there is another bond on you 

thenceforward, binding you to life and to 

the love of virtue. 
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Wordsworth should perhaps come next. 
Every one has been influenced by Words- 

worth, and it is hard to tell precisely how. 

A certain innocence, a rugged austerity 
of joy, a sight of the stars, ‘the silence 

that is in the lonely hills,’ something of 

the cold thrill of dawn, cling to his work 

and give it a particular address to what 
is best in us. I do not know that you 

learn a lesson; you need not—Mill did 

not—agree with any one of his beliefs; 
and yet the spell is cast. Such are the 

best teachers; a dogma learned is only 

a new error—the old one was perhaps as 
good; but a spirit communicated is a 

perpetual possession. ‘These best teachers 
climb beyond teaching to the plane of 

art; it is themselves, and what is best 

in themselves, that they communicate. 
I should never forgive myself if I forgot 

The Egoist. It is art, if you like, but 

it belongs purely to didactic art, and from 
all the novels I have read (and I have 
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read thousands) stands in a place by 

itself. Here is a Nathan for the modern 
David; here is a book to send the blood 

into men’s faces. Satire, the angry picture 
of human faults, is not great art; we can 

all be angry with our neighbour; what 
we want is to be shown, not his defects, 

of which we are too conscious, but his 

merits, to which we are too blind. And 

The Egoist is a satire; so much must be 
allowed; but it is a satire of a singular 

quality, which tells you nothing of that 
obvious mote, which is engaged from first 

to last with that invisible beam. It is 
yourself that is hunted down; these are 

your own faults that are dragged into the 
day and numbered, with lingering relish, 
with cruel cunning and precision. <A 
young friend of Mr. Meredith’s (as I have 

the story) came to him in an agony. 
‘This is too bad of you,’ he cried. 

‘Willoughby is me!’ ‘No, my dear 

fellow,’ said the author; ‘he is all of us.’ 
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I have read The Egoist five or six times 
myself, and I mean to read it again; for 

I am like the young friend of the anecdote 
—I think Willoughby an unmanly but 

a very serviceable exposure of myself. 

I suppose, when I am done, I shall find 

that I have forgotten much that was most 

influential, as I see already I have for- 

gotten Thoreau, and Hazlitt, whose paper 

‘On the Spirit of Obligations’ was a 
turning-point in my life, and Penn, whose 

little book of aphorisms had a brief but 
strong effect on me, and Mitford’s Tales 

of Old Japan, wherein I learned for the 
first time the proper attitude of any 

rational man to his country’s laws—a 
secret found, and kept, in the Asiatic 

islands. That I should commemorate all 

is more than I can hope or the Editor 
could ask. It will be more to the point, 
after having said so much upon improving 

books, to say a word or two about the 
improvable reader. The gift of reading, 



88 THE ART OF WRITING 

as I have called it, is not very common, 
nor very generally understood. It con- 

sists, first of all, in a vast intellectual 

endowment—a free grace, I find I must 

call it—by which a man rises to under- 

stand that he is not punctually right, nor 
those from whom he differs absolutely 

wrong. He may hold dogmas; he may 
hold them passionately ; and he may know 

that others hold them but coldly, or hold 
them differently, or hold them not at all. 

Well, if he has the gift of reading, these 
others will be full of meat for him. They 
will see the other side of propositions and 
the other side of virtues. He need not 
change his dogma for that, but he may 
change his reading of that dogma, and 

he must supplement and correct his deduc- 
tions from it. A human truth, which is | 
always very much a lie, hides as much of 
life as it displays. It is men who hold 

another truth, or, as it seems to us, 

perhaps, a dangerous lie, who can extend 
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our restricted field of knowledge, and 

rouse our drowsy consciences. Something 
that seems quite new, or that seems in- 

solently false or very dangerous, is the 
test of a reader. If he tries to see what 

it means, what truth excuses it, he has 

the gift, and let him read. If he is merely 
hurt, or offended, or exclaims upon his 

author’s folly, he had better take to the 

daily papers ; he will never be a reader. 

And here, with the aptest illustrative 

force, after I have laid down my part- 

truth, I must step in with its opposite. 
For, after all, we are vessels of a very 

limited content. Not all men can read 
all books ; it is only in a chosen few that 

any man will find his appointed food; 

and the fittest lessons are the most 

palatable, and make themselves welcome 

to the mind. <A writer learns this early, 

and it is his chief support; he goes on 
unafraid, laying down the law; and he 

is sure at heart that most of what he says 
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is demonstrably false, and much of a 

mingled strain, and some hurtful, and 

very little good for service ; but he is sure 

besides that when his words fall into the 
hands of any genuine reader, they will 

be weighed and winnowed, and only that 
which suits will be assimilated ; and when 

they fall into the hands of one who cannot 
intelligently read, they come there quite 
silent and inarticulate, falling upon deaf 
ears, and his secret is kept as if he had 
not written. 
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A NOTE ON REALISM! 

STYLE is the invariable mark of any 

master; and for the student who does not 

aspire so high as to be numbered with the 

giants, it is still the one quality in which 

he may improve himself at will. Passion, 
wisdom, creative force, the power of 

mystery or colour, are allotted in the 
hour of birth, and can be neither learned 

nor simulated. But the just and dexterous 

use of what qualities we have, the propor- 

tion of one part to another and to the 
whole, the elision of the useless, the 

accentuation of the important, and the 

preservation of a uniform character from 
end to end—these, which taken together 

1 First published in the Magazine of Art in 1883. 
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constitute technical perfection, are to some 

degree within the reach of industry and 
intellectual courage. What to put in and 
what to leave out; whether some par- 
ticular fact be organically necessary or 
purely ornamental; whether, if it be 
purely ornamental, it may not weaken or 
obscure the general design; and finally, 

whether, if we decide to use it, we 

should do so grossly and notably, or in 
some conventional disguise: are questions 
of plastic style continually rearising. And 
the sphinx that patrols the highways of 
executive art has no more unanswerable 
riddle to propound. 

In literature (from which I must draw 

my instances) the great change of the past 

century has been effected by the admission 
of detail. It was inaugurated by the 
romantic Scott; and at length, by the 

semi-romantic Balzac and his more or less 
wholly unromantic followers, bound like a 

duty on the novelist. For some time it 
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signified and expressed a more ample con- 
templation of the conditions of man’s life; 

but it has recently (at least in France) 

fallen into a merely technical and decora- 

tive stage, which it is, perhaps, still too 

harsh to call survival. With a movement 

of alarm, the wiser or more timid begin to 
fall a little back from these extremities ; 
they begin to aspire after a more naked, 

narrative articulation; after the succinct, 

the dignified, and the poetic; and as a 
means to this, after a general lightening of . 

this baggage of detail. After Scott we 

beheld the starveling story—once, in the 
hands of Voltaire, as abstract as a parable 

—begin to be pampered upon facts. The 
introduction of these details developed a 

particular ability of hand ; and that ability, 

childishly indulged, has led to the works 
that now amaze us on a railway journey. 

A man of the unquestionable force of M. 
Zola spends himself on technical successes. 
To afford a popular flavour and attract the 
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mob, he adds a steady current of what I 

may be allowed to call the rancid. That 
is exciting to the moralist ; but what more 
particularly interests the artist is this 
tendency of the extreme of detail, when 
followed as a principle, to degenerate into 
mere fewx-de-joie of literary tricking. The 
other day even M. Daudet was to be 
heard babbling of audible colours and 
visible sounds. 

This odd suicide of one branch of the 
realists may serve to remind us of the fact 
which underlies a very dusty conflict of the 
critics. All representative art, which can 
be said to live, is both realistic and ideal; 

and the realism about which we quarrel is 
a matter purely of externals. It is no 
especial cultus of nature and veracity, but 
a mere whim of veering fashion, that has 
made us turn our back upon the larger, . 
more various, and more romantic art of 

yore. A photographic exactitude in dia- 

logue is now the exclusive fashion; but 
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even in the ablest hands it tells us no more 

—I think it even tells us less—than 

Moliére, wielding his artificial medium, 

has told to us and to all time of Alceste or 
Orgon, Dorine or Chrysale. The _his- 

torical novel is forgotten. Yet truth to 

the conditions of man’s nature and the 

conditions of man’s life, the truth of 

literary art, is free of the ages. It may be 

told us in a carpet comedy, in a novel of 
adventure, or a fairy tale. The scene may 

be pitched in London, on the sea-coast of 

Bohemia, or away on the mountains of 

Beulah. And by an odd and luminous 
accident, if there is any page of literature 
calculated to awake the envy of M. Zola, 

it must be that Troilus and Cressida which 

Shakespeare, in a spasm of unmanly anger 
with the world, grafted on the heroic story 

of the siege of Troy. 

This question of realism, let it then be " 
clearly understood, regards not in the least | 

degree the fundamental truth, but only :, 
G 
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the technical method, of a work of art. 

as ideal or as abstract as you please, 
ou will be none the less veracious ; but if 

you be weak, you run the risk of being 
tedious and inexpressive ; and if you be 
very strong and honest, you may chance 

upon a masterpiece. 
A work of art is first cloudily conceived 

in the mind; during the period of gesta- 
tion it stands more clearly forward from 
these swaddling mists, puts on expressive 
lineaments, and becomes at length that 

most faultless, but also, alas! that incom- 

municable product of the human mind, a 
perfected design. On the approach to 
execution all is changed. The artist must 
now step down, don his working clothes, 

and become the artisan. He now resolutely 
commits his airy conception, his delicate 
Ariel, to the touch of matter; he must 

decide, almost in a breath, the scale, the 

style, the spirit, and the particularity of 
execution of his whole design. 
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The engendering idea of some works is 
stylistic ; a technical preoccupation stands 
them instead of some robuster principle of 

life. And with these the execution is but 

play; for the stylistic problem is resolved 

beforehand, and all large originality of 

treatment wilfully foregone. Such are the 

verses, intricately designed, which we have 

learnt to admire, with a certain smiling 
admiration, at the hands of Mr. Lang and 

Mr. Dobson; such, too, are those canvases 

where dexterity or even breadth of plastic 
style takes the place of pictorial nobility 

of design. So, it may be remarked, it was 

easier to begin to write Hsmond than 
Vanity Fair, since, in the first, the style 

was dictated by the nature of the plan; 

and Thackeray, a man probably of some 

indolence of mind, enjoyed and got good 
profit of this economy of effort. But the 
case is exceptional. Usually in all works 

of art that have been conceived from 
within outwards, and generously nourished 
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from the author’s mind, the moment in 

which he begins to execute is one of 

extreme perplexity and strain. Artists of 
indifferent energy and an imperfect devo- 
tion to their own ideal make this ungrate- 
ful effort once for all; and, having formed 

a style, adhere to it through life. But 
those of a higher order cannot rest content 
with a process which, as they continue to 
employ it, must infallibly degenerate to- 
wards the academic and the cut-and-dried. 
Every fresh work in which they embark is 
the signal for a fresh engagement of the 
whole forces of their mind ; and the chang- 
ing views which accompany the growth of 
their experience are marked by still more 
sweeping alterations in the manner of their 
art. So that criticism loves to dwell upon 
and distinguish the varying periods of a 
Raphael, a Shakespeare, or a Beethoven. 

It is, then, first of all, at this initial and 

decisive moment when execution is begun, 
and thenceforth only in a less degree, that 
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the ideal and the real do indeed, like good rt 
and evil angels, contend for the direction 

of the work. Marble, paint, and language, 

the pen, the needle, and the brush, all have 

their grossnesses, their ineffable impotences, 
their hours, if I may so express myself, of 
insubordination. It is the work and it is a 

great part of the delight of any artist to 

contend with these unruly tools, and now 
by brute energy, now by witty expedient, 
to drive and coax them to effect his will. 

Given these means, so laughably inade- 

quate, and given the interest, the intensity, 
and the multiplicity of the actual sensation 

whose effect he is to render with their aid, 

the artist has one main and necessary re- 
source which he must, in every case and 
upon any theory, employ. He must, that 

is, suppress much and omit more. He 
must omit what is tedious or irrelevant, 

and suppress what is tedious and necessary. 

But such facts as, in regard to the main 

design, subserve a variety of purposes, he 
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will perforce and eagerly retain. And it is 
the mark of the very highest order of 
creative art to be woven exclusively of 
such. There, any fact that is registered is 

contrived a double or a treble debt to pay, 
and is at once an ornament in its place, 

and a pillar in the main design. Nothing 
would find room in such a picture that did 

not serve, at once, to complete the com- 

position, to accentuate the scheme of 
colour, to distinguish the planes of dis- 
tance, and to strike the note of the selected 
sentiment; nothing would be allowed in 

such a story that did not, at the same time, 

expedite the progress of the fable, build up 
the characters, and strike home the moral 

or the philosophical design. But this is 
unattainable. As a rule, so far from build- 

ing the fabric of our works exclusively 
with these, we are thrown into a rapture 

if we think we can muster a dozen or a 

score of them, to be the plums of our con- 
fection. And hence, in order that the 
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canvas may be filled or the story proceed 

from point to point, other details must be 

admitted. They must be admitted, alas! 

upon a doubtful title; many without 

marriage robes. Thus any work of art, 

as it proceeds towards completion, too 

often—I had almost written always—loses 
in force and poignancy of main design. 

Our little air is swamped and dwarfed 

among hardly relevant orchestration ; our 
little passionate story drowns in a deep 
sea of descriptive eloquence or slipshod 

talk. 
But again, we are rather more tempted 

to admit those particulars which we know 
we can describe; and hence those most of 

all which, having been described very often, 

have grown to be conventionally treated in 
the practice of our art. These we choose, 
as the mason chooses the acanthus to adorn 

his capital, because they come naturally to 

the accustomed hand. The old stock 
incidents and accessories, tricks of work- 
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manship and schemes of composition (all 
being admirably good, or they would long 
have been forgotten) haunt and tempt our 

fancy, offer us ready-made but not perfectly 
appropriate solutions for any problem that 
arises, and wean us from the study of 

nature and the uncompromising practice of 
art. To struggle, to face nature, to find 
fresh solutions, and give expression to facts 

which have not yet been adequately or not 

yet elegantly expressed, is to run a little 
upon the danger of extreme self-love. 

Difficulty sets a high price upon _achieve- 
ment; and the artist may easily fall into 

the error of the French naturalists, and 

consider any fact as welcome to admission 

if it be the ground of brilliant handiwork ; 
or, again, into the error of the modern 

landscape-painter, who is apt to think that 
difficulty overcome and science well dis- 
played can take the place of what is, after 
all, the one excuse and breath of art— 

charm. A little further, and he will 
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regard charm in the light of an un- 
worthy sacrifice to prettiness, and the 

omission of a tedious passage as an 
infidelity to art. 

We have now the matter of this differ- 

ence before us. The idealist, his eye singly 
fixed upon the greater outlines, loves rather 

to fill up the interval with detail of the 
conventional order, briefly touched, soberly 

suppressed in tone, courting neglect. But 

the realist, with a fine intemperance, will. 

not suffer the presence of anything so dead 
as a convention ; he shall have all fiery, all 
hot-pressed from nature, all charactered and 

notable, seizing the eye. The style that 

befits either of these extremes, once 

chosen, brings with it its necessary dis- 
abilities and dangers. The immediate 

danger of the realist is to 0 sacrifice the 
beauty and. “Significance of the whele to 

local dexterity, or, in the insane pursuit of 

completion, to immolate his readers under 
facts ; but he comes in the last resort, and 
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as his energy declines, to discard all design, 
abjure all choice, and, with scientific 

thoroughness, steadily to communicate 
matter which is not worth learning. The 

danger of the idealist is, of course, to 

become merely null and lose all grip of 

fact, particularity, or passion. | 
We talk of bad and good. ” / Everything, 

indeed, is good which is conceived with 
honesty and executed with communicative 
ardour. But though on neither side is 
dogmatism fitting, and though in every 
case the artist must decide for himself, and 

decide afresh and yet afresh for each suc- 
ceeding work and new creation; yet one 

thing may be generally said, that we of the 
last quarter of the nineteenth century, 
breathing as we do the intellectual atmos- 
phere of our age, are_more apt to err upon 

the side of realism than to sin in quest of 

the ideal. Upon that theory it may be ve sue 
well to watch and correct our own de- 
cisions, always holding back the hand from 
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the least appearance of irrelevant dexterity, 

and resolutely fixed to begin no work that 
is not philosophical, passionate, dignified, 

happily mirthful, or, at the last and least, 

‘ romantic in design. 
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MY FIRST BOOK: ‘ TREASURE ISLAND’! 

Ir was far indeed from being my first 

book, for I am not a novelist alone. But 

IT am well aware that my paymaster, the 
Great Public, regards what else I have 

written with indifference, if not aversion ; 

if it call upon me at all, it calls on me 
in the familiar and indelible character; and 

when I am asked to talk of my first book, 

no question in the world but what is meant 
is my first novel. 

Sooner or later, somehow, anyhow, I was 
bound to write a novel. It seems vain 

to ask why. Men are born with various 

manias: from my earliest childhood, it was 

mine to make a plaything of imaginary 

1 First published in the Idler, August 1894, 
i 
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series of events ; and as soon as I was able to 

write, I became a good friend to the paper- 
makers. Reams upon reams must have 

gone to the making of ‘ Rathillet,’ ‘The 
Pentland Rising,1 ‘The King’s Pardon’ 

(otherwise ‘Park Whitehead’), ‘Edward 

Daven,’ ‘A Country Dance,’ and ‘ A Ven- 
detta in the West’; and it is consolatory 

to remember that these reams are now all 
ashes, and have been received again into 

the soil. I have named but a few of my ill- 
fated efforts, only such indeed as came to a 
fair bulk ere they were desisted from ; and 

even so they cover a long vista of years. 
‘Rathillet’ was attempted before fifteen, 
‘The Vendetta’ at twenty-nine, and the 

succession of defeats lasted unbroken till I 

was thirty-one. By that time, I had written 

1 Ne pas confondre. Not the slim green pamphlet with 
the imprint of Andrew Elliot, for which (as I see with 
amazement from the book-lists) the gentlemen of England 
are willing to pay fancy prices ; but its predecessor, a bulky 
historical romance without a spark of merit, and now 
deleted from the world. 
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little books and little essays and short 
stories ; and had got patted on the back 
and paid for them—though not enough to 
live upon. I had quite a reputation, I 

was the successful man; I passed my days 
in toil, the futility of which would some- 
times make my cheek to burn—that I 
should spend a man’s energy upon this 
business, and yet could not earn a liveli- 
hood: and still there shone ahead of me 

an unattained ideal: although I had at- 
tempted the thing with vigour not less 
than ten or twelve times, I had not yet 
written a novel. All—all my pretty ones 
—had gone for a little, and then stopped 
inexorably like a schoolboy’s watch. I 
might be compared to a cricketer of many 

years’ standing who should never have 
made a run. Anybody can write a short 
story—a bad one, I mean—who has in- 

dustry and paper and time enough; but 
not every one may hope to write even a 

bad novel. It is the length that kills. 
H 
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The accepted novelist may take his novel 
up and put it down, spend days upon it 
in vain, and write not any more than he 
makes haste to blot. Not so the be- 
ginner. Human nature has certain rights; 
instinct—the instinct of self-preservation— - 
forbids that any man (cheered and sup- 

ported by the consciousness of no previous 

victory) should endure the miseries of un- 
successful literary toil beyond a period to 

be measured in weeks. There must be 
something for hope to feed upon. The 
beginner must have a slant of wind, a 

lucky vein must be running, he must be 
in one of those hours when the words 

come and the phrases balance of them- 

selves—even to begin. And having begun, 
what a dread looking forward is that until 
the book shall be accomplished! For so 
long a time, the slant is to continue un- 

changed, the vein to keep running, for so 

long a time you must keep at command 
the same quality of style: for so long a 
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time your puppets are to be always vital, 

always consistent, always vigorous! I re- 

member I used to look, in those days, 

upon every three-volume novel with a 

sort of veneration, as a feat—not possibly 

of literature—but at least of physical 

and moral endurance and the courage of 

Ajax. 

In the fated year I came to live with 
my father and mother at Kinnaird, above 

Pitlochry. Then I walked on the red 

moors and by the side of the golden burn; 

the rude, pure air of our mountains in- 

spirited, if it did not inspire us, and my 

wife and I projected a joint volume of 

logic stories, for which she wrote ‘The 
Shadow on the Bed,’ and I turned out 

‘Thrawn Janet,’ and a first draft of ‘The 
Merry Men.’ I love my native air, but 

it does not love me; and the end of this 
delightful period was a cold, a fly-blister, 
and a migration by Strathairdle and 
Glenshee to the Castleton of Braemar. 
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There it blew a good deal and rained in 
a proportion ; my native air was more un- 
kind than man’s ingratitude, and I must 

consent to pass a good deal of my time 

between four walls in a house lugubriously 
known as the Late Miss McGregor’s Cot- 
tage. And now admire the finger of 
predestination. There was a schoolboy 
in the Late Miss McGregor’s Cottage, 

home from the holidays, and much in 

want of ‘something craggy to break his 
mind upon.’ He had no thought of 
literature ; it was the art of Raphael that 

received his fleeting suffrages; and with 
the aid of pen and ink and a shilling box 
of water colours, he had soon turned one 
of the rooms into a picture gallery. My 
more immediate duty towards the gallery 

was to be showman; but I would some- 

times unbend a little, join the artist (so 
to speak) at the easel, and pass the after- 
noon with him in a generous emulation, 

making coloured drawings. On one of 
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these occasions, I made the map of an 

island ; it was elaborately and (I thought) 
beautifully coloured ; the shape of it took 

my fancy beyond expression; it contained 

harbours that pleased me like sonnets; 

and with the unconsciousness of the 

predestined, I ticketed my performance 
‘Treasure Island.’ I am told there are 

people who do not care for maps, and 
find it hard to believe. The names, the 

shapes of the woodlands, the courses of 
the roads and rivers, the prehistoric foot- 

steps of man still distinctly traceable up 
hill and down dale, the mills and the ruins, 

the ponds and the ferries, perhaps the 
Standing Stone or the Druidic Circle on 

the heath; here is an inexhaustible fund 

of interest for any man with eyes to see 

or twopence-worth of imagination to 

understand with! No child but must re- 

member laying his head in the grass, 

staring into the infinitesimal forest and 

seeing it grow populous with fairy armies. 
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Somewhat in this way, as I paused upon 
my map of ‘ Treasure Island,’ the future 
character of the book began to appear 
there visibly among imaginary woods; 
and their brown faces and bright weapons 

peeped out upon me from unexpected 
quarters, as they passed to and fro, fight- 
ing and hunting treasure, on these few 

square inches of a flat projection. The 
next thing I knew I had some papers 
before me and was writing out a list of 

chapters. How often have I done so, 
and the thing gone no further! But there 

seemed elements of success about this 
enterprise. It was to be a story for boys; 
no need of psychology or fine writing ; and 
I had a boy at hand to be a touchstone. 
Women were excluded. I was unable to 

handle a brig (which the Hispaniola should 
have been), but I thought I could make 
shift to sail her as a schooner without 
public shame. And then I had an idea 
for John Silver from which I promised 
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myself funds of entertainment; to take an 
admired friend of mine (whom the reader 

very likely knows and admires as much 

as I do), to deprive him of all his finer 

qualities and higher graces of tempera- 

ment, to leave him with nothing but his 

strength, his courage, his quickness, and 

his magnificent geniality, and to try to 

express these in terms of the culture of 
a raw tarpaulin. Such psychical surgery 
is, I think, a common way of ‘ making 

character’; perhaps it is, indeed, the only 

way. We can put in the quaint figure 
that spoke a hundred words with us yes- 

terday by the wayside; but do we know 

him? Our friend, with his infinite variety 

and flexibility, we know—but can we put 

him in? Upon the first, we must engraft 

secondary and imaginary qualities, pos- 
sibly all wrong; from the second, knife 

in hand, we must cut away and deduct 

the needless arborescence of his nature, 
but the trunk and the few branches 
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that remain we may at least be fairly 

sure’ of. 
On a chill September morning, by the 

cheek of a brisk fire, and the rain drum- 

ming on the window, I began The Sea 

Cook, for that was the original title. I 
have begun (and finished) a number of 

other books, but I cannot remember to 

have sat down to one of them with more 
complacency. It is not to be wondered 
at, for stolen waters are proverbially sweet. 
I am now upon a painful chapter. No 
doubt the parrot once belonged to Robin- 
son Crusoe. No doubt the skeleton is 
conveyed from Poe. I think little of 
these, they are trifles and details; and 

no man can hope to have a monopoly of 
skeletons or make a corner in talking birds. 
The stockade, I am told, is from Master- 

man Ready. It may be, I care not a jot. 
These useful writers had fulfilled the poet’s 
saying: departing, they had left behind 
them Footprints on the sands of time, 
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Footprints which perhaps another—and I 

was the other! It is my debt to Wash- 

ington Irving that exercises my conscience, 

and justly so, for I believe plagiarism was 
rarely carried farther. I chanced to pick 

up the Tales of a Traveller some years 
ago with a view to an anthology of prose 

narrative, and the book flew up and struck 

me: Billy Bones, his chest, the company 

in the parlour, the whole inner spirit, and 

a good deal of the material detail of my 

first chapters—all were there, all were the 

property of Washington Irving. But I 

had no guess of it then as I sat writing 

by the fireside, in what seemed the spring- 
tides of a somewhat pedestrian inspiration ; 

nor yet day by day, after lunch, as I read 

aloud my morning’s work to the family. 

It seemed to me original as sin; it seemed 

to belong to me like my right eye. I 
had counted on one boy, I found I had 

two in my audience. My father caught 

fire at once with all the romance and child- 
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ishness of his original nature. His own 
stories, that every night of his life he put 
himself to sleep with, dealt perpetually 
with ships, roadside inns, robbers, old 

sailors, and commercial travellers before 
the era of steam. He never finished one 
of these romances; the lucky man did 

not require to! But in Treasure Island 
he recognised something kindred to his 
own imagination; it was his kind of pic- 
turesque; and he not only heard with 
delight the daily chapter, but set himself 
acting to collaborate. When the time 
came for Billy Bones’s chest to be ran- 
sacked, he must have passed the better 
part of a day preparing, on the back of 
a legal envelope, an inventory of its con- 

tents, which I exactly followed; and the 

name of ‘ Flint’s old ship’—the Walrus— 
was given at his particular request. And 
now who should come dropping in, ex 
machind, but Dr. Japp, like the disguised 

prince who is to bring down the curtain 
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upon peace and happiness in the last 
act; for he carried in his pocket, not a 

horn or a talisman, but a publisher—had, 
in fact, been charged by my old friend, 

Mr. Henderson, to unearth new writers 

for Young Folks. Even the ruthlessness 

of a united family recoiled before the ex- 

treme measure of inflicting on our guest 
the mutilated members of The Sea Cook; 

at the same time, we would by no means 
stop our readings; and accordingly the tale 
was begun again at the beginning, and 

solemnly re-delivered for the benefit of 

Dr. Japp. From that moment on, I have 
thought highly of his critical faculty ; for 

when he left us, he carried away the manu- 
script in his portmanteau. 

Here, then, was everything to keep me | 

up, sympathy, help, and now a positive 
engagement. I had chosen besides a very 
easy style. Compare it with the almost 

contemporary ‘Merry Men’; one reader 

may prefer the one style, one the other— 
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tis an affair of character, perhaps of mood ; 
but no expert can fail to see that the one 

is much more difficult, and the other much 

easier to maintain. It seems as though 
a full-grown experienced man of letters 

might engage to turn out Treasure Island 
at so many pages a day, and keep his pipe 
alight. But alas! this was not my case. 
Fifteen days I stuck to it, and turned 
out fifteen chapters; and then, in the early 

paragraphs of the sixteenth, ignominiously 
lost hold. My mouth was empty; there 
was not one word of Tveasure Island in 
my bosom; and here were the proofs of 

the beginning already waiting me at the 
‘Hand and Spear’! Then I corrected 
them, living for the most part alone, walk- 

ing on the heath at Weybridge in dewy 
autumn mornings, a good deal pleased 
with what I had done, and more appalled 
than I can depict to you in words at what 

remained for me to do. I was thirty-one; 
I was the head of a family; I had lost my 



MY FIRST BOOK 125 

health; I had never yet paid my way, 
never yet made £200 a year; my father 

had quite recently bought back and can- 
celled a book that was judged a failure: 

was this to be another and last fiasco? I 

was indeed very close on despair; but I 

shut my mouth hard, and during the 
journey to Davos, where I was to pass 

the winter, had the resolution to think 

of other things and bury myself in the 

novels of M. de Boisgobey. Arrived at 

my destination, down I sat one morning 

to the unfinished tale; and behold! it \ 

flowed from me like small talk; and in 

a second tide of delighted industry, and 
again at a rate of a chapter a day, I 

finished Treasure Island. It had to be 
transcribed almost exactly; my wife was 

ill; the schoolboy remained alone of the 

faithful; and John Addington Symonds 

(to whom I timidly mentioned what I was 

engaged on) looked on me askance. He 

was at that time very eager I should write 
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on the characters of Theophrastus: so far 
out may be the judgments of the wisest 
men. But Symonds (to be sure) was scarce 
the confidant to go to for sympathy on a 
boy’s story. He was large-minded; ‘a 
full man,’ if there was one; but the very 

name of my enterprise would suggest to 
him only capitulations of sincerity and 
solecisms of style. Well! he was not far 

wrong. 
Treasure Island—it was Mr. Henderson 

who deleted the first title, The Sea Cook— 

appeared duly in the story paper, where 
it figured in the ignoble midst, without 
woodcuts, and attracted not the least at- 

tention. I did not care. I liked the tale 
myself, for much the same reason as my 

father liked the beginning: it was my kind 
of picturesque. I was not a little proud 
of John Silver, also ; and to this day rather 

admire that smooth and formidable ad- 

venturer. What was infinitely more ex- | 
hilarating, I had passed a landmark; I had 
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finished a tale, and written ‘The End’ 
upon my manuscript, as I had not done 

since ‘The Pentland Rising,’ when I was 
a boy of sixteen not yet at college. In 
truth it was so by a set of lucky accidents ; 
had not Dr. Japp come on his visit, had 
not the tale flowed from me with singular 

ease, it must have been laid aside like its 
predecessors, and found a circuitous and 

unlamented way to the fire. Purists may 
suggest it would have been better so. I 

am not of that mind. The tale seems to 

have given much pleasure, and it brought 
(or was the means of bringing) fire and 
food and wine to a deserving family in 

which I took an interest. I need scarcely 
say I mean my own. 

But the adventures of Treasure Island 

are not yet quite at an end. I had written 

it up to the map. The map was the chief 

part of my plot. For instance, I had called 

an islet ‘Skeleton Island,’ not knowing 

what I meant, seeking only for the im- 
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mediate picturesque, and it was to justify 
this name that I broke into the gallery of 
Mr. Poe and stole Flint’s pointer. And in 
the same way, it was because I had made 

two harbours that the Hispaniola was 
sent on her wanderings with Israel Hands. 
The time came when it was decided to 

republish, and I sent in my manuscript, 

and the map along with it, to Messrs. 
Cassell. The proofs came, they were cor- 
rected, but I heard nothing of the map. 
I wrote and asked; was told it had never 

been received, and sat aghast. It is one 
thing to draw a map at random, set a 
scale in one corner of it at a venture, 

and write up a story to the measure- 
ments. It is quite another to have to 
examine a whole book, make an inventory 

of all the allusions contained in it, and 

with a pair of compasses, painfully design 
a map to suit the data. I did it; and 

the map was drawn again in my father’s 
office, with embellishments of blowing 
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whales and sailing ships, and my father 
himself brought into service a knack he 
had of various writing, and elaborately 
forged the signature of Captain Flint, and 
the sailing directions of Billy Bones. But 
somehow it was never Treasure Island 
to me. 

I have said the map was the most of the 

plot. I might almost say it was the whole. 

A. few reminiscences of Poe, Defoe, and 

Washington Irving, a copy of Johnson’s 

Buccaneers, the name of the Dead Man’s 

Chest from Kingsley’s dt Last, some re- 
collections of canoeing on the high seas, 

and the map itself, with its infinite, elo- 

quent suggestion, made up the whole of 
my materials. It is, perhaps, not often 

that a map figures so largely in a tale, yet 

it is always important. The author must 
know his countryside, whether real or 

imaginary, like his hand; the distances, 

the points of the compass, the place of 
the sun’s rising, the behaviour of the 

I 
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moon, should all be beyond cavil. And 

how troublesome the moon is! I have 

come to grief over the moon in Prince 
Otto, and so soon as that was pointed 
out to me, adopted a precaution which 

I recommend to other men—I never write 
now without an almanack. With an 

, almanack, and the map of the country, and 
‘’ the plan of every house, either actually 

plotted on paper or already and imme- 
diately apprehended in the mind, a man 

may hope to avoid some of the grossest 

possible blunders. With the map before 

him, he will scarce allow the sun to set 

in the east, as it does in The Antiquary. 
With the almanack at hand, he will scarce 
allow two horsemen, journeying on the 
most urgent affair, to employ six days, 

from three of the Monday morning till 

late in the Saturday night, upon a journey 
of, say, ninety or a hundred miles, and 

before the week is out, and still on the 
same nags, to cover fifty in one day, as 
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may be read at length in the inimitable 

novel of Rob Roy. And it is certainly 

well, though far from necessary, to avoid 
such ‘croppers.’ But it is my contention 

—my superstition, if you like—that who 

is faithful to his map, and consults it, and 

draws from it his inspiration, daily and 

hourly, gains positive support, and not 
mere negative immunity from accident. 
The tale has a root there; it grows in 

that soil; it has a spine of its own behind 

the words. Better if the country be real, 

and he has walked every foot of it and 

knows every milestone. But even with 

imaginary places, he will do well in the 

beginning to provide a map ; as he studies 

it, relations will appear that he had not 

thought upon; he will discover obvious, 

though unsuspected, shortcuts and foot- 

prints for his messengers ; and even when 

a map is not all the plot, as it was in 

Treasure Island, it will be found to be a 

mine of suggestion. 
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THE GENESIS OF ‘THE MASTER OF 

BALLANTRAE’ 

I was walking one night in the ver- 

andah of a small house in which I lived, 

outside the hamlet of Saranac. It was 

winter; the night was very dark; the air 
extraordinary clear and cold, and sweet 

with the purity of forests. From a good 
way below, the river was to be heard con- 

tending with ice and boulders: a few lights 

appeared, scattered unevenly among the 

darkness, but so far away as not to lessen 

the sense of isolation. For the making of 
a story here were fine conditions. I was 

besides moved with the spirit of emulation, 

for I had just finished my third or fourth 

perusal of Zhe Phantom Ship. ‘Come,’ 
135 
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said I to my engine, ‘let us make a tale, a 
story of many years and countries, of the 

sea and the land, savagery and civilisation ; 

a story that shall have the same large 
features, and may be treated in the same 
summary elliptic method as the book you 
have been reading and admiring.’ I was 
here brought up with a reflection exceed- 
ingly just in itself, but which, as the sequel 
shows, I failed to profit by. I saw that 
Marryat, not less than Homer, Milton, and 

Virgil, profited by the choice of a familiar 
and legendary subject ; so that he prepared 
his readers on the very title-page; and this 

set me cudgelling my brains, if by any 
chance I could hit upon some similar 
belief to be the centre-piece of my own 
meditated fiction. In the course of this 
vain search there cropped up in my 
memory a singular case of a buried and 
resuscitated fakir, which I had been often 

told by an uncle of mine, then lately dead, 

Inspector-General John Balfour. 
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On such a fine frosty night, with no 
wind and the thermometer below zero, the 
brain works with much vivacity; and the 
next moment I had seen the circumstance 
transplanted from India and the tropics to 
the Adirondack wilderness and the strin- 
gent cold of the Canadian border. Here 
then, almost before I had begun my story, 
I had two countries, two of the ends of 

the earth involved: and thus though the 
notion of the resuscitated man failed en- 
tirely on the score of general acceptation, 
or even (as I have since found) accepta- 
bility, it fitted at once with my design of 
a tale of many lands; and this decided me 

to consider further of its possibilities. The 
man who should thus be buried was the 
first question: a good man, whose return 
to life would be hailed by the reader and 

the other characters with gladness? This 
trenched upon the Christian picture, and 
was dismissed. If the idea, then, was to 

be of any use at all for me, I had to create 
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a kind of evil genius to his friends and 

family, take him through many disappear- 
ances, and make this final restoration from 
the pit of death, in the icy American 
wilderness, the last and the grimmest of 
the series. I need not tell my brothers of 
the craft that I was now in the most in- 

teresting moment of an author’s life; the 
hours that followed that night upon the 
balcony, and the following nights and 
days, whether walking abroad or lying 
wakeful in my bed, were hours of un- 

adulterated joy. My mother, who was 
then living with me alone, perhaps had less 

enjoyment; for, in the absence of my wife, 

who is my usual helper in these times of 

parturition, I must spur her up at all 
seasons to hear me relate and try to clarify 
my unformed fancies. 
~“ And while I was groping for the fable 
and the character required, behold I found 

them lying ready and nine years old in my 

memory. Pease porridge hot, pease por- 
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ridge cold, pease porridge in the pot, nine 
years old. Was there ever a more com- 
plete justification of the rule of Horace? 
Here, thinking of quite other things, I had 
stumbled on the solution, or perhaps I 
should rather say (in stagewright phrase) 
the Curtain or final Tableau of a story 
conceived long before on the moors be- 
tween Pitlochry and Strathardle, conceived 

in Highland rain, in the blend of the smell 
of heather and bog-plants, and with a mind 

full of the Athole correspondence and the 
memories of the dumlicide Justice. So 
long ago, so far away it was, that I had 
first evoked the faces and the mutual tragic 
situation of the men of Durrisdeer. 
My story was now world-wide enough : 

Scotland, India, and America being all 

obligatory scenes. But of these India was 

strange to me except in books; I had 

never known any living Indian save a 
Parsee, a member of my club in London, 

equally civilised, and (to all seeing) equally 



140 THE ART OF WRITING 

occidental with myself. It was plain, thus 
far, that I should have to get into India 

and out of it again upon a foot of fairy 

lightness ; and I believe this first suggested 
to me the idea of the Chevalier Burke for 
a narrator. It was at first intended that 

he should be Scottish, and I was then filled 

with fears that he might prove only the 
degraded shadow of my own Alan Breck. 
Presently, however, it began to occur to 
me it would be like my Master to curry 

favour with the Prince’s Irishmen; and 

that an Irish refugee would have a particu- 

lar reason to find himself in India with his 
countryman, the unfortunate Lally. Irish, 

therefore, I decided he should be, and 

then, all of a sudden, I was aware of a tall 

shadow across my path, the shadow of 
Barry Lyndon. No man (in Lord Fop- 
pington’s phrase) of a nice morality could 
go very deep with my Master: in the 
original idea of this story conceived in 
Scotland, this companion had been besides 
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intended to be worse than the bad elder 
son with whom (as it was then meant) he 

was to visit Scotland ; if I took an Irish- 

man, and a very bad Irishman, in the 
midst of the eighteenth century, how was 

I to evade Barry Lyndon? The wretch be- 

sieged me, offering his services; he gave 

me excellent references ; he proved that he 

was highly fitted for the work I had to do ; 

he, or my own evil heart, suggested it was 

easy to disguise his ancient livery with a 

little lace and a few frogs and buttons, so 

that Thackeray himself should hardly re- 

cognise him. And then of a sudden there 
came to me memories of a young Irish- 
man, with whom I was once intimate, and 

had spent long nights walking and talking 

with, upon a very desolate coast in a bleak 

autumn: I recalled him as a youth of an 

extraordinary moral simplicity— almost 
vacancy; plastic to any influence, the 

creature of his admirations: and putting 

such a youth in fancy into the career of a 
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soldier of fortune, it occurred to me that 

he would serve my turn as well as 
Mr. Lyndon, and in place of entering into 
competition with the Master, would afford 
a slight though a distinct relief. I know 
not if I have done him well, though his 

moral dissertations always highly enter- 
tained me: but I own I have been sur- 
prised to find that he reminded some critics 
of Barry Lyndon after all... . 
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PREFACE TO ‘THE MASTER OF 

BALLANTRAE’! 

ALTHOUGH an old, consistent exile, the 

editor of the following pages revisits now 

and again the city of which he exults to be 

a native; and there are few things more 
strange, more painful, or more salutary, 

than such revisitations. Outside, in foreign 

spots, he comes by surprise and awakens 

more attention than he had expected; in 

his own city, the relation is reversed, and 

he stands amazed to be so little recollected. 

Elsewhere he is refreshed to see attractive 

faces, to remark possible friends; there he 

scouts the long streets, with a pang at 

11889. 

K 
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heart, for the faces and friends that are no 

more. Elsewhere he is delighted with the 
presence of what is new, there tormented 
by the absence of what is old. Elsewhere 
he is content to be his present self; there 
he is smitten with an equal regret for what 
he once was and for what he once hoped 

to be. 
He was feeling all this dimly, as he drove 

from the station, on his last visit ; he was 

feeling it still as he alighted at the door of 

his friend Mr. Johnstone Thomson, W.S., 

with whom he was to stay. <A _ hearty 

welcome, a face not altogether changed, a 

few words that sounded of old days, a 
laugh provoked and shared, a glimpse in 
passing of the snowy cloth and bright 

decanters and the Piranesis on the dining- 
room wall, brought him to his bed-room 

with a somewhat lightened cheer, and when 
he and Mr. Thomson sat down a few 
minutes later, cheek by jowl, and pledged 

the past in a preliminary bumper, he was 
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already almost consoled, he had already 

almost forgiven himself his two unpardon- 

able errors, that he should ever have left 

his native city, or ever returned to it. 

‘I have something quite in your way,’ 
said Mr. Thomson. ‘I wished to do 
honour to your arrival; because, my dear 

fellow, it is my own youth that comes 

back along with you; in a very tattered 

and withered state, to be sure, but—well ! 

—all that’s left of it.’ 
‘A great deal better than nothing,’ said 

the editor. ‘But what is this which is 

quite in my way ?’ 
‘I was coming to that,’ said Mr. Thom- 

son: ‘Fate has put it in my power to 

honour your arrival with something really 
original by way of dessert. A mystery.’ 

‘A mystery?’ I repeated. 
‘Yes,’ said his friend, ‘a mystery, It 

may prove to be nothing, and it may prove 

to be a great deal. But in the meanwhile 

it is truly mysterious, no eye having 
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looked on it for near a hundred years ; it is 
highly genteel, for it treats of a titled 
family ; and it ought to be melodramatic, 

for (according to the superscription) it is 

concerned with death.’ 
‘I think I rarely heard a more obscure 

or a more promising annunciation,’ the 
other remarked. ‘But what is It?’ 

‘You remember my predecessor’s, old 

Peter M‘Brair’s business ?’ 
‘I remember him acutely; he could not 

look at me without a pang of reprobation, 
and he could not feel the pang without 
betraying it. He was to me a man of a 
great historical interest, but the interest 
was not returned.’ 

‘Ah well, we go beyond him,’ said 

Mr. Thomson. ‘I daresay old Peter knew 
as little about this as I do. You see, I 

succeeded to a prodigious accumulation of 
old law-papers and old tin boxes, some of 
them of Peter’s hoarding, some of his 

father’s, John, first of the dynasty, a great 
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man in his day. Among other collections 
were all the papers of the Durrisdeers.’ 

‘The Durrisdeers!’ cried I. ‘ My dear 
fellow, these may be of the greatest in- 

terest. One of them was out in the 45; 
one had some strange passages with the 

devil—you will find a note of it in Law’s 

Memorials, I think ; and there was an un- 

explained tragedy, I know not what, much 

later, about a hundred years ago— 
‘More than a hundred years ago,’ said 

Mr. Thomson. ‘In 1783.’ 
‘How do you know that? I mean some 

death.’ 
“Yes, the lamentable deaths of my lord 

Durrisdeer and his brother, the Master of 

Ballantrae (attainted in the troubles),’ said 

Mr. Thomson with something the tone of 

aman quoting. ‘Is that it ?’ 

‘To say truth,’ said I, ‘I have only seen 

some dim reference to the things in 

memoirs; and heard some _ traditions 

dimmer still, through my uncle (whom I 
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think you knew). My uncle lived when 
he was a boy in the neighbourhood of 
St. Bride’s; he has often told me of the 

avenue closed up and grown over with 
grass, the great gates never opened, the 
last lord and his old maid sister who lived 
in the back parts of the house, a quiet, 
plain, poor, hum-drum couple it would 
seem—but pathetic too, as the last of that 

stirring and brave house—and, to the 
country folk, faintly terrible from some 
deformed traditions.’ 

‘Yes, said Mr. Thomson. ‘ Henry 

Graeme Durie, the last lord, died in 1820 ; 

his sister, the Honourable Miss Katherine 
Durie, in ’27; so much I know; and by 

what I have been going over the last few 
days, they were what you say, decent, 
quiet people and not rich. To say truth, 
it was a letter of my lord’s that put me 
on the search for the packet we are going 
to open this evening. Some papers could 

not be found; and he wrote to Jack 
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M‘Brair suggesting they might be among 
those sealed up by a Mr. Mackellar. 
M‘Brair answered, that the papers in ques- 
tion were all in Mackellar’s own hand, all 

(as the writer understood) of a purely 
narrative character ; and besides, said he, 

“TI am bound not to open them before the 

year 1889.” You may fancy if these 
words struck me: I instituted a hunt 
through all the M‘Brair repositories ; and 
at last hit upon that packet which (if you 
have had enough wine) I propose to show 

you at once.’ 
In the smoking-room, to which my host 

now led me, was a packet, fastened with 

many seals and enclosed in a single sheet 
of strong paper thus endorsed :— 

Papers relating to the lives and lamentable 

deaths of the late Lord Durisdeer, and his elder 

brother James, commonly called Master of Ballan- 

trae, attainted in the troubles: entrusted into the 

hands of John M‘Brair in the Lawnmarket of 

Edinburgh, W.S.; this 20th day of September 

Anno Domini 1789; by him to be kept secret until 
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the revolution of one hundred years complete, or 
until the 20th day of September 1889: the same 
compiled and written by me, 

Eruraim Mackear, 

For near forty years Land Steward on the 
estates of His Lordship. 

As Mr. Thomson is a married man, I 

will not say what hour had struck when we 
laid down the last of the following pages ; 
but I will give a few words of what 

ensued. 
‘Here,’ said Mr. Thomson, ‘is a novel 

ready to your hand: all you have to do 
is to work up the scenery, develop the 
characters, and improve the style.’ 
‘My dear fellow,’ said I, ‘ they are just 

the three things that I would rather die 
than set my hand to. Itshall be published 
as it stands.’ 

*But it’s so bald,’ objected Mr. Thom- 
son. 

‘I believe there is nothing so noble as 

baldness,’ replied I, ‘and I am sure there 
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is nothing so interesting. I would have 

all literature bald, and all authors (if you 

like) but one.’ 

‘Well, well,’ said Mr. Thomson, ‘ we 

shall see.’ 

THE END 

Printed by T. and A. ConsTABLe, Printers to His Majesty 

at the Edinburgh University Press 
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trations by HARRY FURNISS. 
. Dorothy Forster. With Frontispiece. 
i Upele Jack, and other Stories, . 

Children of Gibeon. - 
The World Went Very Well Then. 

‘ With 12 Illustrations by A, FORESTIER. 
Herr Paulus. 
The Bell of St. Paul's. 
For Faith and Freedom.. With 

Illusts, by A, FORESTIER and F. Wappy. 
To Call Her Mine, &c; With 9 Illus- 

trations by A. FORESTIER, 
The Holy Rose, &. With Frontispiece. 
Armorei of Lyonesse, With 12 Ilus- 

trations by F, BARNARD. 
St. Katherine’s by the Tower. 

With 12 Ilinstrations by C. GREEN, 
Verbena Camellia Stephanotis. 
The Ivory Gate. 
The Rebel Queen. 
Beyond the Dreams of Avarice. 

With 12 Illustrations by W. H. HYDE. 
In Deacon’s Orders, &c. With Frontis. 
The Revolt of Man. 
The Master Craftsman. 
The City of Retuge. 

Crown 8vo, cloth 3s. 6d. each, 
A Fountain Sealed. 
The Changeling. 
The. Fourth Generation. : 
The Orange Girl. With 8 Illustrations 

by F, PEGRAM. 
The Alabaster Box. 
Yhe Lady of Lynn. With 12 IIlustra- 
tions by G. DEMAIN-HAMMOND, 

Other Way. With 12 Illustrations 
C,D. WaRD. Crown 8vo, cloth, 6s. 

Crown 8vo, picture cloth, flat back, 2s. each. 
St. Katherine’s by the Tower. 
The Rebel Queen, 

POPULAR EDITIONS, medium 8vo, 6d. each. 
Rll Sorts and Conditions of Men. 
The Golden Butterfly. 
Ready-Money Mortiboy. 
The Chaplain of the Fleet. 

BESANT (Sir WALTER), 
Novels by—continued, 

POPULAR EDITIONS, medium 8vo, 6d. each, 
The Orange Girl. 
For Faith and Freedom. 
Children of Gibeon., 
Dorothy Forster. 
LarGE TYPE, Fine PAPER EDITIONS, pott 

8vo, cloth, gilt top, 2s, net each ; leather, 
gilt edges, 3s. net each. 

All Sorts and Conditions of Men. 
London. 
Sir Richard Whittington. 
Gaspard de Coligny. 

Demy 8vo, cloth. 7s. 6d. each, 
London. With 125 Illustrations. 
Westminster, With Etching by F. S, 

WALKER, and 130 Illustrations, 
South London. With Etching by F. & 

WALKER, and 118 Iflustrations. 
East London, With Etching by F. S, 

WALKER, and 56 Illustrations by PHIL 
May, L. RAVEN HILL, and J, PENNELL. 

Jerusalem. By WALTER BESANT and 
E, H. PALMER. With Map and 12 IIlusts, 

Crown 8vo, buckram, 6s.,each. 
As We Are and As We May Be. 
Essays and Historiettes. 
The Eulogy of Richard Jefferies, 

Crown 8vo, cloth, 3s. 6d, each. 
Fifty Years Ago. With 14q Illusts, 
Gaspard de Coligny. With a Portrait. 
Sir Richard Whittington. 
The Charm, and other Drawing-room 

Plays, With 50 Illustrations by CHRIS 
HAMMonp, &c. : 

Art of Fiction, Fcap. 8vo, cloth, rs,net. 

BOYD.—A Versailles Christmas- 
tide. By Mary Stuart Boyp, With 
53 Illustrations by A.S, BoyD. Feap, 4to, 
cloth, 6s. 

BOYLE (F.), Works by. Post 
8vo, illustrated beards, 2s. each. 

Chronicles of No-Man’s Land, 
Camp Notes. ‘t Savage Life, 

BRAND (JOHN).—Observations 
on Popular Antiquities. With the 
Additions of Sir HeNky ELLIS, Crown 

8vo, cloth, 3s. 6d. 

BREWER’S (Rev. Dr.) Diction- 
aries. Crown 8vo, cloth, 3s, 6d. each, 

TheReader’sHandbook of Famous 
Names in Fiction, Allusions, 
References, Proverbs, Plots, 
Stories, and Poems. 

A Dictionary of Miracles: Imitative, 
Realistic, and Dogmatic, 

BREWSTER (Sir DAVID), 
Works by. Post 8vo, cloth, 4s. 6d. each. 

More Worlds than One: The Creed 
of the Philosopher and the Hope of the 
Christian. With Plates. th, 

The Martyrs of Science: GALILEO 
TyYcHO BRAHE, and KEPLER, 

Letters on Natural Magic. With 
numerous Illustrations. 
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BRAYSHAW (J. DODSWORTH). 
—Slum Silhouettes ; Stories of London 
Life. Crown 8vo, cloth, 3s. 6d. 

BRIGHT (FLORENCE).—A Girl 
Capitalist. Crown 8vo cloth, 6s. 

» BRILLAT-SAVARIN. — Gastro= 
nomy as a Fine Art. Translated by 

. E. ANDERSON. Post 8vo, haif-cl., 2s, 

BRYDEN (H. A.).—An Exiled 
Scot. With Frontispiece by J. S. 
Crompton, R,.I. Crown 8vo, cloth, 35. 6d. 

BRYDGES (HAROLD). Uncle 
Sam at Home. With or Illustrations. 
Post 8vo, illustrated boards, 2s.; cloth 
limp. 2s, 67, 

BUCHANAN (ROBERT), Poems 
and Novels by. 

The Complete Poetical Works of 
Robert Buchanan. 2 Vols,, crown 
8vo, buckram. with Portrait Frontispiece 
to each volume, 125. 

Crown 8vo, cloth, 3s. 6d. each; post 8vo, 
illustrated boards, 2s, each. 

The Shadow of the Sword. 
A Child of Nature, 
God and the Man. With 11 Illustra- 

tions by F, BARNARD, 
Lady Kilpatrick. 
The Martyrdom of Madeline. 
Love Me for Ever. : 
Annan Water. | Foxglove Manor. 

CAINE (HALL), Novels by. 
Crown 8vo, cloth, 3s. 6d, each; post vo, 

illustrated boards, 2s. each ; cloth limp, 
2s. 6d. each. 

The Shadow of a Crime. 
A Son of Hagar. 
The Deemster. ; 
Also LipRaRY EDITIONS of the three novels, 

6d. each ; and the FINE PAPER EDITION 
of The Deemster, pott 8vo, cloth, 
gilt top, 2s.net ; leather, gilt edges, 3s. net. 

CANADA (Greater): The Past, 
Present, and Future of the Canadian 
North-West. By E. B, Ossorn, B.A. 
With a Map. Crown 8vo, cloth, 3s, 62, 

CAPTAIN COIGNET, Soldier 
‘of the Empire. Edited by LOREDAN 
LARCHEY, and Translated by Mrs. CAREY. 
With 100 Illusts. Cr. 8vo, cloth, 3°.6d. 

CARLYLE (THOMAS).—On the 
Choice of Books, Post 8vo, cloth, 1s. 6d, 

CARRUTH (HAYDEN). — The 
Adventures of Jones. With 17 Itlus- 
trations. 
cloth, rs. 6d, 

CHAMBERS (ROBERT W.), 
Stories of Paris Life by. 

The King in Yellow. Crown 8vo, 
cloth, 3s. 6d. ; fcap. 8vo, cloth limp, 2s. 6d. 

In the Quarter. Fcap. 8vo, cloth, 2s. 6d. The New Abelard. | R: Dene. 
Matt: A Story of a Caravan. 
The Master of the Mine. 
The Heir of Linne. 
Woman and the Man. 

Crown 8vo, cloth, 3s. 6d. each. 
Red and White Heather. 
Andromeda, 

POPULAR EDITIONS, medium 8vo, 6d. each, 
The Shadow of the Sword. 
God and the Man. 

The Charlatan. By Rovert BUCHANAN 
and HENRY MURRAY, Crown 8vo, cloth, 
with Frontispiece by T. H, ROBINSON, 
3s, 6d.; post 8vo, illustrated boards, 2s. 

BURGESS (GELETT) and WILL 
IRWIN. — The Picaroons: A San 
Francisco Night’s Entertainment. 
Crown 8vo, cloth. 3s. 6d, 

BURTON (ROBERT). — The 
Anatomy of Melancholy. Demy 8vo, 
cloth, 75, 6d. 

Melancholy Anatomised, An 
Abridgment of BURTON’s ANATOMY. 
Post 8yo, half-cloth, 2s. 6d. e 

CAMERON (Commander V. 
LOVETT). — The Cruise of the 
‘Black Prince’ Privateer. Post 8vo,|. 
picture boards, 2s, 

CAMPBELL /A. GODRIC),.—A 
Daughter of France, Cr. 8vo, cl., 6s. 

CHAPMAN’S (GEORGE) Works. 
Vol. I., Plays Complete, including the 
Doubtful Ones. — Vol. II., Poems and 
‘Minor Translations, with Essay by A, C. 
SWINBURNE,—Vol, III., Translations of 
the Iliad and Odyssey, Three Vols., 
crown 8vo. cloth, 3s. 6d, each., 

CHAUCER for Children: A Gol- 
den Key. By Mrs, H.R. HAWEIS, With 
8 Coloured Pilates and 30 Woodcuts, 
Crown 4to, cloth, 35, 6d. 

Chaucer for Schools. With the Story 
of his Times and his Work. By Mrs. 
H. R. Hawels. With Frontispiece, 
Demy 8vo, cloth, 2s. 6d. 3 

CHESS, The Laws and Practice 
of. With an Analysis of the Openings. 
By _Howarp STAUNTON. Edited by 
R, B. WORMALD. Crown 8vo, cloth, 5s, 

The Minor Tactics of Chess; A 
Treatise on the Deployment of the 

By F. K. Youne and E. C, HOWELL, 
Feap 8vo, cloth, 2s. 6d. 

The Hastings Chess Tournament, 
The Authorised Account of the 230 Games 
played Aug.-Sept., 1895. With Annota- 
tions by PILLSBURY, LASKER, TARRASCH, 
STEINITZ, SCHIFFERS,- TEICHMANN, BAR- 
DELEREN, BLACKBURNE, GUNSBERG, 
TINSLEY, MASON, and ALBIN ; Biographi- 

| cal Sketches, and 22 Portraits, Edited by 
H, F. CHESHIRE, Crown 8yo, cloth, ss, 

Forces in obedience to Strategic Principle,- 

crown 8yo, cloth, 6s, each ; CHEAP PoPu- - 
LAR EDITIONS, medium 8vo,portraitcover, , 

Feap. 8vo, picture cover, Is.; . 



111 ST. MARTIN'S LANE, LONDON, W.C. 5 
CHAPPLE (J. M.).—The Minor 

ord, Crown 8vo, cloth 3s. 6d. 

CLARE (AUSTIN), Stories by. 
For the Love of a Lass. Post 8vo, 

illustrated boards, 25. 
By the Rise of the River. Crown 

8vo, cloth, 3s, 6d. 

Crown 8vo, cloth, 6s. each. 
The Tideway. 

_ Randal of Randatholme. 

CLIVE (Mrs. ARCHER), Noveis 
by. Post 8vo, cloth. 3s. 62. each; ilius- 

’ trated boards, 2s. each, 
Paul Ferroll. 
Why Paul Ferrol!l Killed his Wife. 

CLODD (EDWARD). — Myths 
and Dreams. Crown 8yo, cloth, 3s. 6”. 

COATES (ANNE).—Rie’s Diary. 
Crown 8vo, cloth, 3s. 6d, 

COBBAN (J. MACLAREN), 
Novels by. 

The Cure of Souls. 
trated boards, 2s. . 

The Red Sultan. Crown $&yo, cloth, 
3s, 6d.; post 8vo, Illustrated boards, 25, 

The Burden of isabel. Crown 8vo, 
cloth, 3s. 6d. 

Post 8vo, illus- 

COLLINS (J. CHURTON, M.A.), 
“?! ‘Books by. Cr, 8vo, cloth, 3s. 6d. each. 
Tilustrations of Tennyson. . 
Jonathan Swift. . 

COLLINS (MORTIMER and 
_'PRANCES), Novels by. Crown 8vo, 

w#ESéloth, 3s. 6d. each ; post 8vo, illustrated 
boards, 2s, each, 

From Midnight to Midnight. 
You Play me False. 
Blacksmith and Scholar, 
The Village Comedy. 

4°. Post 8vo, illustrated boards, 2s, each. 
Transmigration. 
‘A Fight with Fortune. 
Bw ‘eet Anne Page. 
‘Sweet and Twenty. 
“Frances. ? 

COLMAN’S (GEORGE) Humor- 
ows.» Works: ‘Broad Grins,’ ‘My 

i Mibbigown and Slippers, &c, With 
Life and Frontis. Crown 8vo, cl.. 3s. 6¢. 

COLQUHOUN (M. J.).—Ever 
: Inch a Soldier. Crown 8vo, cloth, 

3s. 6d.; post 8vo, illustrated boards, 2s. 

‘COLT-BREAKING, Hints on. By 
W, M. HutcHison. Cr, 8vo, cl., 2s. 6d, 

HERBERT), by. 
eg lb eel Ae petags 

ham, Crown 8vo, cloth, 3s, 6d, 

Crown 8vo, cloth, 6s. each, 
Wilfal Way. 

the Queen can do no Wrong. 

COLLINS (WILKIE), Novels by. 
Cr, 8vo, cl., 3s, 6d. each ; post 8vo, picture 
boards, 2s. each ; cl. limp, 2s, 6d. each, 

‘Antonina. | Basil. 
Hide and Seek 
The Woman in White, 
The Moonstone. |Man and Wife: 
The Dead Secret. | After Dark. 
The Queen of ‘Hearts. f 
No Name My Miscellanies 
Armadale. Poor Miss Finch. 
Miss or Mrs.? 
The New Magdalen. 
The Frozen Denp./ 
The Law and the Lady. ' 
The Two Destinies. 
The Haunted Hotel. 
The Fallen Leaves, 
Jezebel’s Daughter. 
The Black Robe, 
Heart and Science. |‘I Say Ne.’ 
A Rogue's Life. 
The Evil Genius. | Little Novels. 
The Legacy of Cain. | Blind Love. 

POPULAR EDITIONS, medium 8vo, ‘6d, each, 
The ‘Moonstone, 
The Woman in White. 
Antonina. | The New Magdalen. 
The Dead Secret. No Name. 
Man and Wife Armadale. 

The Woman in White. Larcr Typr, 
FINE PAPER EpIrion, Pott 8vo, cloth, 
gilt top, 2s, net : leather, g It edges, 3s net. 

The Frozen Deep. 'LarGE Type 
EDITION. Fcap. 8vo, cloth, rs. net; 
leather, Is, 6d, net, 

COOPER (E. H.).—Geoffory 
Hamilton. Crown 8vo, cloth, 3s. 6d 

CORNISH (J. F.).—Sour Grapes, 
Crown 810, clath, 6s. 

CORNWALL—Popular 
Romances of the West of England: 
The Drolls, ‘Yraditions, aad Superstitions 
of Old’ Cornwall, Collected by ROBERT 
Hunt, F.R.S. With two Plates by 
GEORGE CRUIKSHANK, Cr, 8vo, cl. 7s. 64, 

CRADDOCK (C. EGBERT), by. 
The Prophet of the Great Smoky 

Mountains. Crown Svo, cloth, 3s, 6d. 
post 8vo, illustrated boards, 2s. 

His Vanished Star. Crown 8vo, 
cloth, 3s. 6d. 

CRELLIN (H. N.).—Romances 
. of the Old Seraglio. With 28 Illusts, 

by S.L., Woop. Crown 8vo, cloth, 35. 6d.- 

CRESSWELL (HENRY).—A 
Lady of Misrule. Crown 8vo, cloth, 6s. 

CROCKETT(S. R.)and others.— 
Tales of our Coast. By S& R, 
CROCKETT, GILBERT PARKER, HAROLD 
FREDERIC, ‘ Q,,'and W.CEARK RUSSELL, 
With 13 Illustrations, by FRANK BRANG- 
WYN. Crown 8vo, cloth, 3s, 6d. 
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CRIM (MATT).—Adventures of 
aFair Rebel. Crown 8vo, cloth, 3s. Gd. ; 
post 8vo, illustrated boards, 2s, 

CROKER (Mrs. B. M.), Novels 
by. Crown 8vo, cloth, 3s. 6d. each; 
post 8vo, illustrated boards, 2s, each; 
cloth limp, 2s, Gd, each. 

Pretty Miss Neville. 
Proper Pride. 
A Bird of Passage. 
Diana Barrington. 

ca. Interfer 
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DAUDET (ALPHONSE).— The 
Evangelist; or, Port Salvation. 
Translated by C. H. MELTZER. Cr, 8vo, 
cloth, 3s.6d. ; post 8vo, illustrated bds. 2s. 

DAVENANT (FRANCIS).—Hints 
for Parents on the Choice of a 
Profession for their Sons when 
Starting in Life. Crown 8vo, ts. 6d, 

DAVIDSON (HUGH COLEMAN). 
—Mr. Sadler’s Daughters, Crown 
8vo, cloth, 35. 6d} eC Two Masters. | 

A Family Likeness. 
4A Third Person. Mr. Jervis. 
Willage Tales & Jungle Tragedies. 
The Real Lady Hilda. 
Married or Single ? 

Crown 8vo, cloth, 3s. 6d, each. 

Some One Else. 
In the Kingdom of Kerry: 
Miss Balmaine’s Past. 
Jason. | Beyond the Pale. 
Terence: With 6 Illusts. byS, Pacnt. 
The Cat’s-paw. With 12 Illustrations 

by FRED PEGRAM, 
eaaaaite RRR aH 4 

Infatuation., Crown 8vo, cloth, 3s, 6d. ; 
post 8vo, cloth limp, 2s. 6d. 

‘To Let.’ Post &vo, picture boards, 2s, ; 
cloth limp, 2s. 6d. 

POPULAR EDITIONS, medium 8vo, 6d. each. 
Diana Barrington. 
Pretty Miss Neville. 
A Bird of Passage. 

CRUIKSHANK’S' COMIC AL- 
MANACK,. Complete in TWo SERIES. 
The First, from «835 to 1843; the 
SECOND, from 1844 to 1853. A Gathering 
of the Best Humour of THACKERAY, 
Hoop, ALBERT SMITH, &c. With nu. 
merous Steel Engravings and Woodcuts 
by CRUIKSHANK, ‘LANDELLS, &c. Two 
Vals., crown 8vo, cloth, 7s, 6d. each, 

The Life of George Cruikshank. 
By BLANCHARD JERROLD. With 84 Illus- 
trations anda Bibliography. Crown 8vo, 
cloth, 3s. 6a. 

CUMMING (C. F. GORDON), 
Works by. Demy 8vo, cloth, 6s. each. 

In the Hebrides, With 24 Illustrations, 
In_the Himalayas and on the 

Indian Plains, With 42 Iustrations 
Two Happy Years in Ceylon. 

With 28 illustrations, 
Via Cornwall to Egy pt. 
phere ees eng Crees gees 

CUSSANS (JOHN E.).—A Hand- 
book of Heraldry; including instruc- 
lions for Tracing Pedigrees, Deciphering 
Ancient MSS., &c, With 408 Woodcuts 
and 2 Colrd, Plates, Crown 8vo, cloth, 6s. 

Ls 

CYCLING, HUMOURS OF, By 
EROME K JEROME, H. G.WELLS, BARRY 
AIN, CLARENCE ROOK, W.PETT RIDGE, 

J. F. SULLIVAN, and others, With Illusts. 
Crown 8voa, cloth, ts. net. | 

DAVIES (Dr. N. E. YORKE-), 
Works by. Crown 8vo, Is. each ; cloth, 
Is, 6d. each, 

Oue Thousand Medical Maxims 
and Surgical Hints. 

Nursery Hints: A Mother's Guide in 
Health and Disease. : 

Foods for the Fat: Dietetic Cure of 
Corpulency,Gout, and excessive Leamness, 

Aids to Long Life. Crown 8vo, 2s.; 
cloth, as. 6d. 

DAVIES’ (Sir JOHN) Complete 
Poetical Works. Edited with Notes, 
by Rev, A. B, GRosarT, D.D. Two Vols, 
crown 8vo, cloth, 3s. 6d. each. Eee 

The DEAKIN (DOROTHEA). 
Poet and the Pierrot. Crown 8vo, 
cloth, 3s. 6d. 

DEFOE (DANIEL). — Robinson 
Crusoe. With 37 Illusts, by GEORGE 
CRUIKSHANK, LARGETYPE, FINE PAPER 
EDITION. Pott 8vo, cloth, gilt top, 2s, net ; 
leather, gilt edges, 3s. net. 

DE GUERIN (MAURICE), The 
Journal of. With a Memoir by SainrE- 
BEUVE. ‘Translated by JESSIE P. FROTH- 
INGHAM. Fcap. 8vo, half-cloth, 2s, 6d. 

MAISTRE (XAVIER).—A 
Journey Round my Room. Trans- 
lated by HENRY ATTWELL. Post 8vo, 
cloth, 2s, 62. 

DE MILLE (JAMES).—AStrange 
Maouscript found in a Copper 
Cylinder, Crown 8vo, cloth, with 19 
Illustrations by GILBERT GAUL, 3s. 6d, ; 
post 8vo, illustrated boards, 2s. 

DEWAR (T. R.). — A: Ramble 
Round the Globe. With 220 Iilustra- 
tions, Crown 8vo, cloth, 7s. 6d, 

DE WINDT (HARRY).—Through 
the Gold-Fields of Alaska to 
Bering Straits. With Map and 33 
Illustrations. Demy 8vo, cloth, 6s, 

DICKENS (CHARLES), The Life 
of, as Revealed in his Writings. By 
PERCY FITZGERALD, F.S.A. With Por- 
traits and Facs:mile Letters. 2 vols, 
demy 8vo, cloth, 21s. net. 

About England with Dickens. By 
ALFRED RIMMER. With 57 Illustrations. 
Square 8vo, cloth, 3s. 6d, 

DE 

j 
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DICTIONARIES. 
The Reader's Handbook of 

Famous Names in Fiction, 
Allusions, References, Pro- 
verbs, Plots, Stories,and Poems. 
By Rev, E. C. BREWER, LL.D, Crown 
8vo, cloth, 3s, 6d. 

Dictionary of Miracles: 
Imitative, Realistic, and Dogmatic. By 
Rey, E, C, BREWER, LL,D. Crown 8vo, 
cloth, 3s, 6d. 

Familiar Allusions. By WILLIAM A. 
and CHARLES G. WHEELER, Demy 8vo, 
cloth, 7s. 6d, net. 

Familiar Short Sayings of Great 
Men. With Historicaland Explanatory 

, . Notes by SAMUEL A, BENT, A.M. Crown 
“=~ 8vo, cloth, 7s. 6d. 
The Slang Dictionary: Etymological, 

Historical, and Anecdotal. Crown 8vo, 
cloth, 6s, €d. 

Words, Facts, and Phrases: A 
Dictionary of Curious, Quaint, and Out- 
of-the-Way Matters, By ELIEZER 
Epwarpbs, Crown 8vo, cloth, 3s. 6d. 

DILKE (Sir CHARLES, M.P.). 
—The British Empire. Crown 8vo, 
buckram, 3s. 64. 

DOBSON (AUSTIN), Works by. 
Thomas Bewick and his Pupils. 

With 95 Illusts. Sq, 8vo, cloth, 3s. €d. 

Crown 8vo, buckram, 6s, each, 
Four Frenchwomen. With 

3 Portraits, 
’ Eighteenth Century Vignettes. 
‘ In Three Series, each 6s. 
A Paladin of Philanthropy, and 

other Papers. With 2 Itlustrations. 
Side-walk Studies. With 5 Illusts. 

DOBSON (W. T.).—Poetical In- 
genuities and Eccentricities. Post 
8vo, cloth, 2s. 6d. « 

DOWLING (RICHARD). — Old 
Corcoran’s Money. Cr. 8vo, cl., 3s. 6d. 

DOYLE (A. CONAN).—The Firm 
of Girdlestone. Crown 8vo, cloth, 3s. 6d. 

DRAMATISTS, THE OLD. 
Edited by Col, CUNNINGHAM. Cr, 8vo, 
cloth, with Portraits, 3s, 6d. per Vol. 

Ben Jonson’s Works. With Notes, 
Critical and Explanatory, and a Bio- 
graphical Memoir by WILLIAM GIFFORD. 
Three Vols. 

Chapman's Works, Three Vols. Vol. 
I, contains the Plays complete ; Vol. II,, 
Poems and Minor Translations, with an 
Essay by A. C. SWINBURNE; Vol. III. 

Translations of the iad and Odyssey. 
Marlowe's Works. One Vol. é 
Massinger’s Plays. From GIFFORD'S 

Text. One Vol. 

DUBLIN CASTLE and Dublin 
i lecti f. By A 

Sects” crown 8vo, cloth, 6 

Four 

f 

DONOVAN (DICK), Detective 
Stories by. Post 8vo, illustrated 
boards, 2s. each ; cloth limp, 2s. 6d. each, 

Riddles Read. | Link by Link. 
Caaght at Last. 
Suspicion Aroused: 
Tracked and Taken. 
phe Poisoned Hetty Duncan? 
A Detective’s Triumphs. 
In the Grip of the Law: 
From Information Received. 
Tracked to Doom, 

Crown 8vo, cloth, 3s. 6d. each. p 
The Records of Vincent Trill, 

of the Detective Service. —Alsu 
picture cloth, flat back, 2s. ; 

The Adventures of Tyler Tatlock, 
Private Detective. 

Deacon Brodie ; or, Behind the Mask, 
Tales of Terror. 

Crown 8vo, cl, 3s. 6d. each; picture cl., 
flat back, 2s, each; post 8vo, illustrated 
boards, 2s. each ; cloth limp, 2s, 6d. each, 

The Man from Manchester. 
The Mystery of Jamaica Terrace. 

The Man-Hunter. Post 8vo, illustrated 
boards, 2s.; cloth limp, 2s. 6d.; picture 
cloth, flat back, 2s. 

Dark Deeds. Crown 8vo, cloth limp, 
2s. 6d,; picture cloth, flat back, 2s. 

The Chronicles of Michael Dane- 
witch. Crown 8vo, cloth, 3s. 6d.; post 
8vo, illustrated boards, 2s.; cloth limp, 
2s. 6d. 

Wanted! Crown 8vo, picture cloth, flat 
back, 2s.; post 8vo, illustrated boards, 2s. ; 
cloth limp, 2s. 6d. 

DUNCAN (SARA JEANNETTE, 
Books by. Cr. 8vo, cloth, 7s. 6d. each. 

A Social Departure. With 111 
Illustrations by F, H. TOWNSEND. 

An American Girl in London. 
With 80 Illustrations by F, H. TOWNSEND. 

The Simple Adventures of a 
Memsahib. With 27 Illustrations by 
F. H, TOWNSEND. 

Crown 8vo, cloth, 3s. 6d. each. 
A Daughter of To-Day. 
Vernon's Aunt, With 47 Illustrations 

by Ha Hurst. 1 

DUTT (ROMESH C.).—England 
and India: Progress during One 
Hundred Years Crown 8vo, cloth, 2s. 

EARLY ENGLISH POETS. 
Edited, with Introductions and Notes, 
by Rev. A. B. GrosarRt, D.D. Crown 
8vo, cloth, 3s. 6d. per Volume. 

Fletcher’s (Giles) Complete 
Poems. One Vol. 

Davies’ (Sir John) Complete 
Poetical Works. Two Vols. 

Sidney’s (Sir Philip) Complete 
Poetical Works. Three Vols, __ 

R. EDGCUMBE (Sir_ E. 
PBARCE).— Zephyrus: A Holiday 
in Brazil and on the ixiver Plate. With 
41 Ilustrations. Crown 8vo, cloth 5s, 
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EDWARDES (Mrs. ANNIB), 
Novels by. 

A Point of Honour. Post 8vo, 
illustrated boards, 2s, 

Archie Loveil. Crown §8vo,: cloth, 
as, 6d. ; post 8vo, illustrated boards, 2s. 

A Plaster Saint. Cr. 8vo, cloth, 3s. 6d. 

EDWARDS (ELIEZER). Words, 
Facts, ana Phrases: A Dictionary of 
Curious, Quaint, and Out-of-the-Way 
Matters. Crown 8vo, cloth, 3s. 6d. 

EGERTON (Rey. J. C.).— 
Sussex Folk and Sussex Ways. 
With Introduction by Rev, Dr. H. WACK, 
and Four Illusts, Crown 8vo, cloth, 5s. 

EGGLESTON | (EDWARD).— 
Roxy. Post 8vo, illustrated boards, 2s. 

ENGLISHMAN (An) in Paris: 
Recollections of Louis Philippe and the 
Empire. Crown 8vo, cloth, 3s. 6d. - 

ENGLISHMAN’S HOUSE, The: 
A Practical Guide for Selecting or Building 
a House. By C.J. RICHARDSON, With 
Coloured Frontispiece and 534 Illustra- 
tions. Crown 8vo, cloth, 3s. 6d. 

EYES, Our: How to Preserve 
Them. By JOHN BROWNING, Crown 
8vo, cloth, Ts. 

FAMILIAR ALLUSIONS: Mis- 
cellaneous Information, ingluding Cele- 
brated Statues, Paintings, Palaces, 
Country Seats, Ruins, Churches, Ships, 
Streets, Clubs, Natural Curiosities, &c. 
By W. A. and C. G, WHEELER., Demy 
8vo, cloth, 7s. 6d. net. 

FAMILIAR SHORT SAYINGS 
of Great Men. By S. A, BENT, A.M. 
Crown 8vo, cloth, 7s. 6d. 

FARADAY (MICHAEL), Works| 
by. Post 8vo, cloth, 4s. 6d. each. 

The Chemical istory of a 
Candle: Lectures delivered before a 
Juvenile Audience. Edited by WILLIAM 
CROOKES, F.C.S, With numerous Illusts. 

On the Various Forces of Nature, 
and their Relations: to each 
other. Edited by WILLIAM CROOKES, 
F.C.S. With Illustrations. 

FARRER (J. ANSON).—War: 
Three Essays. Crown 8vo, cloth, 1s. 6d. 

FICTION, a Catalogue of, with 
Descriptive Notices and Reviews of a 
THOUSAND NOVELS, will be sent free by 
CHATTO & WINDUS upon application. 

FIN=BEC. The Cupboard Papers: 
The Art of Living and Dining. Post 8vo,’ 
cloth, 2s. 6d. 

FIREWORK-MAKING, TheCom- 
plete Art of; or, The Pyrotechnist’s 
Treasury. By THOMAS KENTISH. With 
267 Ulustrations, Cr. 8vo, cloth, 3s: 6d. | 

FENN (G. MANVILLE), Novels 
by. Crown 8vo, cloth, 3s. 6d. each; 
post 8vo, illustrated boards, 2s, each. 

The New Mistress. 
Witness to the Deed. 
The Tiger Lily. 
The White Virgin. 

Crown 8vo, cloth, 3s. 6d. each, 

A Woman Worth Winning. 
Cursed by a Fortune. 
The Case of Ailsa Gray. 
Commodore Junk. 
Black Blood. | 
Double Cunning. 
A Fluttered Dovecote. 
King of the Castle. © 
The Master of the Ceremonies. 
The Story of Antony Grace. 
The Man with a Shadow. 
One Maid’s Mischief. 
This Man's Wife. 
The Bag of Diamonds, and Three 

Bits of Paste. 

Crown 8vo, cloth, gilt top, 6s. each. 
Running Amok. | Black Shadows. 
The Cankerwerm. 

A Crimson Crime. Crown 8vo, cloth, 
6s. ; picture cloth, flat back, as, 

FITZGERALD (PERCY), by. 
Little Essays: Passages from the 

Letters of CHARLES LAMB, Post Svo, 
cloth, 2s. 6d. 

Fatal Zero. Crown 8vo, cloth, 3s. Gd.; 
post 8vo, illustrated boards, 2s. 

Post 8vo, illustrated boards, 2s. each. 
Bella Donna. | Polly. 
The Lady of Brantome. 
Never Forgotten. 
The Second Mrs. Tillotson. 
Seventy-five Brooke Street. 

Sir Henry Irving. With Portrait. 
Crown 8vo, cloth, rs. 6d, 

The Life of Charles Dickens as 
Revealed in_his Writings. With 
Portraits and Facsimiles, 2 vols. demy 
8vo, cloth, 21s. net. 

FLAMMARION (CAMILLE), 
Works by. 

Popular Astronomy: A General 
escription of the Heavens. Translated 

by J. ELLARD GorE, F.RAS. With 
Three Plates and 288 Iustratious. 
Medium 8vo, cloth, ros. 6d. 

Urania: A Ramance. With 87 Ilustra- 
tions, Crown 8vo, cloth, 5s, 

FLETCHER’S (GILES, B.D.) 
Complete Poems: Christ's Victorie in 
Heaven, Christ's Victorie on Earth, 
Christ’s Triumph over Death, and Minor 
Poems, With Notes by Rev. A. B. 
GrosarRT, D.D. Crown 8vo, cloth, 3s. 62, 

FORBES (Hon. Mrs. WALTER), 
—Dumb. Crown avo cloth, 3s. 6d. 

In Jeopardy. 
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FRANCILLON (R. E.), Novels|GIBBON (CHARLES), Novels By. Crown 8yo, cloth, 3s, 6d. each ; post by—continned. On § pillustrated boards, 2s. each. Post &vo, illustrated boards, 2s. each. 
A & by One | A Real Queen. The Dead Heart. _ A Dog and his Shadow. For Lack of Gold. Ropes of Sand. With Illustrations, What Will the World Say? * Post 8vo, illustrated boards, 2s. each, For the King. | A Hard Knot. Queen Cophetua. | 
Romances of the Law. 
King or Knave? 
‘dack Doyle's Daughter. Crown 8vo, 
__cloth, 3s. 6d, 

FREDERIC (HAROLD), Novels 
by. Post 8vo, cloth, 3s, 6d, each; 
illustrated boards, 2s. each, 

. Keth’s Brother's Wife. 
The Lawton Girl. 

Olympia. 

* 

FRY’S (HERBERT) Royal| 
Guide to the London Charities. 
Edited by JOHN Lanr. Published 
Annually. “Crown 8vo, cloth,-rs. 62. 

GARDENING BOOKS. Post 8vo, 
ts, each ; cloth, 1s. 6d. each, ' 

A Year’s Work in Garden and 
Greenhouse. By GEORGE GLENNY, 

Household Horticulture. By Tom 
and JANE JERROLD, Illustrated. 

The Garden that Paid the Rent. 
By TomM JERROLD. 

GAULOT (PAUL), Books by. 
The Red Shirts: A Tale of ‘The 

Terror, Translated by JOHN DE VIL- 
LIERS. Crown 8vo, cloth, with Frontis- 
piece by STANLEY Woon, 3s. 64, ; picture 

.,» Cloth, flat back, 2s. 

* Crown 8vo, cloth, 6s. each. 
Love and Lovers of. the Past. 

Translated by C. LAROCHE, M.A, 
A Conspiracy under the Terror. 

Translated by C, LAROCHE, M.A, With 
lilustrations and Facsimiles, 

GENTLEMAN’S MAGAZINE, 
The. ‘1s. Monthly. Contains Stories, 
Articles upon Literature, Science, Bio- 
graphy, and Art, and ‘Table Talk’ by 
SYLVANUS URBAN. 

4% Bound Volumes for recent years, 8s. 6d. 
each, Covers for binding, 2s. each. . 

GERARD (DOROTHEA).—A 
Queen of Curds and Cream, Crown 
8vo, cloth, 3s. 6d. 

GERMAN POPULAR STORIES. 
Collected by the Brothers GRIMM and 
Translated by EDGAR TAYLOR. With 
Introduction by JOHN RUSKIN, and 22 
Steel Plates after GEORGE CRUIKSHANK 
Square 8vo, cloth, gilt edges, 75. Gd. 

GIBBON (CHARLES), Novels 
by. Crown 8yvo, cloth, 3s. 6d. each; 
post 8vo, illustrated boards, 2s. each. 

‘Robin Gray. 
The Golden Shaft. 

k 
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In Pastures Green. 
In Love and War. 
A Heart’s Problem. 
By Mead and Stream. 
Fancy Free. | Loving a Dream. 
In Honour Bound, 
Heart’s Delight. | Blood-Money. 

GIBNEY (SOMERVILLE). — 
Sentenced! Crown 8vo, cloth, rs. 6d. 

GILBERT (WiILLIAM).—James 
Duke, Costermonger. Post 8vo, illus- 
trated boards, 2s. 

GILBERT’S (W. S.) Original 
Plays. In 3 Series, post 8vo, 2s. 6d. each, 

The First SERIES contains: The Wicked 
| World — Pygmalion and Galatea — 
Charity—The Princess—The Palace cf 
Truth~Trial by Jury—Iolanthe. 

The SECOND SERIES contains: Broken 
Hearts — Engaged — Sweethearts — 
Gretchen — Dan’l Druce—Tom Cobb 
—H.M.S. ‘Pinafore’—The Sorcerer— 
The Pirates of Penzance. 

The THIRD SERIES contains: Comedy and 
Tragedy — Foggerty’s Fairy — Rosen- 
crantz and Guildenstern—Patience— 
Princess Ida—The Mikado—Ruddigore . 
—The Yeomen of the Guard—The Gon- 
doliers—The Mountebanks— Utopia. 

Eight Original Comic Operas 
written by W.S. GILBERT. Two Series, 
demy 8vd, cloth, 2s, 6d, each, 

The First SERIES contains: The Sorcerer 
—H.M.S. ‘Pinafore’—The Pirates of 
Penzance — Iolanthe — Patience — Prin- 
cess Ida—The Mikado—Trial by Jury. 

‘The SECOND SERIES contains: The Gon- 
doliers—The Grand Duke—The Yeomen 
of the Guard—His Excellency—Utopia, 
Limited—Ruddigore—The Mountebanks 
—Haste to the Wedding. 

The Gilbert and Sullivan Birth- 
day Book: Quotations for Every Day 
in the Year, selected from Plays by W. 
S. GILBERT, Compiled by A, WATSON, 
Royal 16mo, cloth, 2s, 6d. 

GISSING (ALGERNON), Novels 
by. Crown 8vo, cloth, gilt top, 6s. each. 

A Secret of the North Sea. 
Knitters in the Sun. 
The Wealth of Mallerstang. 
An Angel’s Portion. 
Baliol Garth. 

GLENNY (GEORGE).—A Year’s 
Work in Garden and Greenhouse: 
Practical Advice as to the Management 
of, the Flower, Fruit, and Frame Garden. 
Post 8v6, 1s.; cloth, 1s. 6d. 

Phe Flower of the Forest. 
‘The Braes of Yarrow. 
Of High Degree. 
Queen of the Meadow. 

GODWIN (WILLIAM). Lives 
Post 8vo, of the Necromancers, 

cloth, 2s. 
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GLANVILLE (ERNEST), Novels 
by. Crown 8vo, cloth, 3s. 6d, each; 
post 8vo, illustrated boards, 2s, each, 

The Lost Heiress. With 2 Illustra- 
tions by HUM NISBET. 

The Fossicker: A Romance of Mash- 
onaland, {Two Iliusts, by HUME NISBET. 

A Fair Colonist. With Frontispiece, 

The Golden Rock. With Frontispiece 
by SranLEY Woop, Cr. 8vo, cloth, 3s. 6d. 

Tales from the Veld. With 12 
Illustrations by M. NisBer. Crown 8vo, 
cloth, 3s. 6d. 

Max Thornton. With 8 Illustrations 
by J. S. CRompTon, R.I, Large crown 

____ 8vo, cloth, gilt edges, 5s. 

GOLDEN TREASURY of 
Thought, The: A Dictionary of Quo- 
tations from the Best Authors, By 
THEODORE TAYLOR, Cx, 8v6, cl., 35. 6d, 

GOODMAN (E. J.)—The Fate of 
Herbert Wayne. Cr. 8vo, cl., 3s. 6d. 

GORE (J. ELLARD, F.R.A.S.). 
—The Stellar Heavens: an Introduc- 
tion to the Study of the Stars and 
Nebulz. Crown 8vo, cloth, 2s. net. 

Studies in Astronomy. With 8 
Illustrations, Crown 8vo, cloth, 6s. 

GRACE (ALFRED A.).—Tales 
of a Dying Race. Cr. 8vo, cl., 3s. 6d. 

GREEKS AND ROMANS, The 
Life of the, described from Antique 
Monuments. By Ernst GUHL and W. 
KONER. Edited by Dr, F. HURFFER. 
With 545 Illusts, Demy 8vo, cl., 7s. 6d. 

GREEN (ANNA KATHARINE). 
—The Millionaire Baby. Crown 8vo, 

, cloth, 6s. 

GREENWOOD (JAMES).—The 
Prisoner in the Dock. Crown 8vo, 
Cloth as.6¢. 0 Lada) 

GREY (Sir GEORGE). — The 
Romance of a Proconsul. By JAMES 
MILNE. Crown 8vo, buckram, 6s. 

GRIFFITH (CECiL).—Corinthia 
_Marazion. Crown 8vo, cloth, 3s. 6d. 

GRIFFITHS (Major A.).—No. 99, 
and Blue Blood. ,Crown 8vo, cloth, 
flat back, 2s. 

GUNTER (A. CLAVERING).—A 
Florida Enchantment. Crown 8vo, 
cloth, 3s. 6d. 

GUTTENBERG (VIOLET), 
Novels by, Crown 8vo, cloth, 6s. each. 

Neither Jew nor Greek. 
The Power of the Palmist. 

GYP.— CLOCLO. Translated by 
Dae M, STATHAM. Crown &vo, cloth, 
in . 

HAIR, The: Its Treatment in 
Health, Weakness, and Disease. 
Translated from the German of Dr. J, 
Pincus. Crown 8vo, 1s.; cloth, 1s. 6d. 

HAKE (Dr. T, GORDON), Poems 
by. _ Crown 8va, cloth, 6s. each. 

New Symbols. 
Legends of the Morrow. 
The Serpent Play. 

Maiden Ecstacy. Small 4to, cloth, 85, 

HALL (Mrs. S. C.).—Sketches 
of Irish Character, With Illustra- 
tions on Steel and Wood by CRUIK- 
SHANK, MACLISE, GILBERT, and HARVEY. 
Demy 8vo, cloth, 7s. 6d. . 

HALL (OWEN), Novels by. 
The Track of a Storm. Crown 8vo, 

picture cloth, flat back, 2s, 
Jetsam. Crown 8vo, cloth, 3s, 6d. 

Crown 8vo, cloth, 6s. each, 
Eureka. | Hernando. 

HARTE’S (BRET) _ Collected 
Works. LIBRARY EDITION, in Ten 
Volumes, crown 8vo, cloth, 6s, each. 

Vol, I. COMPLETE POETICAL AND 
DRAMATIC WORKS, With Port. 

II, THE Luck OF ROARING CAMP— 
BOHEMIAN PAPERS—AMERICAN 
LEGENDS. 

Ill, TALES OF THE ARGONAUTS— 
EASTERN SKETCHES, 

. GABRIEL CONROY, 

. STORIES — CONDENSED NOVSLS, 
. TALES OF THE PACIFIC SLOPE. 
. TALES OF THE PACIFIC SLOPE_—II. 

With Portrait by JOHN PETTIE. 
. TALES OF PINE AND CYPRESS, 
. BUCKEYE AND CHAPPAREL. 
. TALES OF TRAIL AND TOWN. 

Bret Harte’s Choice Works in Prose 
and Verse. With Portrait and qo Ilus- 
trations, Crown 8vo, cloth, 3s. 6d, 

Bret Harte’s Poetical Works, in- 
cluding ‘Some Later Verses.’ Crown 
8vo, buckram, 4s. 6d. 

Some Later Werses: 
art linen, 55. 

In a Hollow of the Hills. 
8vo, picture cloth, flat back, 2s. 

Condensed Novels. (Two Series in 
One Volume.) Pott 8vo, cloth, gilt top, 
2s. net; leather, gilt edges, 3s. net, 

Crown 8vo, cloth, 6s, each. 
On the Old Trail. 
Under the Redwoods. 
From Sand@hill to Pine. 
Stories in Light and Shadow. 
Mr. Jack Hamlin’s Mediation. 
Crown 8vo, cloth, 3s. 6d. each: post 8va, 

illustrated boards, 2s. each, 
Gabriel Conroy. 
A Waif ofthe Plains. With 60 I!lus- 

trations by STANLEY L. Woop, 
A Ward of the Golden Gate. With 

Crown 8vo, _ 

Crown 

59 Illustrations by StanLgy L. Woop. 
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HARTE’S (BRET) Works—cont. 
Crown 8vo, cloth 3s. 6d. each, 

Susy. With 2 Ilusts, by J. A, CHRISTIE. 
The Bell-Ringer of Angel’s, &c. 

With 39 Illusts, by DUDLEY HARDY, &c, 
Clarence: A Story of the American War. 

With 8 Illustrations by A. JULE GOODMAN. 
Barker’s Luck, &c. With 39 Illustra- 

tions by A. FORESTIER, PAUL HARDY, &c, 
Devil’s Ford, &c, With Frontispiece. 
The Crusade of the ‘Excelsior.’ 

. With Frontis, by J. BERNARD PARTRIDGE. 
Three Partners; or, The Big 

Strike on Heavy Tree Hill. 
With 8 Illustrations by J. GULICH. 

Tales of Trail and Town. With 
Frontispiece by G. P. JacomB-Hoop, 

Condensed Novels. New Scries. 

Crown 8vo, cloth, 3s. 6d. each; picture cloth, 
at back, 2s. each. 

The Luck of Roaring Camp, and 
Sensation Novels Condensed. 

A Sappho of Green springer 
Colonel Starbottle’s Client. 
A Protégée of Jack Hamlin’s. 

i With numerous Hlustrations. 

. Bally Dows, &c. With 47 Ul!ustrations 
; by W. D. ALMOND and others. 

Post 8vo, illustrated boards, 2s. each. 
_ , An Heiress of Red Dog. 
“* (he Luck of Roaring Camp. 

Californian Stories. 
Post 8vo, illus. bds,, 2s. each; cloth, 2s, 6.2. each. 
Flip. : | aruja. 

b. A Phyllis of the Sierras. 

HALLIDAY (ANDREW).— 
Every=-day Papers. Post 8vo, illus- 

. trated boards, 2s. 

HARDY (THOMAS), — Under 
the Greenwood Tree. Post 8vo, cloth, 
3s. 6d,; illustrated boards, 2s. ; cloth 
limp, 2s. 6d. Also the FINE PAPER 
EDITION, pott 8vo, cloth, gilt top, 2s, net ; 
leather, gilt edges, 3s. net. 

HAWEIS (Mrs. H. R.), Books by. 
The Art of Beauty. With Coloured 

Frontispiece and gt Iiustrations. Square 
8vo, cloth, 6s, 

The Art of Decoration. With 
Coloured Frontispiece and 74 Illustra- 
tions. Square 8vo, cloth, 6s. 

The Art of Dress. With 32 Illustra- 
‘tions. Post 8vo, 1s, ; cloth, 1s, 6d., 

Chaucer for Schools. With the Story 
of his Times and his Work. With a 
Frontispiece. Demy 8vo, cloth, 2s. 6d, 

Chaucer for Children. With & 
Coloured Plates and 30 Woodcuts. 
Crown 4to, cloth, 3s. 6d. 

HAWEIS (Rev. H. R.).—Ameri- 
can Humorists; WasHINGTON 
IRVING, OLIVER WENDELL HOLMES, 
JAMES RUSSELL LOWELL, ARTEMUS 
‘Warp, Mark Twain, and BRET HARTE. 
Crown 8vo, cloth, 6s. 

HAWTHORNE (JULIAN), 
Novels by. Crown 8vo, cloth, 3s, 6d. 
each; post 8vo, illustrated boards, 2s. each. 

Garth. Ellice Quentin. 
Fortune’s Fool. | Dust. Four Ilusts. 
Beatrix Randolph. With Fou Illusts. 
D. Poindexter’s Disappearance. 
The Spectre of the Camera. 

Post 8vo, illustrated boards, 2s. each. 
Miss Cadogna. | Love—or a Name, 

Sebastian Strome. Cr. 8vo, cl. 3s. €d. 

HAMILTON (COSMO), Stories 
by. Crown 8vo, cloth, 3s. 6d. each, 

The Glamour of the Impossible. 
Through a Keyhole. 
#,% The two stories may also be had bound 

in one Volume, crown 8vo, cloth, 3s. 6d. 

HANDWRITING, The _Philo- 
sophy of. With over 109 Facsimiles. 
By DON FELIX DE SALAMANCA, Pos! 
8vo, half-cloth, 2s. 6d. 

HANKY-PANKY: White Magic, 
Sleight of Hand, &c. Edited by W. 
H. CREMER, With 200 Illustrations. 
Crown 8vo, cloth, 4s. 6d. 

HARDY (IZA DUFFUS), Novels 
by. Crown 8vo, cloth, 6s, each. 

The Lesser Evil. 
Man, Woman, and Fate, 
A Butterfly: Her Friends and 

her Fortunes. 

HARDY (Rev. E. J.).— Love, 
Courtship, and Marriage. Crown 

ae 8vo, cloth, 3s. 6d. 

HARKINS (E. F.).—The Schem- 
ers. Crown 8vo, cloth, 6s, 

HEALY (CHRIS), Books by. 
Crown $vo, cloth, gilt top, 6s. each, 

Confessions of a Journalist. 
The Endless Heritage. 

_ Heirs of Reuben. 

HECKETHORN (C. W.), Books 
by. Crown 8vo, cloth, 6s. each, 

London Souvenirs. . 
London Memories: Social, His- 

torical, and Topographical. 

HELPS (Sir ARTHUR), Books 
by. Post 8vo, cloth, 2s. 6d, each. 

Animals and their Masters. 
Social Pressure. 
Ivan de Biron. Crown 8vo, cloth 

3s. 6d.; post 8vo, illustrated boards, 2s. 

HENDERSON (ISAAC).—Agatha 
Page. Crown 8vo, cloth, 3s. 6d. . 

HENTY (G. A.), Novels by. 
Rujub, the Juggler. Post 8vo, cloth 

3s. Gd. ; illustrated boards, 2s, 
Colonel Thorndyke’s Secret. Smal! 

demy 8vo, cloth, gilt edges, 5s. 
Crown 8vo, cloth, 3s, 6d. each. 

The Queen's Sup. 
Dorothy's Double. 
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HERMAN (HENRY).—A Leading 
Lady. Post 8vo, cloth, 2s. Gd. 

HERTZKA (Dr. THEODOR).— 
Freeland: A Social Anticipation. 
Translated by ARTHUR RANSOM, Crown 

: 8vo, cloth, 6s. 

HESSE-WARTEGG (CHE- 
VALIER ERNST VON).—Tunis: 
The Land and the P. 1 With 

CHA TTO & WINDUS, PUBLISHERS, 

HOOK’S (THEODORE) Choice 
Humorous Works; including his Ludi- 
crous Adventures, Bons Mots, — Puns, 
Hoaxes. With Life and Frontispiece, 
Crown 8vo, cloth, 3s. 6d. 

HORNE (R. HENGIST).— Orion. 
With Portrait, Crown 8vo, cloth, 7s. 

22 Elustrations, Crown 8vo. éloth, 35. 6d, 

HILL (HEADON).—Zambra the 
Detective. Crown 8vo, cloth, 3s. 6d.; 
picture cloth, flat back, 2s,; post 8vo, 
illustrated boards, 2s. 

HILL (JOHN), Works by. 
Treason-Felony. Post 8vo, illustrated 

boards, 2s, 
The Common Ancestor. 

8vo, cloth, 3s. 62. 

HINKSON (H. A.), Novels by. 
Crown 8vo, cloth, 6s. each, 

Fan Fitzgerald. | Silk and Steel. 

Crown 

HOEY (Mrs. CASHEL). 
Lover’s Creed. 
boards, 2s, 

HOFFMANN (PROFESSOR).— 
King Koko. A Magic Story. With 25 
Illustrations. Crown 8vo, cloth, rs. net. 

HOLIDAY, -Where to go for a. 
By E. P. SHOLL, Sir H. MAXWELL, JOHN 
WATSON, JANE BaRLow, MARY LOVETT 
CAMERON, Justin H. McCartuy, PAuL 
LanGE, J. W. GRAHAM, J. H, SALTER, 
PHBE ALLEN, §, J. BECKETT, L, RIVERS 

. VixE, and C. F, GoRDON CUMMING. 
Crown 8vo, cloth, rs. 6d., 

The 
Post 8vo, illustrated 

HOLMES (OLIVER WENDELL), 
Books by. . 

The Autocrat of the Breakfast- 
Table. Illustrated by J. GoRDON 
THOMSON, Post 8vo, cloth limp, 2s. 6d. 
Also the FINE PAPER EDITION, pott 8vo, 
cloth, gilt top,2s. net.; leather, gilt edges, 
3s. net. Another Edition, post 8vo, cloth,2s. 

The Autocrat of the Breakfast- 
Table and The Professor at the 
Breakfast-Table. ‘In one vol., post 
8vo, half-cloth, 25. 

HOOD’S (THOMAS) Choice 
Works in Prose and Verse. With 
Life of the Author, Portrait, and 200 

Illustrations. Crown 8vo, cloth, 3s. 6d. 
Hood’s Whims and Oddities. Wilh 

85 Illusts, Post 8vo, half-cloth, 2s. 

HORNUNG (E. W.), Novels by. 
The ' Shadow of the Rope. Crown 

8v0, cloth, 3s. 6d. 
Stingaree. Crown 8vo, cloth, 6s. 

HUGO (VICTOR).—The Outlaw 
of Iceland. Translated by Sir GILBERT 
CAMPBELL. Crown 8vo, cloth, 35. 6d. 

HUME (FERGUS), Novels by. 
The Lady From Nowhere, Cr. 8vo, 

cloth, 3s. 6d.; picture cloth, fat back, 2s, 
The Millionaire Mystery. Crown 

8vo, cloth, 3s. 6d. 
The Wheeling Light. 

cloth, gilt top. 6s. 

HUNGERFORD (Mrs.), Novels 
by. Crown 8vo, cloth, 3s. 6d, each ; 
post 8vo, iliustrated boards, 2s, each; 
cloth limp, 2s 6d.each. 

The Professor’s Experiment. 
Nora Cveina. 
Lady VWerner’s Flight. 
Lady Patty. 
The Red-House Mystery. 
Peter's Wife. ; 
An Unsatisfactory Lover. 
April’s Lady. 
A Maiden All Forlorn. 
The Three Graces. 
A Mentai Struggle. 
Marvel, | A Modern Circe. 
In Durance Vile. 

Crown 8vo, cloth, 3s. 6d. each, 
An Anxious Moment, 
A Point of Conscience. 
The Coming of Chloe. | Lovwice. 

HUNT’S (LEIGH) Essays: A 
Tale for a Chimney Corner, &c. 

___Ed, by E. OLLIER, Post 8vo, half-cl. 25. 

HUNT (Mrs, ALFRED), Novels 
by. Crown 8vo, cloth, 3s. 6d. each ; post 
8vo, illustrated boards. 2s, each, 

The Leaden Casket. 
Self-Condemned. 
That Other Person. _ 

Mrs. Juliet. Crown 8vo. cloth, 35. 6d, : 

HUTCHINSON (W. M.) —Hints 
on Colt-Breaking. With 25 Ilustra- 
tions. Crown 8vo, cloth, 3s. 62. 

Crown 8vo, 

HOPKINS (TIGHE), Novels by. 
For Freedom. Crown 8vo, cloth, 65, 

‘Crown 8vo, cloth, 3s. 6d. each. 
‘Twixt Love and Duty. 
The Incomplete Adventurer. 
The Nugents of Carriconna. 
Nell Haffenden. With 8 Illustrations. 

HYDROPHOBIA: An Account of 
M, Pasteur’s System. By RENAUD 

_$uzoR, M.B. Crown 8vo, cloth, 6s. 

IDLER Illustrated Magazine 
(The), 

Cases for Binding, 1s, 6d. each, 

Edited by ROBERT BarRR, 6d. | 
Monthly, Bound Volumes, 5s, each : - 
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IMPRESSIONS (The) 

AUREOLE. Post 8vo, cloth, 2s, 6d. 
of JOHNSTON (R.).—The Peril of 

an Empire. Crown 8vo, cloth, 6s, 

- INDOOR PAUPERS. By One oF 
___THEM. Crown 8vo, ts. ; cloth, ts. 6d. 

INMAN (HERBERT) and 
HARTLEY ASPDEN.—The Tear of 
Kalee. Crown 8vo, cloth, gilt top, 6s. 

IN MEMORIAM: Verses for every 
Day. Selected by Lucy RIDLEY, Small 
BYo, cloth, 2s, 6d, net; leather, 3s. 6d. net. 

‘“ INNKEEPER’S HANDBOOK 
(The) and Licensed Victualler’s 
Manual. By J. TREVOR-DAVIES, 

: Crown 8vo, cloth, 2s. 

IRISH WIT AND HUMOUR, 
Songs of. Edited by A. PERCEVAL 
GRAVES. Post Evo, cloth, 25. 6d. 

JONES (WILLIAM, F.S.A.), 
Books py Cr. 8vo, cloth, 3s. 6d. cach, 

Finger-Ring Lore: Historical, Legend- 
ary,.and Anecdotal, 
Illustrations, 

With’ numerous 

Crowns and Coronations. With 91 
Illustrations. 

JOSEPHUS, The Complete 
Works of. Translated’ by WILLIAM 
WHiston. Containing * The Antiquities 
of the Jews,’ and ‘The Wars of the Jeus.’ 
With 52 Illustrations and Maps. Two 
Vols,, demy 8vo, half-cloth, 12s. 6d. 

KEMPT (ROBERT).—Pencil and 
Palette: Chapters on Art and 
Artists. Post Svo, cloth, 2s. 6d. 

IRVING (Sir HENRY). By PERcy 
FITZGERALD. With Portrait. Crown 
8vo, cloth, rs. 6d. 

JAMES (C. T. C.).—A Romance of 
the Queen’s Hounds. Post 8vo, 
cloth limp, Is. 6d, 

JAMESON (WILLIAM).—My 
Dead Self. Post 8vo, cloth, 2s. 6d. 

JAPP (Dr. A. H.).—Dramatic 
Pictures. Crown 8vo, cloth, 5s. 

KERSHAW (MARK).—Colonial 
Facts and Fictions: Humorous 
Sketches. Post 8vo, illustrated boards, 
2s. ; cloth, 2s. 6d. 

KING (R. ASHE), Novels by. 
Post 8vo, illustrated boards, 25, 

‘The Wearing of the Green.’ 
Passion’s Slave: | Bell Barry. 

A Drawn Game. Crown 8vo, cloth, 
3s. 6d. ; post 8vo, illustrated boards, 2s. 

JEFFERIES (RICHARD), by. 
The Open Air. Post Svo, cloth, 2s. 6d. 

LARGE TYPE, FINE PAPER EDITION, pott 
Se 8vo, cloth, gilt top, as, net ; leather, gilt 

edges, 3s. nct. 
Nature near London. Crown 8vo, 

buckramm, 6s. ; post 8vo, cl., 25. Gd.* LARGE 
TYPE, FINE PAPER EDITION, pott 8vo, cl., 
gilt top, 2s. net ; leather, gilt edges, 3s.nét. 

The Life of the Fields. Post 8vo, 
cloth, 2s.6¢.; LARGE TYPE, FINE PAPER 
EDITION, pott 8vo, cloth, gilt top, 2s, net; 
leather, gilt edges, 3s. net. 

The Eulogy of Richard Jefferies. 
By Sir WALTER BESANT, Cr. 8vo, cl., Os. 

JENNINGS (H. J.).—Curiosities 
_of Criticism. Post 8vo, cloth, 2s. 6d. 

JEROME (JEROME K.).—Stage- 
land. With 64 llustrations by J. BER- 

7 NARD PARTRIDGE, Feap. 4to, Is. 

JERROLD (DOUGLAS).— The 
Barber's Chair; and The Hedgehog 
Letters. Post 8vo, half-cloth, 2s. 

JERROLD (TOM), Works by. 
Post 8vo, Is. each; cloth, ts. 6d. each, 

The Garden that Paid the Rent. 
Household Horticulture. 

JESSE (EDWARD). — Scenes 
and Occupations of a Country Life. 

Post 8vo, cioth, 2s. } eae 
JONSON’S (BEN) Works, With 

Notes and Biographical Memoir by 

WILLIAM GIFFORD, Edited by Colonel 

CUNNINGHAM. Three Vols., crown 8vo, 

cloth, 3s. 6d. each, 

KIPLING PRIMER (A). Includ- 
ing Biographical and Critical Chapters, 
an Infdex to Mr, Kipling’s principal 
Writings, and Bibiiographies, By F, L 
KNOWLES, With Two Portraits. 
8vo. cloth, 3s. 6d. 

KNIGHTS (The) of the LION. 
Edited by the Marquess of ‘LORNE 
Crown 8vo, cloth, 6s. 

KNIGHT (WILLIAM and 
EDWARD), — The Patient’s Vade 
Mecum: How to Get Most Benefit 

Crown 

from Medical Advice. Crown 8vo, 
cloth, ts. 6d. ah 

LAMBERT (GEORGE). — The 
President of Boravia. Crown 8vo 
cloth, 3s. Gd. 7 

LAMB’S (CHARLES) Complete 
Works in Prose and Verse, including 
‘Poetry for Children’ and ‘ Prince Dorus.’ 
Edited by .R. H. SHEPHEKD, With 2 
Portraits and Facsimile of the ‘Essay on 
Roast Pig.’ Crown 8vo (both Series), 
cloth, 3s. Gd. s 

The Essays of Elia (both Series). Post 
8vo, hali-cloth, 2s.—Also the FINE PAPER 
EDITION, pott 8vo, cloth, gilt top, 25, net 5 
leather, gilt edges, 3s, net. 

Little Essays: Sketches and Characters 

by CHARLES Lamp, selected from his 
Letters by PERCY FITZGERALD, Post 
8vo, cloth, 2s. Gd. 

The Dramatic Essays of Charles 

Lamb. With Introduction and Notes 
by BRANDER MATTHeEWws, and Stecl-plate 
Portrait. Feap. 8vo, half-cloth, 2s, 6d. 
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LANDOR (WALTER SAVAGE). 
—Citation and Examination of 
William. Shakespeare, &c., before 
Sir ‘Lhomas Lucy, touching Deer-stealing, 
toth September, 1582; and A Confer- 
ence of Master Edmund 
Spenser with the Ea:l of Essex, touch- 
ing the state of Ireland, 1595. _Feap. 8vo 
half-Roxburghe, 2s. 6d. 

LANE (EDWARD WILLIAM). 
, The Thousand and One Nights, 
commonly called in England The 
Arabian Nights’ Entertain- 
ments. Translated from the Arabic 
and illustrated by many hundred Engrav- 
ings from Designs by HARVEY. Edited 
by EpwarpD STANLEY POOLE. Witb 
Preface by STANLEY LANE- POOLE, 
Three Vols,, demy 8vo, cloth, 22s. 6d. 

LARWOOD (JACOB), Books by. 
Anecdotes of the Clergy. Post 8vo, 

half-cloth, 2s, 
Theatrical 

cluth, 2s. 6d. 

Humour ef the Law: Forensic 
Anecdotes. Post 8vo, cloth, 2s. 

LEHMANN (R. C.). — Harry 
Fludyer at Cambridge, and Conver- 
sational Hints for Young Shooters. 
Crown 8vo, 1s.; cloth, 1s. 6d. 

LEIGH (HENRY S.).—Carols of 
Cockayne. Crown 8vo, buckram, 55. 

LELAND (C. G.).—A Mranual of 
Mending and Repairing. With Dia- 
grams. Crown 8vo, cloth, 5s. 

LEPELLETIER (EDMOND). — 
Madame Sans-Géne. Translated by 
JOuN DE VILLIERS. Post 8vo, cloth, 
3s. Od. ; iilustrated boards, 2s. 

LEYS (JOHN K.), Novels by. 
The Lindsays. Post 8vo, illustrated 

boards, 2s. 
A Sore Temptation. 

cioth, 6s. 

LILBURN (ADAM).—A Tragedy 
___in Marble, Crown 8vo, cloth, 3s. 6d. 

LINTON (E. LYNN), Works by. 
An Octave of Friends. Crown 8vo, 

cloth, 3s. 62. 

Crewn 8vo, cloth, 3s. 6d, eacu ; post 8vo, illus- 
trated boards, 2s.,each, 

Patricia Kemball. |" Ione. 
The Atonement of Leam Dundas. 
The World Well Lost. With 12 

Illustrations, 
The One Too Many. 
Under which Lord? With 12 lusts. 
‘My Love.’ | Sowing the Wind. 
Paston Carew. | Dulcie Everton. 
With a Silken Thread. 
The Rebel of the Family. 

Post 8vo, cloth, 2s. 62. each. 
Witch Stories. 
Ourselves: Essays on Women. 
Freeshooting: Exracts from Mrs, LYNN 

LINTON’S Works, 

Anecdotes. Post 8vo, 

Crown 8vo, 

LINDSAY (HARRY), Novels by. 
Crown 8yo, cloth, 3s.6d.each. _ 

Rhoda Roberts. | The Jacobite. 
Crown 8vo, cloth, 6s. each. 

Judah Pyecroft, Puritan. 
The Story of Leah. -a3 

‘LOWE (CHARLES). — Our 
Greatest Living Soldiers. With 8 
Portraits. Crown 8vo, cloth. 3s. 6d. 

LUCY (HENRY W.),—Gideon 
Fleyce. Crown 8vo, cloth, 3s. 6d.; post 
8vo, illustrated boards, 2s. 

McCARTHY (JUSTIN), Books by. 
The Reign of Queen Anne. Two 

Vols., demy 8vo, cloth, 12s. each, 

A History of the Four Georges 
and of William the Fourth. 
Four Vols,, demy 8vo, cloth, 12s each. 

A History of Our Own Times, 
from the Accession of Queen Victoria to 
the General Election of 1880. LIBRARY 
EDITION, Four Vols.,.demy 8vo, cloth, 
I2as, each.—Also a POPULAR EDITION, 
in Four Vols., crown 8r0, cloth, 6s: each, 
—And the JUBILEE EDITION, with an 
Appendix of Events to the end of 1886, 
in 2 Vols., demy 8vo, cloth, 7s. 6d. each. 

A History of Our Own Times, 
Vol. V.,from 1880 to the Diamond Jubilee. 
Demy 8vo, cloth, 12s,; crown 8vo, cloth, 6s. 

A History of Our Own Times, 
Vols. VI. and VII., from the Diamond 
Jubilee, 1897, 'to the Accession of King 
Edward VII, Demy 8vo, cl., 245. [Shordly. 

A Short History of Our Own 
Times. Cr. 8vo, cl., 6s,—Also a POPU- « 
LAR EDITION, past 8vo, cloth limp, 2s, 6d. ; 
and the CHEAP EDITION, medium 8vo, fd, 

Reminiscences, With a Portrait. Two 
Vols., demy 8vo, cloth, 24s. 

The Story of an Irishman, Demy 
8vo, cloth, 12s, 

Larce Type, Fing Paver Eptrions, 
Pott 8vo, cloth, gilt top, 2s. net per vol.; 

leather, gilt edges, 3s. net per vol. x 
The Reign of Queen Anne, in Vol. - 
A History of the Four Georges ., 

and of William IY., in z vols. } 
A History of Our Own Times, from ¢ 

the Accession of Queen Victoria to 1897, 
in 3 Vols.. [Shortly. 

Crown 8vo, cloth, 3s. 6d. each ; post 8vo, pict 
boards, 2s. each ; cloth limp, 2s. 6d. each- 

The Waterdale Neighbours. 
My Enemy’s Daughter. 
A Fair Saxon. | Linley Rochford. 
DearLadyDisdain. | The Dictator. 
Miss Misanthrope. With 12 Iilusts. 
Donna Quixote. ith r2 Iustrations. 
The Comet of a Season, 
Maid of Athens, With 12 Illustrations, 
Camiola, i 
Red Diamonds. | The Riddle Ring. 

Crown Svo, cloth, 3s. 6d. each, 
The Three Disgraces. | Mononia. 
‘The Right Honourable.’ By Justin 

McCARTHY and MRS, CAMPBELL PRAED. 
Crown 8vo, cloth, 6s, 
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McCARTHY (J. H.), Works by. 
The French Revolution. (Consti- 

tuent Assembly, 1789-91.) Four Vols., 
i demy 8vo, cloth, 125, each, 
An Outline of the History of 

: Ireland. Crown 8vo, ts. ; cloth, 1». Gd. 
Ireland Since the Union—1798- 

1886. Crown 8vo, cloth, 6s. 

Hafizin London, 8vo, gold cloth, 35, 67, 
Our Sensation Novel. Crown 8vo, 

Is. ; cloth, rs, 6d. 
Doom: An Atlantic Episode. Crown'$vo, Is, 
Dolly: A Sketch, Crown 8vo, ts. 
Lily Lass. ‘Crown 8vo, 1s, ; cloth, 1s. 6d. 
A London Legend. Cr. 8vo, cloth, 3s.6d. 

MACAULAY (LORD).—The His- 
tory of England. Larce Tyrer, Fine 
ParerR EpITIoNn, in 5 vols, pott 8vo, 
cloth, gilt top, 2s, net per vol.; leather, 
gilt edges, 3s, net per vol. 

MACCOLL (HUGH), Novels by. 
Mr. Stranger’s Sealed Packet. 

. Post 8vo, illustrated boards, 2s. 
Ednor Whitlock. Crown 8vo, cloth, 6s. 

MACDONALD (Dr. GEORGE), 
+? Books 49 
Works of Fancy and Imagination 

Ter/Vols., 16mo, cloth, gilt, in case, 2Is. ; 
or separately, Grolier cloth, 2s, 6d. each, 

Vol. I, WITHIN AND WITHOUT— THE 
HIDDEN LIFE. 

a's Il, THE DiscrPpLe — THE GOSPEL 
WoMEN—BOOK OF SONNETS— 
ORGAN SONGS, 

i IHI. VIOLIN SONGS—SONGS OF THE 
Days AND NIGHTs-—A BOOK 
OF DREAMS—ROADSIDE POEMS 
—POEMS FOR CHILDREN. 

” IV, PARABLES — BALLADS -- SCOTCH 
SonGs, 

of V. & VI. PHANTASTES, 
» VII. THE PoRTENT, 

VIII. THE &icHr PRINCESS — THE 
GIANT'S HEART—SHADOWS. 

1X, Cross PuRPOSES—THE GOLDEN 
Key—THE CARASOYN—LITTLE 
DAYLIGHT. 

X. THE CRUEL PAINTER—THE WOW 
O’RIVVEN—THE CASTLE—THE 
BROKEN SWORDS—THE GRAY 
WoLF—UNCLE CORNELIUS. 

Poetical Works of George Mac- 

Donald. Two Vols, crown 8vo, 

buckram, 12s, f 
A Threefold Cord. Edited by GEORGE 

MacDONALD. Post 8vo, cloth, 5s. 

Phantastes. With 25 Illustrations by 

. BELL, Crown 8vo, cloth, 3s. 6d. 

Heather and Snow. Crown 8vo, cloth, 

” 3s, 6d. ; post Bvo, illustrated boards, 2s, 

Lilith. Crown 8yo, cloth, 6s. 

MACDONELL (AGNES).— 
Quaker Cousins. Post 8vo, boards, 2s, 

MacGREGOR (ROBERT).— 
Pastimes and Players; Notes on 
Popular Games. Post 8yo, cloth, 2s, 6d. 

MACHRAY ROBERT. Novels 
by. Crown $vo, cloth, 6s. each, * 

A Blow over the Heart. 
The Mystery of Lincoln’s Inn. 

MACKAY (Dr. CHAS.).—Inter- 
ludes and Undertones. Cr.Svo,cloth,6s. 

MACKENNA (S. J.) and J. A. 
O’SHEA.— Brave Men in Action: 
Stories of the British Flag, With 8 Ius- 
trations by Srantey L. Woop. Small 

_____ demy 8vo, cloth, gilt edges, §s. 

MACKENZIE (W. A.).—The 
Drexei Dream, Crown 8vo, cloth, 6s. 

MACLISE Portrait Gallery (The) 
of Illustrious Literary Characters: 
85 Portraits by DANIEL MACLISE; 
with Memoirs, Biographical, Critical, 
and Bibliographical, by WILLIAM BaTEs, 
B.A. Crown 8vo, cloth, 3s. 6a. 

MACQUOID (Mrs.), Works by, 
illustrated by T. R. MACQUOID. Square 
8vo, cloth, 6s. each, : ‘ 

In the Ardennes. With 50 Illustrations, 
Pictures and Legends from Noy- 
mandy and Brittany. 34 IIllusts, 

Through Normandy. Withg2Illusts, 
About Yorkshire. With 67 illusts. 

MAGICIAN’S Own Book, The: 
’ Performances with Eggs, Hats, &c, 

Edited by W. H. CREMER, With 200 
Illustrations. Crown 8vo, cloth, qs. 6d. 

MAGIC LANTERN, The, and its 
Management. By T. C. HEPWORTH. 
With ro Illusts. r. 8vo, Is.; cloth, 1s. 6d. 

MAGNA CHARTA: A‘ Facsimile of 
the Original in the British Museum, 3 feet 
by 2 feet, with Arms and Seals emblazoned 
in Gold.and Colours, 5s. 

MALLOCK (W. H.), Works by. 
The New Republic. Post 8vo, cloth, 

3s. 6d. ; illustrated boards, 2s. 
The New Paul and Virginia. "Post 

8vo, cloth, 2s. 6d. 

Poems. Small gto, parchnicnt, 8s. 
Is Lite Worth Living ?. Cr, 8vo, cl, 6s. 

MALLORY (Sir .THOMAS).— 
Mort d’Arthur: Selections from the 

\ Stories of King Arthur and the Knights 
of the Round Table. Edited by B. 
M. RANKING. Post 8vo, cloth, 2s. * 

MARGUERITTE (PAUL and 
VICTOR), Novels by. | 

The Disaster. Transiated by F. LExs. 
Crown 8vo, cloth, 3s. 6d. 

The Commune, Translated by F: LEES 
and R. B. DouGLas. Crown 8vo, cloth, 6s. 

MARLOWE’S Works, including 
his Translations. Edited with Notes hy 
Col, CUNNINGHAM. Cr. Svo, cloth, 3s. 6d. 

MARSH (RICHARD).—A 
Spoiler of Men. Crown 8vo, cloth, 6s. 

MASON (FINCH).—Annals of 
the Horse-Shoe Club, With 5 Illys: 
trations. Crown 8vo, cloth, 6s. 
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MASSINGER’S Plays. From the 
Text of WILLIAM GIFFORD. Edited by 
Col. CUNNINGHAM. Cr. 8vo, cloth, 3s. 6d. 

MASTERMAN  (J.).—Half=a-= 
dozen Daughters. Post 8vo, illus- 

trated Boards eS: 
MATTHEWS (BRANDER).—A 

Secret of the Sea. Post 8vo, illus- 
trated boards, 2s. ; cloth, 2s, 6d. 

MAX O’RELL, Books by. 
Crown 8vo, cloth, 3s. 6d. each. 

Her Royal Highness Wroman. 
Between Ourselves. 
Rambles in Womanland, 

MEADE (L, T.), Novels by. 
A Soldier of Fortune, Crown 8vo, 

cloth, 3s. 6d.; post 8vo, illust, boards, 2s, 

Crown 8vo, cloth, 3s. 6d. each, 
The Voice of the Charmer, 
In an Iron Grip. | The Siren. 
Dv. Rumsey’s Patient. 
Qn the Brink of a Chasm, 
The Way ot a Woman. 
A Son of Ishmael, 
An Adventuress. 
The Blue Diamond. 
A Stumble by the Way. 
This Troublesome World. 
Rosebury. 

MERIVALE (HERMAN).—Bar, 
Stage, and Platform: Memories. 
With Portrait. Crown 8vo, cloth, 6s. 

MERRICK (HOPE). — When a 
‘Girl's Engaged. Cr, 8vo, cloth, 3s. 6d. 

MERRICK (LEON.), Novels by. 
The Man who was Good. Post 8vo, 

illustrated boards, 2s. 

Crown 8vo, cloth, 3s, 6d. each. 
This Stage of Fools. 
Cynthia. 

MILLER (Mrs. F. FENWICK). 
—Physiology for the Young: or, 
The House of Life. With numerous 
Illustrations. Post 8v6, cloth, 2s. 6d. 

MILTON (J. L.).—The Bath in 
Diseases of the Skin. Post 8vo, 1s. ; 
cloth, 1s. 6d. ' 

MINTO (WM.).—Was She Good 
or Bad? Crown 8vo, cloth, rs. 6d. 

MITCHELL (EDM.), Novels by. 
The Lone Star Rush. With 8 Illus- 

trations by NORMAN H. HarDY. Crown 
8vo, cloth, 3s, 6d. 

Crown 8vo, cloth, 6s, each 
Only a Nigger. 
The Belforts of Culben. 

Crown 8vo, picture cloth, flat backs, 2s, each, 
Plotters of Paris. 
The Temple of Death. 
Towards the Eternal Snows. 

MITFORD (BERTRAM), Novels 
by. Crown 8vo, cloth, 3s, 6d. each, | 

The Gun-Runner. With Frontispiece, 
Renshaw Fanning’s Quest, With 

Frontispiece by STANLEY L. Woop, 
Triumph of Hilary Blachland. 
Haviland’s Chum. 

Crown 8vo, cloth, 3s. 6d, each ; picture cloth, 
flat backs, 2s, each, ; 

The Luck of Gerard Ridgeley. 
The King’s Assegai. With 6 Illus- 

trations by STANLEY L, Woon. 

MOLESWORTH (Mrs.). — 
Hathercourt Rectory. Crown 8vo, 
cloth, 3s. 6d, ; post 8vo, illust, boards, 2s, 

MONCRIEFF (W. D. SCOTT-). 
—The Abdication: An Historical 
Drama, With 7 Etchings, Imperial 
ato, buckram, 215s, 

MONTAGU , (IRVING).—Things 
I Have Seen in War. With 16 Illus- 
trations. Crown 8vo, cloth, 6s. 

MOORE (THOMAS), Works by. 
The Epicurean; and Alciphron. 

Post 8vo, half-cloth, 2s, 
Prose and Verse: including Suppressed 

Passages from the MEMOIRS OF LORD 
Byron. Edited by R, H. SHEPHERD. 
With Portrait. Crown 8vo, cloth, 7+. 6d. 

MURRAY (D. CHRISTIB), 
Novels by. Crown 8vo, cloth, 3s. 6d. 
each; post 8vo, illustrated boards, 2s, each. 

A Life's Atonement. 
Joseph's Coat, With 12 Illustrations. 
Coals of Fire. With 3 Illustrations. 
Val Strange. ' Hearts. 
The Way of the World. 
A Model Father. 
Old Blazer's Hero. 
Cynic Fortune. ° 
By the Gate of the Sea. 
A Bit of Human Nature. 
First Person Singular. 
Bob Martin's Little Girl. 
Time’s Revenges. 
A Wasted Crime. 
In Direst Peril. 
Mount Despair. 
A Capful o’ Nails. 

Crown 8vo, cloth, 3s, 6d, each, 
This Little World. 
A Race for Millions. 
The Church of Humanity. 
Tales in Prose and Verse. 
YV.C.: A Chronicle of Castle Barfield. 
Making of a Novelist. With Portrait, 
My Contemporaries in Fiction. 

Crown 8vo, cloth, 6s, each, 

Despair’s Last Journey. 
Verona's Father. 

His Own Ghost. Crown 8vo, cloth, 
3s. 6d, ; picture cloth, flat back, 2s, 

Joseph’s Coat. PoPuLaR EDTIoy, 
medjum 8vo, 6¢, ; % 
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MURRAY (D. CHRISTIE) and 

HENRY HERMAN, Novels by. 
Crown 8vo, cloth, 3s. 6d, each ; post 8vo, 
illustrated boards, 2s. each. 

,, One Traveller Returns. 
- , The Bishops’ Bible, 

Pauldones’s Alias. With Illustrations 
by A, FORESTIER and G, NICOLET, 

MURRAY (HENRY), Novels by. 
ot Post 8vo, cloth, 2s, 6d, each, 

“A Game of Bluff, 
' A Song of Sixp 

MORRIS (Rev. W. MEREDITH, 
B.A.). — British Violin - Makers, 
Classical and Modern. With numerous 
Portraits, ustrations, and Facsimiles of 
Labels, Demy 8vo, cloth, ros. 6d. net. 

MORROW (W. C.).—Bohemian 
Parisiof To-Day, With 106}Illusts. by 
EpouarD.CUCUEL, Small demy 8vo,cl..6s. 

OHNET (GEORGES), Novels by. 
Post 8vo, illustrated boards, 2s, each, 

Doctor Rameau. | A Last Love. 
A Weird Gift. Crown 8vo, cloth, 3s. 6¢. ; 

post 8vo, illustrated boards, as, 

Crown 8vo, cloth, 3s. 6d, each, 
Love’s Depths. 
The Woman of Mystery. 
The Money-Maker, Translated by 

F, ROTHWELL, Crown 8va,'cloth, 6s. 

OLIPHANT (Mrs.), Novels by. 
Post &vo, illustrated boards, 2s. each. 

The Primrose Path. 
The Greatest Heiress in England, 
Whiteladies. Crown 8vo, cloth, with 12 

Illustrations by ARTHUR HOPKINS and 
HENRY Woops, 3s, 6d.; post 8vo, pic- 
ture boards, 2s. 

The Sorceress. Crown 8vo, cloth, 3s. 6¢, 

MUDDOCK (J. E.), Stories by. 
Crown 8vo, cloth. 3s. 6d. each, 

Basile the Jester. 
Young Lochinvar. 
The Golden Idol. 

Post 8vo, Ulustrated boards, 2s, each. 
The Dead Man's Secret, 
From the Bosom of the Deep. 
Stories Weird and Wonderful. 

Post 8vo, illust, boards, 2s. ; cloth, 2s. 6d. 
. Maid Marian and Robin Hood. 

With 12 Illustrations by STANLEY L, 
Woop, Crown 8vo, cloth, 3s. 6d.; picture 
cloth, flat back, 2s. 

MY FIRST BOOK. By Wa LTER 
BESANT, JAMES Payn, W. CLARK Rwts- 

‘SELL, GRANT ALLEN, HALL CAINE, 
GEORGE R.’SIMS, RUDYARD KIPLING, 
A, CONAN DOYLE, M, 'E, BRADDON, 
F. W. Ropinson, H. RIDER HAGGARD, 
R. M. BALLANTYNE, I. .ZANGWILL, 
MORLEY RoBerts,D, CHRISTIE MURRAY, 
MaRie CORELLI, J. K. JEROME, JOHN 
STRANGE WINTER, BRET HARTE, ‘Q.,’ 
ROBERT BUCHANAN, and R, L, STEVEN- 

“SON, With Prefatory Story by JEROME 
K, JEROME, and 183 Illustrations, Demy 
8vo, art linen, 3s. 6d. i 

NEWBOLT (HENRY). — Taken 
from the Enemy. Fcp, 8vo, pic, cov,.1s. 

NISBET (HUME), Books by. 
‘Bail Up.’ Crown 8vo, cloth, 3s. 6d.; 

post 8vo, illustrated boards, 25. 

Dr. Bernard St. Vincent. 
illustrated boards, 2s. 

Lessons in Art, With 21 Illustrations. 
Crown 8vo, cloth, 2s, 6d. 

NORDAU (MAX).—Morganatic: 
ARomance. Translated by ELIZABETH 
LEE. Crown 8vo, cloth, gilt top, 6s. 

Post 8vo, 

ORROCK (James), Painter, Con- 
noisseur, Collector. By BYRON 
WEBBER, Illustrated with nearly, roo 
Photogravure Plates and a number of 
Drawings m half-tone. Two Vols,,small 
folio, buckram gilt, 10 guineas net. 

O'SHAUGHNESSY (ARTHUR), 
Poems by. 

Music and Moonlight. Fcap. 8vo, 
cloth, 7s.6d,° 

Laysof France. Cr, 8vo, cloth, ros. 67. 

OUIDA, Novels by. Crown 8vo, 
cloth, 3s. 6d. each ; post 8vo, illustrated 
boards, 2s, each. 

Tricotrin. | A Dog of Flanders. - 
Ruffino. Cecil Castlemaine’s 
Othmar. Gage. 
Frescoes. | Princess Napraxine. 
Wanda. Held in Bondage. | 
Ariadne. | Under Two Flags. 
Pascarel. | Folle-Farine. 

. Ghandos. | Two Wooden Shoes, 
Moths, A Village Commune. 
Puck. In a Winter City.: 
\dalia. Santa Barbara. 
Bimbi, In Maremma. 
Signa. Strathmore. 
Friendship. | Pipistrello. 
Guilderoy, | Two Offenders. 

Crown 8vo, cloth, 3s. 6¢, each, 
4K Rainy June. | The Massarenes. 
POPULAR EDITIONS, medium 8vo, 6d, each. 
Under Two Flags. Moths. 
Held in Bondage. Puck. 
Strathmore. Tricotrin. 

The Massarenes. Chandos. 

Syrlin. Crown 8vo, cloth, 3s. 6d.; post 

Jev0, icture cloth, fat back, 2s.; illus- 

trated boards, 2s. 
Two Little Wooden Shoes, LARGE 

( TYPE EDITION, Feap., 8vo, cloth, Ts, net i 

NORRIS (W. E.), Novels by. 
Crown 8vo, cloth, 3s. 6d. each ; post 8yo, 
illustrated boards, 2s. each, 

Saint Ann’s. | Billy Bellew. 
Miss Wentworth’s Idea, Crown 8vo, 

gloth, 38. 6d, 

leather, 1s. 6d, net, 
The Waters of Edera. Crown 8yo, 

cloth, 3s. 6d. ; picture cloth, flat back, 2s. 
Wisdom, Wit, and Pathos, selected 

from the Works of OvIDA by F, SYDNEY 
Morris, Post 8yo, cloth, 5s—CHEAP 
EDITION, illustrated boards, 2s, 
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“PAIN (BARRY).—Eliza’s Hus- 
band. Fcap., 8vo, ts.: cloth, 1s. 6d. 

PALMER (W. T.), Books by. 
Crown 8vo, cloth, with Frontis., 6s. each. 

Lake Country Rambles. 
In Lakeland Dells and Fells. 

PANDURANG HARI; or, 
Memoirs of a Hindoo. With Preface 
by Sir BARTLE FRERE, Post 8vo, illus- 
trated boards, 2s. 

PARIS SALON, The IHustrated 
Catalogue of the, for 1905. (Twenty- 
seventh Year.) With over 300 Illustra- 

‘tions. Demy 8vo, 3s. 

PASCAL’S Provincial Letters. 
With Introduction and Notes by T. 
M'CRrIE, D.D. Post 8vo, half-cloth, 2s. 

PASTON LETTERS (The), 1422 
1g09. Edited, with Introduction and 
Notes, by JAMES GAIRDNER. Six Vols., 
square demy 8vo, art linen, silt top, 
12s. 6d. net per volume, or £3 15s. the set. 
(Sold only in sets.) 

PAUL(MARGARETA.).—Gentle 
and Simple. Crown 8vo, cloth, 3s. 6d. ; 
post 8vo, illustrated boards, 2s, = 

PAYNE (WILL). — Jerry the 
Dreamer. Crown 8vo, cloth,,3s. 6d. -— 

PENNELL = ELMHIRST (Cap- 
tain E.).—The Best of the Fun. 
With 8 Coloured Illustrations by G. D, 
GILES, and 48 others by J, SrURGESS and 
G. D. Gites, Medium 8vo, cloth, 6s. 

PAYN (JAMES), Novels by. 
Crown 8vo, cloth, 3s. 6d.each ; post 8vo, 

illustrated boards, 2s. each. 
Lost Sir Massingberd. 
The Clyffards of Clyffe. 
A County Family. 
Less Black than We're Painted. 
By Proxy. | For Cash Only. 
High Spirits. ; 
A Confidential Agent. 

12 Illusts, A Grape from a Thorn. 
Tne Family Scapegrace. 
Holiday Tasks. 
The Taik of the Town. 12 Illusts. 
The Mystery of Mirbridge. 
The Word and the Will. 
The Burnt Million. 
Sunny Stories, 
A Trying Patient. 

Post 8vo, illustrated boards, 2s. each, 

Humorous Stories. | From Exile. 
The Foster Brothers. 
Married Beneath Him. 
Eentinck’s Tutor. 
Walter’s Word. 
A Perfect Treasure. 
Like Father, Like Son. 
A Woman's Vengeance, 
Carlyon’s Year. Cecil’s Tryst, 
Murphy’s Master. | At Her Mercy. 
Some Private Views. 
Found Dead, | Mirk Abbey. 
Gwendoline’s Harvest. 
A Marine Residence, 
The Canons Ward. 
Net Wooed, But Won. 
Two Hundred Pounds Reward. 
The Best of Husbands. 
Halves. | What He Cost Her. 
Pen pi cay 

it: emory. | Under One Roof. 
Glow-Worm Wales, Saerent 
A Prince of the Blood. 

A Modern Dick Whittington. 
Crown 8vo, cloth, with Portrait of Author. 
3s.6d.; picture cloth, flat back, 2s. " 

Notes from the ‘News.’ Crown 8vo, 
cloth, rs. 6d. ’ 

POPULAR EDITIONS, medium 8va, 67¢, each, 
Lost Sir Massingberd. 
Walter's Word, 

- 

PENNELL (H. CHOLMONDE- 
LEY), Works by. Post 8vo, cloth, 
2s, 6d. cach, 

Puck on Pegasus. With Illustrations, 
Pegasus Re-Saddled. With to Full- 

page IJiustrations by G, DU MAURIER, 
The Muses ‘of Mayfair: Vers de 

Société. Selected by H, C. PENNELL. 

PENNY (F. E.).—The Sanyasi. 
Crown 8vo, cloth, 6s. 

PHELPS (E. S.), Books by. 
Beyond the Gates. Post 8vo, cl. 1s. 6d, 
Jack the Fisherman. Illustrated bf 

C.W. REED, Crown 8.9, cloth, Is, 6d. 

PHIL MAY’S Sketch-Book: 54 
Cartoons, « Crown folio, cloth, 2s. 6d. 

PHIPSON (Dr. T. L.), Books by. 
Crown 8vo, cloth, 5s. each. 

Famous Violinists and Fine 
Violins. 

The Confessions of a Violinist. 
Voice and Violin. 

PILKINGTON (L. L.}.—Mallen- 
der’s Mistake. Crown 8vo, cloth, 6s. 

PLANCHE (J. R.), Works by. 
The Pursuivant of Arms, With 

6 Plates and 209 Ilustrations. Crown 
8vo, cloth, 7s. 6d. 

Songs and Poems. Edited by Mrs, 
MACKARNESS, Crown 8vo, cloth, 6s. 

PLUTARCH’S Lives of Ilus- 
trious Men. With Life of PLUTARCH 
by J. and W. LanGHorNE, and Por- 
traits. Two Vols., 8vo, half-cloth, 1os. 6d. 

POE’S (EDGAR ALLAN) Choice 
Works; Poems, Stories, Essays. 
With an Introduction by CHARLES 
BAUDELAIRE, Crown 8vo, cloth, 3s. 6@. 

POLLOCK (W. H.).—The Charm, 
and Other Drawiag-Room Plays.° 
By Sir WALTER BESANT and WALTER 
H. PoLitock, With 50 I]lustrations 
Crown &vo cloth, 39. 64. 
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PRAED (Mrs. CAMPBELL), 

Novelsby. Post 8vo, illus, boards, 2s. ea. 
The Romance of a Station. 
The Soul of Countess Adrian. 

Crown 8vo, cloth, 3s. 6d. each; post 8vo 
illustrated boards, 2s. each. 

Outlaw and Lawmaker. 
Christina Chard. 
Mrs. Tregaskiss. With 8 Illustrations, 

Crown 8vo, cloth, 3s. 6d, each, 
Nulma. | Madame Izan. 
‘As a Watch in the Night.’ 

PRICE (E. C.). — Valentina. 
Crown 8vo, cloth, 3s. 6d. 

PROCTOR (RICHARD A.), 
Works by. 

aed Crown 8vo, cloth, 3s. 6d, each, 
Easy Star Lessons. With Star Maps 

for every Night in the Year. 
Flowers of the Sky. With 55 IIlusts. 
Familiar Science Studies. 
Mysteries of Time and Space. 
The Universe of Suns, 

Saturn and its System. With 13 
Steel Plates. Demy 8vo, cloth, 6s. 

Wages and Wants of Science 
Workers. Crown 8vo, ts. 6d, 

PRYCE (RICHARD). — Miss 
Maxwell’s Affections. Crewn 8vo 
cl., 3s. €d.; post 8vo, illust. boards, 25, 

RAMBOSSON (J.). — Popular 
Astrondiny. Translated by C. B 
PITMAN, With to Coloured Plates and 

+ 63 ‘Woodcuts. Crown 8vo, cloth, 3s. 6d. 

RANDOLPH 
Abigail Dykes. 

RICHARDSON (FRANK), Nov- 
els by. Crown 8vo, cloth, 3s. 6d, each, 

The Man who Lost his Past. With 
50 Illustrations by TOM BROWNE, R.I. 

The Bayswater Miracle. 

(Col. G.).—Aunt 
Cr, 8vo, cloth, 7s. 6d. 

Crown 8vo, cloth, és. each, 
The King’s Counsel. 
Semi-Society. 
There and Back. 

RIDDELL (Mrs.), Novels by. 
A Rich Man’s Daughter. Crown 

8vo, cloth. 3s. 6d. 
Weird Stories. Crown $&vo, cloth, 

3s.6d.; post 8vo, picture boards, 2x, 

Post 8vo, illustrated boards, 2s, cach. 

The Uninhabited House. 
Prince of Wales’s Garden Party. 
The Mystery in Palace Gardens. 
Fairy Water. | Idle Taies. 
Her Mother's Danling. 
The Nun’s Curse. 

READE’S (CHARLES) Novels. 
Collected LIBRARY EDITION, in Seventeen 
Volumes, crown 8vo, cloth, 3s. 6d each. 

1. Peg Woffington; and Christie 
Johnstone. 

2, Hard Cash. 
3. The Cloister and the Hearth. 

With a Preface by Sir WALTER BESANT. 
- ‘It is Never Too Late to Mend.’ 
. The Course of True Love Never 

Did Run Smooth; and Single- 
heart and Doubleface. 

The Autobiography of a Thief: 
Jack of all Trades; A Hero and 
a Martyr; The Wandering Heir. 

7. Love Me Little, Love Me Long. 
8. The Double Marriage. 
9. Griffith Gaunt. 

Io. Foul Play. 
tr, Put Yourself in His Place. 
12, A Terrible Temptation. 
13, A Simpleton. 
14. A Woman-Hater. 
15. The Jilt ; and Good Stories of Man 

and other Animals. 
16, A Perilous Secret, 
(7, Readiana; and Bible Characters. 

Iv Twenty-one Volumes, post 8vo, illustrated 
boards, 2s, each. 

Peg Woffington. | A Simpleton. 
Christie Johnstone. 
‘It is Never Too Late to Mend.’ 
The Course of True Love Never 

Did Run Smooth. 
Autobiography of a Thief; Jack 
ofall Trades; James Lambert. 

Love Me Little, Love Me Long. 
The Double Marriage. 2 
The Cioister and the Hearth. 
Hard Cash. | Readiana. 
Foul Play. | Griffith Gaunt. , 
Put Yourself in His Place, " 
A Terrible Temptation. — 
The Wandering Heir. 
A Woman-Hater.- 
Singleheart and Doubleface. 
Good Stories of Man, &c, 
The Jilt; and other Stories. 
A Perilous Secret. 

LaRGE TYPE, FINE PAPER EDITIONS, 
Pott 8vo, cloth, gilt top, 2s. net each ; leather, 

‘gilt edges, 3s. net each, 

The Cloister and the Hearth, With 
32 full-page Illustrations, 

‘It is Never Too Late to Mend.’ 

np 

POPULAR EDITIONS, medium 8vo, 6d. each. 

The Cloister and the Hearth. 
‘It is Never Too Late to Mend.’ 
Foul Play. | Hard Cash. 
Peg Woffington; and Christie 

Jolinstone. 
Griffith Gaunt. . 
Put Yourself in His Place. 
A Terrible Temptaticn. 

Fcap. 8vo, half-Roxburghe, 2s. 6d. each, 

Christie Johnstone. With Frontis, 
Peg Woffington. ee 
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READE’S (CHARLES) Novels— 
continued. 

The Wandering Heir. Larce Tyre 
EDITION, pott 8vo, cloth, 1s, net ; leather, 
Is, 6d, net, 

The Cloister and the Hearth. 
EDITION DE LUXE, with 16 Photogravure 
and &q half-tone Ilustrations by MaTr 
B, HEWERDINE. Small gto, cloth, 6s. net. 
—Also in Four Vols, post 8vo, with 
Frontispieces, buckram, gilt top, 6s. the 
set, 

Bible Characters. Fcap 8vo, Is. 
Selections from the Works of 
‘ Charles Reade. Edited by Mrs. A. 

IRELAND. Post 8vo, cloth, 2s. 6d. 

RIMMER (ALFRED), Works by. 
Square Svo, cloth, 3s. 6d. each. 

Rambles Round Eton and Harrow 
With 52 Illustrations, 

About England with Dickens. 
With 58 Illustrations. 

RIVES (AMELIE), Stories by. 
Crown 8vo, cloth, 3s. 6d. each. 

Barbara Dering. 
Meriel: A Love Story. 

ROBINSON (F. W.), Novels by. 
Women are, Strange. Post 8vo, 

illustrated boards, 2s. 
The Hands of Justice. Crown 8yo, 

cloth, 3s. 6d.; post 8vo, illust. bds., 2s, 
The Woman in the Dark. Crown 

8vo, cloth, 3s. 6d, ; post 8vo, illust. bds., 2s, 

ROLFE (FR.), Novels by. 
Crown 8vo, cloth, 6s. each, 

Hadrian the Seventh. 
Don Tarquinio. 

ROLL OF BATTLE ABBEY, 
THE: A List of Principal-Warriors who 
came from Normandy with William the 
Conqueror, 1066. In Gold and Colours, 5s. 

ROSENGARTEN(A.).—A Hand- 
book of Architectural Styles, Traus 
Jated by W. COLLETT-SANDARS, With 
630 Illustrations, Cr. 8vo, cloth, 7s ‘6d, 

ROSS (ALBERT).—A Sugar 
Princess. Crown 8vo, cloth, 3s. 6d. 

ROWLEY (Hon. HUGH). Post 
8v", cloth, 25. 6d; each. 

Puniana: or, Thoughts Wise and Other- 
wise: a Collection of the Best Riddles, 
Conundrums, Jokes, Sells, &c., with 
numerous Illustrations. 

More Puniana. With numerous Illusts, 

RUNCIMAN (JAS.), Stories by. 
Schools and Scholars. Post 8vo, 

cloth, as, 6d 

Skippers and Shellbacks. Crown 
8vo, cloth, 3s. 62. 

RUSSELL (HERBERT).—True 
lue. Crown 8vo, cloth, 3s, 6d, 

RUSSELL (W. CLARK), Novels 
by. Crown 8vo, cloth, 6s. each, 

Overdue. | Wrong Bide Out. 

Crown 8vo, cloth, 3s. 6d, each; post 8vo, 
iilustrated boards, 2s. each ; cloth, 2s, 6d, each. 
Round the Gailey-Fire. 
In the Middle Watch. 
On the Fo’k’sle Head. 
A Voyage to the Cape. 
A Book for the Hammock. 7 
The Mystery of the ‘Ocean Star. 
The Romance of Jenny Harlowe. 
The Tale of the Ten. 
An Ocean Tragedy. . 
My Shipmate Louise. 
Alone on a Wide Wide Sea, 
The Good Ship ‘ Mohock.’ 
The Phantom Death. 
Is Hethe Man? | Heart of Oak. 
The Convict Ship. 
The Last Entry. 

Crown 8vo, cloth, 3s. 6d, each. 
A Tale of Two Tunnels. 
The Death Ship. 

With 50 Iilustra- The Ship: Her Story. 
tions by C. SEPPINGS WRIGHT. 
Small 4to, cloth, 6s. : 

The ‘Pretty Polly.’ With 12 Illustra- 
tions by G. E, ROBERTSON. Large 
crown 8vo, cloth, gilt edges, 5s. 

The Convict Ship. POPULAR EDITION, 
medium 8vo, 6d. ; 

RUSSELL (DORA), Novels by. 
A Country Sweetheart. Post 8vo, 

illus, b ards, 2s. ; pict. cloth, flat back, 2s. 
The Drift of Fate. Crown 8vo, cloth, 

3s. 6d. ; picture cloth, flat back, 2s. 

RUSSELL (Rev. JOHN) and his 
Out-of-door Life. By E. W. L. 
Davies. With Illustrations coloured by 
hand, Royal ovo, cloth, 16s. net. 

SAINT AUBYN (ALAN), Novels 
by. Crown 8vo, cioth, 3s. 6d. each ; post 
8vo, illustrated boards, 2s. each, 

A Fellow of Trinity. With a Note 
by OLIVER WENDELL HOLMES. 

The Junior Dean. 
Orchard Damerel. 
The Master of St. Benedict's. 
In the Face of the World. 
To His Own Master. 
The Tremlett Diamonds. 

Crown &vo, cloth, 3s. 6d, each, 

The Wooing of May. 
Fortune's Gate. 
A Tragic Honeymoon. 
Gallantry Bower. 
A Proctor's Wooing. 
Bonnie Maggie Lauder. 
Mrs. Dunhbar’s Secret. 
Mary Unwin. With s 

SAINT JOHN (BAYLE). — A 
Levantine Family. Cr. Svo, cl, 3s. 6d 

“Hlustt ations, 



Pott 8vo,, cloth, gilt top, 2s, net each ; 
leather, gilt edges, 3s. net each, 

By Sir WALTER BESANT, 
London. 
All Sorts and Conditions of Men. 
Sir Richard Whittington. 
Gaspard de Coligny. 

By HALL CAINE, 
The Deemster. 

By WILKIE COLLINS, 
The Woman in White. 

By DANIEL DEFOE. 
Robinson Crusoe. With 37 Illus- 

trations by G, CRUIKSHANK, 
By THomas HARDY, 

Under the Greenwood Tree. 
By BRET HARTE, 

Condensed Novels. 
By OLIVER WENDELL HOLMES. 

The Autocrat of the Breakfast 
Table. Illustrated by J. G. THOMSON. 

. By RICHARD JEFFERIES, 
The Life of the Fields. 
The Open Air. 
Nature near London. 

By CHARLES LAMB, 
The Essays of Elia. 

By LorD MACAULAY. 
History of England, in 5 Volumes. 

By JUSTIN MCCARTHY. | A 
The Reign of Queen Anne. in 1 Vol. 
A History of the Four Georges 

and of William I¥., in 2 Vols, 
A History of Our Own Times, from 

the Accession of Queen Victoria to 1897. 
in 3 Vols, “ [Shorthy. 

By CHARLES READE, 
The Cloister and the Hearth. 
‘Never Too Late to Mend.’ 

By ROBERT LOUIS STEVENSON, 
Memories and Portraits. 
Virginibus Puerisque.. 
Men and Books. 
New Arabian Nights. 
Across the Piains. 
The Merry Men. 
The Pocket R. U.S. 

By Mark Twaly, 
Sketches. 

By WALTON and COTTON, 

SCOTLAND YARD, Past & Present 
By Ex-Chief-Inspector CAvANAGH, Post 
8vo, illustrated boards, 2s. : cloth, 2s, 6d. 

SECRET OUT, The: One Thousand 
Tricks with Cards; with’ Entertaining 
Experiments in Drawing-room or 
‘White’ Magic. By W. H, CREMER, 
With 300 Iusts, Crown 8vo, cloth, 4s, 6d. 

SEGUIN (L. G.).—Walks in Al- 
giers. With Two Maps and 16 Iilus- 
trations. Crown 8vo, cloth. 6s, 

SENIOR (WM.).—By Stream 
and Sea. Post 8vo cloth, 2s, 6d. 

Dr. Endicott’s Experiment. 
The Missing Elizabeth. Crown 8vo 

cloth, 6s, 

SEYMOUR (CYRIL). — The 
Magle of To=Morrow. Crown &vo 

OS, 

SHAKESPEARE the Boy: Home 
and School Life, Games and Sports, 
Manners, Customs, and Folk-lore of the 
Time, By W. J. ROLFE, With 42 Ilus- 
trations, Crown 8vo, cloth, 3s. 6d. 

SHARP (WILLIAM).—Children 
of To-morrow. Crown 8vo, cloth. 6s. _ 

SHELLEY’S (PERCY B.) 
Complete Worksin Verseand Prose. 
Edited by R. HERNE SHEPHERD. Five 
Vols,, crown 8vo, cloth, 3s, 6d. each. 

Poetical Works, in Three Vols, ; 
Vol, I. Introduction ; Posthumous Frag- 

ments of Margaret Nicholson; Shelley's 
Correspondence with Stockdale ; Wandering 
Jew; Queen Mab; Alastor; Resalind and 
Helen ; Prometheus Unbound ; Adonais, 

Vol. II, Laon and Cythna: The Cenci; 
Julian and Maddalo ; Swellfoot the Tyrant 

Vol. III, Posthumous Poems; The 
Masque of Anarchy ; and other Pieces. 
Prose Works, in Two Vols. : 

Vol. I. Zastrozzi and St. Irvyné; the 
Dublin and Marlow Pamphlets; A Refu- 
tation of Deism ; Letters to Leigh Hunt, and 
Minor Writings and Fragments. , 

Vol. Il. Essays; Lelters from Abroad ; 
Translations and Fragments, edited by Mrs, 
SHELLEY. With a Biography, and Index, 

SHERARD (R. H.).—Rogues. 
Crown 8yo, cloth, Is, 6d, _ 

SHERIDAN’S (RICHARD 
BRINSLEY) Complete Works. 
Including Drama, Prose and Poetry, 
Translations, Speeches ; anda Memoir, 
Crown 8vo, cloth, 3s. 64, 

The Rivals, The School for Scan- 
dal, &c, Post 8vo, half-cloth, 2s. 

Sheridan’s Comedies: The Rivals 
and The School for Scandal. 
Edited by BRANDER MATTHEWS. With 
Illustrations. Demy 8vo, buckram, 12¢, 6d. 

SHIEL (M. P.), Novels by. 
The PurpleCloud. Cr. 8vo,cloth, 3s. 6d, 
Unto the Third Generation. Cr. 8vo, 

} cloth, 6s. 

SIDNEY’S (Sir PHILIP) Com- 
plete Poetical Works. With Por- 
trait, Edited by the Rev. A,B. GRosaRt. 
Three Vols., crown 8vo, cloth, 3s.6¢d. each, 

SIGNBOARDS: Their History, in- 
cluding Anecdotes of Famous Taverns 
and Remarkable Characters, By JAcoB 
Larwoop and JOIN CAMDEN HOTTEN, 
With Frontispiece and 94 Illustrations 
Crown $vo, cloth, 3s. 6d, 

The Witch of Atlas ; Epipsychidion ; Hellas. 
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SIMS (GEORGE R.), Works by. 
Post 8vo, illustrated boards, 2s. each; cloth 

limp, 2s. 6d. each, 
The Ring o’ Bells. 
Yinkletop’s Crime, I Zeph. 
Dramas of Life. With 60 Illustrations. 
My Two Wives. | Tales of To-day. 
Memoirs of a Landlady. 
Scenes from the Show. 
The Ten Commandments. 

Crown 8vo, picture cover, 1s. each; cloth, 
1s. 6d. each. © * 

The Dagonet Reciter_ and Reader. 
The Case of George Candlemas. 
Dagonet Ditties. 
Young Mrs. Caudle. ' 
The Life We Live. 

SMITH (J. MOYR), Works by. 
The Prince of Argolis. With 130 

Illustrations, Post 8vo, cloth, 3s. 6d. 
The Wooing of the Water Witch. 

With Illustrations. Post 8vo, cloth, 6s. 

SNAZELLEPARILLA. Decanted 
by G.S. Epwarbs, With Portrait of G. H. 
SNAZELLE, and 65 Illustrations. Crown 
8vo, cloth, 3s. 6d. 

SOCIETY IN LONDON. 
___ 8vo, 1s.; cloth, Is. 6d, 

SOMERSET (Lord HENRY).— 
Songs of Adieu. Small 4to, Jap. 
vellum, 6s. 

Crown 

Li Ting of London. 

Crown 8vo, cloth, 3s. 6d, each; post 8vo, 
picture boards, 2s. each ; cloth 2s. 6d, each. 
Mary Jane’s Memoirs. 
Mary Jane Married. 
Dagonet Abroad. 

Crown 8vo, cloth, 3s. 6d. each, 
Once upon a Christmas Time. 

With 8 Illustrations by Cas, GREEN, R.I. 
In London's Heart, 
A Blind Marriage. 
Without the Limelight. 
The Small-part Lady. 
Biographs of Babylon. 
Among My Autographs. With 70 

Facsimifes, . 

Picture cloth, flat back, 2s, each. 
Rogues and Vagabkonds. 
In London's Heart. 

How the Poor Live; and Horrible 
London. Crown 8vo, leatherette, 15, 

Dagonet Dramas. Crown 8yo, rs. 
Rogues and Wagabonds. Crown 

8vo, cloth, 3s. 6d. ; post 8vo, illust, boards, 
2s.; cloth limp, 2s. 6d. 

SINCLAIR (UPTON). — Prince: 
Hagen. Crown 8vo, cloth, 3s, 6d. 

SISTER DORA. By M. Lonspate, 
’ Demy 8vo, 4d. ; cloth, 6d. 

SKETCHLEY (ARTHUR).—A 
Match in the Dark. Post 8vo, illus- 
trated boards, 2s, 

SLANG DICTIONARY (The): Ety- 
mological, Historical, and Anecdotal, 
Crown 8vo, cloth, 65. 6¢. 

SMART (HAWLEY), Novels by. 
Crown 8yvo, cloth, 3s. 6d. each; post 8vo, 

. . Picture boards, 2s, each. 
Beatrice and Benedick. 
Long Odds. 
Without Love or Licence 
The Master of Rathkelly. 

Crown 8vo, cloth, 35. 6d, each, 
The Outsider. | A Racing Rubber, 

The Plunger. Post 8vo, picture bds,, 2s. 

1 

SPEIGHT (T. W.), Novels by 
Post 8vo, illustrated boards, 2s. each. 

The Mysteries of Heron Dyke. 
By Devious Ways. 
Hoodwinked; & Sandycroft Mys- 

tery. { The Golden Hoop. 
Back to Life. : 
The Loudwater Tragedy. 
Burgo’s Romance. 
Quittance in Full. 
A Husband from the Sea. 

Post 8vo, cloth, 1s. 6d. each, 
A Barren Title. 
Wife or No Wife. 

Crown 8vo, cloth, 3s. 6d. each, 
The Grey Monk: 
The Master of Trenance, 
Her Ladyship. 
The Secret of Wyvern Towers. 
The Doom of Siva. 
The Web of Fate. 
The Strange Experiences of Mr. 

YVerschoyle. 
As it was Written. 

Stepping Blindfold: Cr. 8vo, cloth. 6s, 

SPENSER for Children. By M.H. 
Towry. With Coloured Illustrations by 
W. J. MORGAN. Crown 4to, cloth. 3s, 6d. 

SPETTIGUE (H. H.). — The 
Heritage of Eve. Cr. 8vo, cloth, 6s, 

SPRIGGE (S. SQUIRE). — An 
-__Industrious Chevalier. Cr. 8vo, 6s. 

STAFFORD (JOHN), Novels by. 
Doris and I. Crown &vo, cloth, 3s. 6d. 
Carlton Priors. Crown 8vo, cloth, 6s. 

STAG-HUNTING with the 
‘Devon & Somerset.’ By P. EVERED. 

i With 70 Ilusts. Cr, 4to, cloth, 16s. net, _ 

STANLEY (WINIFRED).— A 
Flash of the Will. Cr. 8vo, cloth, 6s. 

STARRY HEAVENS Poetical 
____Birthday Book. Pott 8v9. cloth, 2s. 6d, 

STEDMAN (E. C.).—Victorian 
Poets, Crown 8vo, cloth. os. 

STEPHENS (R. NEILSON).— 
Philip Winwood: The Domestic His- 
tory of an American Captain in the War 
of Independence, Cr. 8vo, cloth, 3s. 6d. 



111.S7. MARTIN'S LANE, LONDON, W.C. 23. 

STEPHENS (RICCARDO).—The 
Cruciform Mark. Cr, 8ve, cl. 35, 6d. 

STERNDALE (R. ARMITAGE). 
—The Afghan Knife. Post 8vo, cloth, 
3s. 6d. ; illustrated boards, 2s, 

STEVENSON (R. LOUIS), 
Works by. Cr. 8vo, buckram, 6s. each, 

Travels with a Donkey. With a 
Frontispiece by WALTER CRANE, 

An Inland Voyage. With.a Frontis- 
piece by WALTER CRANE. 

Familiar Studies of Men & Books. 
The Silverado Squatters. 
The Merry Men. 
Underwoods: Poems. 
Memories and Portraits. 
Virginibus Puerisque. 
Ballads. | Prince Otto. 
Across the Plains. 
Weir of Hermiston. 
In the South Seas. 
Essays of Travel. 
Tales and Fantasies. 
The Art of Writing. 

Songs of Travel. Cr, 8vo, buckram, 5s. 

New Arabian Nights. Crown 8vo: 
buckram, 6s.; post 8vo, illustrated 
boards, 2s,—POPULAR EDITION, medium 
8vo, 6d. 

The Suicide Club; and The Rajah’s 
Diamond. (From NEW ARABIAN 
NIGHTS.) With 8 Illustrations by W, J. 
HENNESSY, Crown 8vo, cloth, 3s, 6d, 

The Stevenson Reader. Edited by 
LLOYD OSBOURNE, Post 8vo, cloth, 
2s, 6d.; buckram, gilt top, 3s. 6d, 

The Pocket R.U.S.: Favourite Pas- 
sages, 16mo,cl,, 2s, net ; leather, 3s, net. 

LARGE TYPE, FINE PAPER EDITIONS, 
Pott 8vo, cloth, gilt: top, 2s, net each ; 

leather, gilt edges, 3s, net each, 
Virginibus Puerisque. 
Familiar Studies of Men & Books. 
New Arabian Nights. 
Memories and Portraits. 
Across the Plains. 
The Merry Men. 
R. L. Stevenson: AStudy, By H.B. 

BalLpon, With 2 Portraits, Crown 
8vo, buckram, 6s. 

Recollections of R. L. Stevenson 
in the Pacific. By ARTHUR JOHN- 
STONE, With Portrait and Facsimile 
Letter. Crown 8vo, buckram, 6s, net. 

STOCKTON (FRANK R,).—The 
Young Master of Hyson Hall. With 
36 Illustrations, Crown 8vo, cloth, 
3s. 64.: picture cloth. Aat back, 2s. 

STODDARD (C. W.), Books by. 
Post 8vo, cloth, gilt top, 6s, net each. 

Summer Cruising in the South 
Seas. 3 

The Island of Tranquil Delight. 

STRANGE SECRETS. Told by 
Percy FITZGE“ALD, CONAN DOYLE, 
FLORENCE MARRYaT, &c. Post 8vo, 
jltystrated boards, 25. 

STRUTT (JOSEPH). — The 
Sports and Pastimes of the People 
of England. Edited by WILLIAM 
Howe. With 140 Illustrations. 
8vo, cloth, 35. 6d. 

SUNDOWNER, Stories by. 
Told by the Taffrail. Crown 8vo, 

cloth, 3s. 6d. 

Crown 

The Tale of the Serpent. Crown 
_ 8vo, cloth, flat back, 2s, 

SURTEES (ROBERT). — 
Handley Cross; or, Mr. Jorrocks’s 
Hunt. With 79 Hlusts, by JOHN LEECH, 
Post 8vo, picture cover, Is. ; cloth, 2s. 

SUTRO (ALPEE DY — The 
_ Foolish Virgins: Fcp. 8vo, t5.; cl. 19.64. 

SWINBURNE’S (ALGERNON 
CHARLES) Works. ‘ 

Selections from Mr. Swinburne’s 
Works. Fcap. 8vo, 6s. 

Atalanta in Calydon. 
Chastelard: A Tragedy. 
Poems and Ballads, 

Crown 8vo, 9s. 
Poems and Ballads. 

Crown 8vo, 9s. 
Poems and Ballads. THIRD SERIES. 

Crown 8vo, 7s. 
Songs before Sunrise, Crown 8vo, 

Ios. 6d. 
Bothwell: A Tragedy. Crown 8vo, 12s, 6d.’ 
Songs of Two Nations, Crown 8vo, és. 
George Chapman. (In Vol, II. of G. 

CHAPMAN'S Works.) Crown 8vo, 3s. 6d. 
Essays and Studies. Crown 8vo, 12s. 
Erechtheus: A Tragedy. Crown 8vo, 6s. 
A mote on Charlotte Bronte, Crown 

vo, 6s, 
A Study of Shakespeare. Crown 

8vo, 8s. 4 
Son s of the Springtides. Crown 

VO, OS. 

Studies in Song. Crown 8vo, 7s. 
Mary Stuart: A Tragedy. Crown 8yo, 8s, 
Tristram of Lyonesse. Crown 8vo, 9s. 
A Century of Roundels. Small gto, 8s, 
A Midsummer Holiday. Cr. 8vo, 7s. 
Marino Faliero: A Tragedy. Crown 

8vo, 6s. 
A Study of Victor Hugo. Cr. 8vo, 6s. 
Miscellanies. Crown 8vo, 12s, 
Locrine: A Tragedy. Crown 8vo, 6s, 
A Study of Ben Jonson. Cr. 8vo, 7s. 
The Sisters: A Tragedy. Crown 8vo, 6s, 
Astrophel, &c. Crown 8vo, 7s, 
Studies in Prose and Poetry. 

Crown 8vo, 9s. 

The Tale of Balen. Crown 8vo, 7s. 
Rosamund, Queen of the Lom- 

bards: A Tragedy. Crown 8vo, Gs, 
A Channel Passage. Crown 8vo, 7s. 

Mr. Swinburne’s Novel, Crown 8vo, 

6s. net. 
Mr. Swinburne’s Collected Poams. 

In 6 Vols., crown 8vo, 6s, net each, or 36s. 
net the Set, 

Mr, Swinburne’s Tragedies. In 5 
Vols.,cr.8vo, 6s,net each,or 30s.net the set, 
(Can be subscribed for only in Sets.) 

Crown 8yo, 6s. 
Crown 8vo, 7s. 
FIRST SERIES. 

SECOND SERIES. 
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SWIFT’S (Dean) Choice Works, 
in Prose and Verse, With Memoir, Por- 
trait, and Facsimiles of Mapsin‘ Gulliver's 
Travels, Crown 8vo, cloth, 3s. 6d, 

Gulliver’s Travels, and A Tale of 
a Tub. Post 8vo, half-cloth, 2s. . 

Jonathan Swift: A Study, By J. 
CHURTON Cottins, Cr, 8vo, cl., 35, 6d. 

TAINE’S fistory. of English 
Literature, Translated by HENRY VAN 
Laun. Four Vols., demy 8vo, cloth, 3os. 
—POPULAR EDITION, Two Vols., crown 
Svo, cloth. 155... 

TAYLOR _ (BAYARD).—Diver- 
sions of Echo Club. Post 8vo, cl., 2s, 

TAYLOR (TOM). — Historical 
Dramas: ‘JEANNE DaRC,’ ‘'TWIXTAXE 
AND CROWN,’ ‘THE FOOL’S REVENGE,’ 
‘ ARKWRIGHT’S WIPE,’ ‘ ANNE BOLEYN,’ 
‘PLOT AND Passion,’ Crown 8vo, Is. each, 

TEMPLE (SIR RICHARD).—A 
Bird’s-eye View of Picturesque 
India.) With 32 Ilusts. Cr. 8vo, cl., 6s. 

THACKERAYANA: Notes and 
Anecdotes, With Coloured Frontispiece 
and Hundreds of Sketches by W. M, 
THACKERAY, Crown 8vo, cloth, 3s, €d. 

THAMES, A Pictorial History 
of the, By A.S, KraussE, With 340 
Illustrations, Post 8vo, cloth, 1s. 6d. 

THOMAS (ANNIE), Novels by.| 
The Siren’s Web. Cr. 8vo. cl., 3s.'6d, 

_ Comrades True. Crown 8vo, cloth, 6s. 

THOMAS (BERTHA), Novels by. 
In a Cathedral City. Cr. 8vo, cl., 3s. 6d, 

Crown 8vo, cloth, 6s. each, 
The House on the Scar. 
The Son of the House. 

THOMSON’S SEASONS, and The 
Castle of Indolence. With Intro- 
duction by ALLAN CUNNINGHAM, and 48 
Illustrations, ' Post 8vo, half-cloth, 2s. 

THORNBURY (WALT), Booksby 
The Life and Correspondence of 

J. M. W. Turner, With 8 Coloured 
Illusts, and 2!Woodcuts, Cr, 8vo, cl., 35.6d. 

Tales for the Marines. Post 8vo, 
illustrated boards. 2s. 

TIMBS (JOHN), Works by. 
Crown 8vo, cloth, 3s. 6d. each, 

Clubs and Club Life in London. 
‘ With 41 Illustrations, 

English Eccentrics and Eccen- 
tricities. With 48 Illustrations. 

TOMPKINS (HERBERT W,.— 
Marsh-Country Rambles. With a 

4 Frontispiece. _ Crown 8vo, cloth, 6s. 

TREETON (ERNEST A.).—The 
Instigator. Crown 8vo, clot 4 ON 

TROLLOPE (T. A.).—Diamond 
Cut Diamond. Post 8vo, illus, bds., 2s. 

TWELLS (JULIA H.).—Et tu, 
Sejane! Crown 8yo cloth, 6s, 

TROLLOPE (ANTHONY), Novels 
by. Crown 8vo, cloth, 3s. 6d. each; post 
8vo, illustrated boards, 2s, each, 

The Way We Live Now. 
Frau Frohmann. | Marion Fay. 
Mr. Scarborough’s Family. 
The Land-Leaguers. 

Post 8vo, illustrated boards 2s. each. 

Kept in the Dark. 
The American Senator. 
The Golden Lion of Granpere. 

TROLLOPE (FRANCES _E£.,), 
Novels by. Crown 8vo, cloth, 3s. Gd. 
each; post 8vo, illustrated boards, 2s, each. 

Like Ships upon the Sea. 
Mabel’s Progress, | Anne Furness, 

TWAIN'S (MARK) Books. 
Author’s Edition de Luxe of the 

Works of Mark Twain, in 23 
Volumes (limited to Goo Numbered 
Copies), price 12s, 6d, net per Volume, 
(Can be subscribed for only in Sets.) 

UNIFORM LIBRARY EDITION, Crown 
: 8vo, cloth, 3s. Gd. each. 

Mark Twain’s Library of Humour. 
With 197 Illustrations by E,W. KEMBLE. 

Roughing It: and The Innocents 
With 200 Illustrations by 

Iustrations by HAL Hurst and others. 
* The Adventuresof Tom Sawyer. 

With 111 Mlustrations. 
Tom Sawyer Abroad. With 26' 

_ Illustrations by DAN BEARD, 
Tom Sawyer, Detective, With Port. 
Pudd’nhead Wilson. With Portrait 

and Six Illustrations by Louis Lorn, 
* A Tramp Abroad. With 314 Illusts. 
*The Innocents Abroad: or, New 

Pilgrim’s Progress. With 234 lusts, 
*The Gilded Age. By MARK TWaIn 

and C,D, WARNER. With 212 Illusts. 
The Prince and the Pauper. 

With 190 Hlustrations. 
* Lifeon the Mississippi. 300 Illusts. 
*The Adventures of Huckleberry 

Finn. 174 Ilusts, by E. W, KEMBLE, 
*A Yankee at the Court of King 

Arthur, 220 Illusts. by DAN BEARD, 
*The Stolen White Elephant. 
*The £1,000,000 Bank-Note. 
A  Double-barrelled Detective 

Story. With 7 Illustrations. 
The Choice Works of Mark Twain, 

With Life, Portrait, and Ilustrations, 
*,* The Books marked * may be had also in 

post 8vo, picture boards, at 2s. each. 

Crown 8vo, cloth, 6s. each. 
Personal Recollections of Joan of 

Arc. With 12 Illusts, by F. V, Du Monn, 
More Tramps Abroad. 
The Man that Corrupted Hadley. 

burg. With Frontispiece, 
ee 

Mark Twain’s Sketches, Pott 8yvo, 
cloth, gilt top, 2s. net ; leather, gilt edges, 
3s. net; picture boards, 2s, 
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TYTLER (C. C. FRASER-).— 
Mistress Judith. Crown 8vo, cloth, 

_ Be 6.5 post 8vo, illustrated boards, 2s, 

TYTLER (SARAH), Novels by. 
Crown 8vo, cloth, 3s, 6d. each ; post 8vo, 
illustrated boards, 2s. each. 

Buried Diamonds. 
The Blackhall Ghosts. 
What She Came Through. 

Post 8vo, illustrated boards, 25, each. 
The Bride’s Pass. 
Saint Mungo’s City. 
The Huguenot Family. 
Lady Bell. | Noblesse Oblige. 
Disappeared. 
Beauty and the Beast. 

Crown 8vo, cloth, 3s. 6d, each. : 
The Macdonald Lass. 
The Witch.Wife. 
Rachel Langton. 
Mrs, Carmichael’s Goddesses. 
Sapphira. evil 

oneymoon’s Eclipse. 
A Young Dragon. F 

Crown 8vo, cloth, 6s. each, 
Three Men of Mark: 
In Clarissa’s Day. 
Sir David's Visitors. 
The Poet and his Guardian Angel. 

Citoyenne Jacqueline. Crown 8vo, 
picture cloth, flat back, 2s, 

UPWARD (ALLEN), Novels by. 
The Queen against Owen. Crown 

8vo, cloth, 3s. 6d. ; picture cloth, flat back, 
2s.; post 8vo, picture boards, 2s. é 

The Phantom Torpedo-Boats. 
Crown 8vo, cloth, 6s, 

VANDAM (ALBERT  D.).—A 
Court Tragedy. With 6 Illustrations 
by J. B. Davis, Crown 8vo, cloth, 3s. 6d. 

VASHTI and ESTHER. By 
‘ Belle’ of The World. Cr. 8vo, cl.. 3s. 6d. 

VIZETELLY (ERNEST A.), 
Books by. Crown 8vo, cloth, 3s. 6d. each, 

The Scorpion. 
The Lover’s Progress. 
With Zola in. England. 4 Ports. 

A Path of Thorns. Crown 8vo, cloth, 6s. 
Bluebeard: An account ef Comorre the 

Cursed and Gilles de Rais. With 9 Illus- 
trations, Demy 8vo, cloth, gs. net. 

The Wild Marquis: Life and Adven- 
tures of Armand Guerry de Maubreuil, 
Crown 8vo, cloth, 6s, 3 

| WASSERMANN 

WAGNER (LEOPOLD).— How 
to Get on the Stage, and how to 
Succeed there. Crown 8vo, cloth, 2s. 6d. 

WALLER (S. E.).—Sebastiani’s 
Secret. WithgIllusts. Cr, &vo, cl., 6s. 

WALTON and COTTON’S 
Complete Angler. Edited by Sir HARRIS 
NIcoLas. Pott 8vo, cloth, gilt top, 2s. 
net ; leather, gilt edges, 3s, net. 

WALT WHITMAN, Poems by. 
Edited, with Introduction, by W. M. Ros- 
SETTI. With Port. Cr, 8vo, buckram, 6s. 

WARDEN (FLORENCE), by. 
Joan, the Curate. Crown 8vo, cloth, 

3s. 6d.; picture cloth, flat back, 2s, 
AFighttoaFinish. Cr. 8vo, cl. 3s. 6d, 

Crown 8vo, cloth, 6s. each. 
The Heart of a Girl. With 8 Illusts, 
What Ought She to Do? 
Tom Dawson. 
The Youngest Miss Brown. 

WARMAN (CY).—The Express 
Messenger. Crown 8vo, cloth, 35, 6d. 

WARNER (CHAS, DUDLEY).— 
A Roundabout Journey. Cr. 8vo, 6s. 

WARRANT to Execute Charles I. 
A Facsimile, with the 59 Signatures and 
Seals, 2s, E ; 

Warrant to Execute Mary Queen 
of Scots. Including Queen Elizabeth's 
Signature and the Great Seal. 2s. 

(LILLIAS).— 
-The Daffodils. Crown 8vo,cloth, 1s, 6d 

WEATHER, Howto Foretelithe, 
with the Pocket Spectroscope. By F. 
W. Cory. With ro Illustrations. Crown. 

. 8vo, Is.; cloth, rs. 6d. 

WEBBER (BYRON).—Sport and 
Spangles, Crown 8vo, cloth, 2s. 

WERNER (A.).— Chapenga’s 
White Man. Crown 8vo, cloth, 3s. 6d. 

WESTALL (WILL.), Novels by. 
Trust-Money. Crown 8vo,cloth, 3s. 6d.; 

post 8vo, illustrated boards, 2s, 

Crown 8vo, cloth, 6s, each. 
As a Man Sows./ The Old Bank. 
Dr. Wynne’s Revenge, 
The Sacred Crescents. 
A Very Queer Business. 

Crown 8vo, cloth, 3s. 6d. each, 
A Woman Tempted Him. 
For Honour and Life. 
Her Two Millions. 
Two Pinches of Snuff. 
With the Red Eagle. 
A Red Bridal. | Nigel Fortescue, 
Ben Clough. Birch Dene, 
The Old Factory. 2 
Sons of Belial. | Strange Crimes. 
Her Ladyship’s Secret. 
The Phantom City. 
Ralph Norbreck’s Trust. _ 
A Queer Race. | Red Ryvington. 
Roy of Roy’s Court. 
As Luck would have it. 

The Old Factory. Medium 8vo, 6d. 

WESTBURY (ATHA). — The 
Shadow of Hilton Fernbrook, Crown 
8vo, cloth, 3s. 6d. 
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WHEELWRIGHT (E. G.).—A 
Slow Awakening. Crown 8vo cloth, 6s, 

WHISHAW (FRED.), Novels 
by. Crown Svo, cloth, 3s, 6d. each, 

A Forbidden Name: : 
Many Ways of Love, With 8 Illusts. 

ar, near Death: 
A Splendid Impostor. 

L- 

WISSMANN (HERMANN von).— 
My Second Journey through Equa- 
torial Africa, With 92 Illustrations. - 
Demy 8vo, cloth, 16s. 

WOOD (H. F.), Detective Stories 
by. Post 8vo, illustrated boards. 2s. each, 

Passenger from Scotland Yard. 
The Englishman of the Rue Cain. 

| WOOLLEY (CELIA PARKER).— 
Rachel Armstrong. Post 8vo, 2s. 6d. 

WHITE (GILBERT). —Natural 
i History of Selborne, Post 8vo, cloth, 2s, 

WILDE (LADY).—The Ancient 
ny pene Charms, and Superstitions 
of Ireland. Crown 8vo, cloth, 3s. 6d. 

WILLIAMS (W. MATTIEU), by. 
Science in Short Chapters. Crown 

8vo, cloth, 7s. 6d, 
The Chemistry of Cookery. 

8vo, cloth, 6s, 
A Simple Treatise on Heat. With 

Illustrations, Crown 8vo, cloth, 2s, 6d. 

WILLIAMSON (Mrs. F. H.).—A 
Child Widow. Post 8y0, illust, bds., 2s. 

WILLS (C. J.), Novels by. 
An Easy-going Fellow. Crown 8vo, 

cloth, 3s. 6d, 

His Dead Past. Crown 8vo, cloth, 6s. 

WILSON (Dr. ANDREW), by. 
Chapters on Evolution. With 259 

Illustrations, Crown 8vo, cloth, 7s. 6d. 
Leisure-Time Studies. With Illustra- 

tions, Crown 8vo, cloth. 6s, 
Studies in Life and Sense. With 36 

Illustrations, Crown 8vo, cloth, 3s, 6d. 

Common Accidents, and hew to 

Crown 

Treat Them. Cr. 8vo, rs. ; cloth, 1s. 6d, 
Glimpses of Nature, With 35 Illustra- 

tions. Crown 8vo, cloth, 3s. 6d, 

WINTER (JOHN STRANGE), 
by. Post 8vo, 2s.each ; cloth 2s, 6d. each. 

. Cavalry Life. 
Regimental Legends. 

Cavalry Life and Regimental 
Legends, together. Crown 8vo, cloth, 
3s. 6d.; picture cloth, flat back, 2s, 

WRIGHT (THOMAS), by. 
Caricature History of the Georges; 

or, Annals of the House of Hanover. 
With Frontispiece and over 300 Illustra- 
tions, Crown 8vo, cloth, 3s. 6d. , 

History of Caricature and of the 
Grotesque in Art, Literature, 
Sculpture, and Painting. Mlus-. 
trated by F. W, FAIRHOLT, Crown 8vo, 
cloth, 7s. 6d. 

WYNMAN (MARGARET).—My 
Flirtations. With 13 Illustrations by 
BERNARD PARTRIDGE, Post 8vo, cloth, 2s. 

ZANGWILL (LOUIS).—A Nine- 
teenth Century Miracle. Crown 8vo, 
cloth, 3s. 6d.: picture cloth, flat back, 2s. 

ZOLA (EMILE), Novels by. 
UNIFORM EDITION, Translated or Edited, 
with Introductions, by ERNEST A, VIZE- 
TELLY, Crown 8vo, cloth, 3s, 6d, each, 

His Masterpiece. | The Joy of Life. 
Germinal. 
The Honour of the Army. 
Abbe Mouret’s Transgression. 
The Fortune of the Rougons. 
The Conquest of Plassans. 
The Dram-Shop. 
The Fat and the Thin. | Money. 
His Excellency. | The Dream. 
The Downfall. | Doctor Pascal. 
Rome. Truth. 
Lourdes. Work, 
Paris. Fruitfulness. 

POPULAR EDITIONS, medium 8vo, 6d. each, 
The Dram-Shop.| The Downfall. 
Rome. Paris. 

With Zola in England. By ERNEST 
A, VIZETELLY, With 4 Portraits, Crown 
8vo, cloth, 3s. 6d. 

T 

THE PICCADI 
LIBRARY EDITIONS, many Illustra 

By Mrs. ALEXANDER. 

Valerie's Fate. Barbara, 
A.Life Interest. A Fight with Fate. 
Mona's Choice. A Golden Autumn. 
By Woman's Wit. | Mrs, Crichton's Creditor. 
The Cost of Her Pride. | The Step-mother. 

A Missing Hero. 

By F. M. ALLEN.— Green as Grass. 

By M. ANDERSON .— Othello's Occupation. 

By G. W. APPLETON.—Rash Conclusions. 

LLY NOVELS, 
ted, crown 8vo, cloth, 3s. 6d. each. 

ee. By GRANT ALLEN. 
Philistia. | Babylon, The Great Taboo. 

| Strange Stories. Dumaresq's Daughter. 
For Maimie’s Sake, Duchess of Powysland. 
ia alles nades! Heat Blood Royal. 

he Beckoning Hand, ‘van Greet’s Masterpiec: 
The Devil's Die. The Scallywag. ee 
This Mortal Coil. At Market Value. 
The Tents of Shem. Under Sealed Orders, 

ARTEMUS WARD’S WORKS, Complete, 
By EDWIN L. ARNOLD. 

Phra the Phoenician. | Constable of St. Nicholas. 
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THE PiccapiuLy (3/6) NovELs—continued. |By MJ. {COLQUBOUN —ive7 Inch a Soldier. 
By ROBERT BARR By H ERBERT COMPTON. 

In a Steamer Chair ‘A Woman Intervenes, The Inimitable Mrs. Massingham. 
From Whose Bourne. Revenge ! By E. H. COOPER.--Geoffory Hamilton. 

ee Prince of Good Fellows. 

vy FRANK BARRETT. 
A Prodigal's Pee The Harding Scanda 
Woman of Iron Bracelets. | Under a Strange Mask. 
Fettered for Life. A Missing Witness. 

By Vv. C, COTES.--Two Girls on a Barge. 

By C, EGBERT CRADDOCK. 
The Prophet of the Great Smoky Mountains, 
His Vanished Star. 

Was She Justified? ea ; By H. N. CRELLIN. 
By ‘BELLE.’—Vashti and Esther. mances:of the My eee iit 
By ARNOLD BENNETT. . 

The Gates of Wrath. | The Grand Babylon Hotel. The Adventures of a Fair Rebel. 
By Sir W. BESANT and J. RICE, Patesok Gay Coe CORE ET and others. 

: Ready-Money Martibo: Celia's Arbour. 
, My Little Gil ie c aplain cf the Fleet. Di By’ B. M. CROKER. 
‘‘With Harp and Crown, The Seamy Side. P iana Barrington. Tne Real Lady Hilda. 
This Son of VuJcan. The Case of Mr. Lucraft. A poni Pride. Married or Single? 
The Golden Butterfly. In Trafalgar's Bay. BE amily Likeness. Two Masters. 
The Monks of Thelema. | The Ten Years’ Tenant. A aplor Pace faithe: Kingdom of Kerry. 

By Sir WALTER BESANT. 5 A d 
All Sorts and Conditions, | Verbena Camellia Stepha- Ville tes. pe bie berone 

The Captains’ Room. The Ivory Gate. _[notis. Some. One Eise | Jason. Miss Balmaine's Past. 
Allin a Garden Fair. The Rebel Queen Inf: oI 
Dorgthy Forster. Dreams of Avarice. nfptualion: ‘Terence. | The Cat's-paw 
Uncle tacks | Holy Rose. | {n Deacon’s Orders. By ALPHONSE DAUDET. 

&AWorld Went Well Then. | The Master Craftsman. he Evangelist ; or, Port Salvation, 
hildren of Gibeon, The City of sealed By H. C. DAVIDSON.—Mr. Sadler's Daughters. 

Here Baulus, faa een Seale By DOROTHEA DEAKIN. 
To Call Her Mine. * | The Fourth Generation B RHEE Ae, irene 
The Revolt of Man. The Charm. SA Stance te ee Lr creer 
The Bell of St. Paul's. The Alabaster Box. 8 uscnpt Found in a Copper Cylinder. 
Armorel of Lyonesse. The Orange Girl. By HARRY DE WINDT. 7 
S. Katherine’s by Tower.| ‘The Lady of Lynn. Tme Tales of Travel and Adventure. 
By AMBROSE BIERCE.—In Midst of Life. Rie vee DONOY AN: 

feast os r. les of Terror, 
By HAROLD BINDLOSS.—Ainslie's JuJu. | Records of Vincent Trill. | Chronicles of — Michael 

By M. McD. BODKIN. Myst. of Tamaica Terrace,| Danevitch (Detective 
Dora Myrl. a fs i Ghiliglagh and Shamrock. | Deacon Brodie. Tyler Tatlock, Private 

atsey the Omadaun. RICHARD DOWLING.-— Old Corcoran’s Money. By PAUL BOURGET.—A Living Lie. |GoNAN DOYLE eh ; 
By J. D. BRAYSHAW.—Slum Silhouettes, OX TEs She Fem of Girdlestone: By S. JEANNETTE DUNCAN. 
By ra Fe GEHROER A Daughter of To-day —_| Vernon’s Aunt. 

Shadow of the Sword. The New Abelard. i Archie Pec peas Be ERRES. 
A Child of Nature. Patt. | Rachel Dene. B Ag 
God and the Man. ‘aster of the Mine, y G. S. EDWARDS.—Snazelleparilla. 

Martyrdom of Madeline, | The Heir of Linne. By G. MANVILLE FENN. 
Love Me for Ever. Woman and the Man. Cursed by a Sr ortune, A Fluttered Dovecote, 
Annan Water. Red and White Heather. ERE Case of Ailsa Gray. | King of the Castle. 
Foxglove Manor. Lady Kil kK, dore Junk. Master of the Ceremonies, 
The Charlatan Andromeda, the ney Mistress: 4 ne a pith a shadows 

itness to the Deed, ne Maids Aschiel GELETT BURGESS and WILLIRWIN. [7.0 Tiger Lily. Story of Antony Grace. 
The Picaroons. The White Virgin, This Man's Wife, 

By HALL CAINE. Black Blood. In Jeopardy. 
Shadow of a Crime. | Son of Hagar. | Deemster. Double Cunning. Woman Worth Winning. - 

By R. W, CHAMBERS.—The King in Yellow. the Bag of Diamonds, ° 
By J. M. CHAPPLE.—The Minor Chord, By PERCY FITZGERALD. Fatal Zero. 
By Aor CLARE.—By Rise s River, By Hon. Mrs. W. FORBES.—Dumb. 

By R. E. FRAMCILLON. 
vy Mrs. ARCHER CLIV One by One. A Real Queen. Paul Feral” | Why Paul Ferroll Killed his Wife. ‘A Dos and his Shadow. ones of Sand. 

By ANNE COATES.— Rie's Diary. Jack Doyle's Daughter. 

By MACLAREN COBBAN. By HAROLD FREDERIC. 
The Red ee | The Burden of Isabel, Seth's Brother’s Wife. | The Lawton Girl, 

y WILKIE COLLINS. By PAUL GAULOT.—The Red Shirts. 
Armadale. OY ee Dark, | The New Magdalen. By DOROTHEA GERARD. 
No Name, Antonina The Frozen Deep. A Queen of Curds and Cream. 
Basil. Hide and Seek.| The Two Destinies. By CHARLES GIBBON. 
The Dead Secret. ‘I Say No.’ Robin Gray. The Braes of Yarrow. 
ueen of Hearts. Little Novels, Of High Degree, jueen of the Meadow. 
y Miscellanies The Fallen Leaves, The Golden Shaft. he Flower of the Forest. 

The Woman in White. ezebel’s Daughter. By E. GLANVILLE. ‘ 
The Law and the Lady. he Black Rol ' The Lost Heiress, | The Golden Rock. 
The Haunted. Hotel. Heart and Science. Fair Colonist. | Fossicker. | Tales from the Veld. 
The Moonstone, The Evil Genius, By E. J. GOODMAN. 
Man and Wife. The Legacy of Cain. The Fate of Berber: Wa 
Poor Miss Finch. A Rogue's Life. By Rey. 8S. BARING GOULD. 
Miss or Mrs. Blind Love. Red Spider. 
B: MORT.: and FRANCES COLLINS. y ALFRED ee GRACE. 

Blacksmith and Scholar. | You Play Me False. Tales of a 
The Village Comedy. Mrinight to Midnight, By ane GRIFFITH.—Corinthia Marazion, 
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By A. CLAYERING GUNTER. 

A Florida Enchantment. 

By GYP.—Cloclo. 

By OWEN HALL. 
The Track of a Storm | Jetsain. 

By COSMO HAMILTON. 
Glamour of Impossible, | Through a Keyhole. 

By THOMAS HARDY. 
Under the Greenwood Tree. 

By BRET BARTE. 
A Waif of the Plains. A Protegée 

Clarence. 
Barker's Luck, 
Devil's Ford. : 
Crusade of ‘Excelsior. 

uSY. Three Partners, 
Bell-Ringer of Angel's, Gabriel Conroy. 
Tales of Trail and Town, | New Condensed Novels. 

By JULIAN HAWTHORNE. 
Garth. Dust. Beatrix Randolph. = 
Ellice Quentin, David Poindexter’s Dis- 
Sebastian Strome. appearance, 
Fortune's Fool, Spectre of Camera, 

By Sir A. HELPS.—Ivan de Biron. 
By I, HENDERSON..-Agatha Page, 

By G. A. HENTY. 
Dorothy's Double, | The Queen's Cup. 

Rujub, the Juggler, 
By HEADON HILL.—Zamtra the Detective. 
By JOHN HILU.—The Common Ancestor, 

By TIGHE HOPKINS. 
Twixt Love and Duty. | Incomplete Adventurer, 
Nugi of Carri Nell den. 

By E. W. HORNUNG. 
the Shadow of the Rope. 

By VICTOR HUGO.—The Outlaw of Iceland. 
By FERGUS HUME, 

Lady from Nowhere, | The Millionaire Mystery. 

By Mrs. HUNGERFORD. 

of Jack 
{Hamiin's. 

A Sappho 
Col. Starbottle's Chent. 

| Sally Dows. 

Marvel. p Professor's Experiment. 
Unsatisfactory Lover. A Point of Conscience. 
In Durance Vile. A Maiden all Forlom 
A Modern Circe, The Coming of Chloe, 
Lady Patty. Nora Creina, 
A Mental Struggle, An Anxious Moment. 
Lady Verner's Flight. _} April's Lady. 
The Rea-House Mystery.| Peter's Wife. 
The Three Graces. Lovice. 

By_ Mrs. ALFRED HUNT. 
The Leacen Casket. Self-Condemned. 
That Other Person, Mrs. Juliet. 

By R. ASHE KING.—A Drawn Game. 

By GEORGE LAMBERT.—President of Boravia 
By EDMOND LEPELLETIER. 

Madame Sans-Gene., 

By ADAM LILBURN.—A Tragedy in Marble 
i By HARRY LINDSAY, 

Rhoda Roberts. -| The Jacobite, 

By E. LYNN LINTON. 
Patricia Kemball. Atonement Leam Dundas 
Under which Lord? The One Too Many. 
My Love! "| Ione. | Dulcie Everton, 

Paston Carew. | Tue Rebel of the Famiry 
Sowivug the Wind. An Octave of Friends, With a Silken Thread. The World Well Lost. 

By HENRY W. LUCY.-—Gideon Fleyce, 
By JUSTIN McCARTHY. 

A Fair Saxon, Donna Quixote. 
Linley Rochford. Maid of Athens. 
\Dear Lady Disdain. The Comet of a Season, 
Camiola, | Mononia. The Dictator, 
Waterdale Neighbours, Red Diamonds. 
My Enemy’s Daughter, The Riddle Ring. * Miss Misanthrope, The Three Disgraces 
JUSTIN H. McCARTHY.—A London Legend. By GHORGE MACDONALD. ~~ Heather and Snow. | Phantastes, 
By W. H. MALLOCK.—The New Re By P. & ¥. MARGUERITTE,—The ublic, | 

igaster, 

z By L. 7. 
A Soldier of Fortune. 
In an Iron Grip. 
Dr, Runsey’s Patient. 
The Voice of the Charmer. 
An Adventuress. 
This Troublesome World. 

A Stumble 

By LEONARD 
This Stage of Fools. ff 

B: 
The Lone Star Rush, 

The Gun-Runner, 
Luck ot Gerard Ridgeley. 
The Triunph of Hilary Bla 

Maid Mazian and Robin 
Hood, 

. 

A Life’s Atonement, 
Joseph's Coat. 
Coals of Fire, 
Old Blazer's Hero. 
Val Strange. | 
A Moael Father. 
By the Gate of the Sea. 
A Bit of Human Nature. 
First Person Singular, 
Cynic Fortune, 
The Way of the World. 

Cet 

J _ By MUR 
The Bishops’ Bible 

By W.E. 
Saint Ann's, i 

Love's Depths. 

Cecil Castlemaine’s Gage. 
Tricotrm. | Puck. 
Folle-Farine 
A Dog of Flanders, 
Pascarel. | Signa. 
Princess Napraxine. 
Two Wooden Shoes, 
Ina Winter City. 
The Massarenes. 

By MARGAR 
Gentle and Simple. 

Lost Sir Massingberd. 
The Clyflards of Clyffe. 
The Family Scapegrace. 
}ACounty Family. [Painted, 
ess Black than We're 

A Confidential Agent. 
A Grape trom a Thorn. 
In Peril and Privation. 

MEADE. 
On Brink of a Chasm, 
The Siren. 
The Way of a Woman. 
A Son of Ishmael. 
The Blue Diamond. 
Rosebury. 
y the Way. 

By HOPE MERRICK. 
When a Girl's Engaged. 

MERRICK. 
Cynthia. 

vy EDMUND MITCHELL. 

By BERTRAM MITFORD. 
The King’s Assegai. 
Renshaw Fanning’s Quest. 
chland. | Haviland’s Chuin, 

Mrs. MOLES WORTH.—Hathercourt Rectory. 

S By J. BE, MUDDOCK. 
Basile the Jester, 
Golden Idol. 

: Young Lochinvar. 

By D. CHRISTIE MURRAY. 
Bob Martin's Little Girl. 
Time's Revenges, 
A Wasted Crime. 
In Direst Peril. 
Mount Despai 
A Captul o' Nails. 
Tales in Prose and Verse, 
A Race for Millions, 
This Little World. 
His Own Ghosr. 
Church of Humanity. 

Castle Barfield and the Crimea. 

RAY und HERMAN, 
| Paul Jones's Alias. 

One Traveller Returns. 

By HUME NISBET.—' Bail Up!' 

NORRIS. 
Billv Bellew. 

Miss Wentworth’s Idea. 

By G. OHNET.—A Weird Girt. 
| The Woman of Mystery. 

By Mrs. OLIPHANT, 
Whiteladies, | The Sorceress. 

By OUIDA, 
Held in Bondage, Friendship, | Idalia. 
Strathmore. | Chandos, Moths. Ruffino. 
Under Two Flags, Pipisrrello, | Ariadne, 

A Village Commune. 
an | Wanda, 

Frescoes. | Othmar. 
In Maremma, 
Syrlin. | Guilderoy. 
Santa Barkara, 
Two Offenders, 
The Waters of Edera, 
A Rainy June. 

ET A. PAUL. 

By JAMES PAYN. 
High Spirits. | By Proxy. 
The Talk of the Town: 
Holiday Tasks 
‘For Cash Only, 
The Burnt Millicn, 
The Word and the Will. 
Sunny Stories, 
A Trying Patient. 

Mystery of Mirbridge. 

By Mrs. 

Modern Dick Whittington 
By WILL PAYNE.-—Jerry the Dreamer 

CAMPBELL PRAED, 
Outlaw and Li . 
Christina Chard, 

v 
Miss Maxwell's Affections. 

By 
Weird Stories. 

‘ Asa Watch’in the 

By E. C. PRICE.—Valentina. 
By RICHARD PRYCE. 

Ts. 

Nulm: { Madame Izan. ja. 

Night,’ 

Mrs. J. H. RIDDELL, 
| A Rich Man's Daughter, 
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By CHARLES READE. 
Peg Woffington; and 

Christie Johnstone. 
Hard Cash. 
Cloister and the Hearth. 
Never Too Late to Mend.| P 
The Course of True 
Love; and Singleheart 
and Doubleface. 

Autobiography 
fief ; ack 

of a 
of all 

; A Hero and 
a Martyr; and The 
Wandering Heir. 

Griffith Gaunt, 
Love Little, Love Long. 
The Double Marriage. 
Foul Play. 
ut Yourselfin His Place. 

A Terrible Temptation. 
A Simpleton. 
A Woman-Hater. 
The jilt, & other Stories: 

ood Stories of Man. 
A Perilous Secret. 
Readiana; and Biole 
Characters. 

By FRANK RICHARDSON. 
Man Who Lost His Past. 

By AMEL 
Barbara Devine” 

| The Bayswater Mystery 

IE RIVES. 
| Meriel. 

By F. W. ROBINSON. 
The Hands of Justice. { Woman in the Dark, 

By ALBERT ROSS.—A Sugar Princess. 

By J. RUNCIMAN.—Skippers and Shellbacks, 
By W. CLARK RUSSELL. 

Round the Galley Fire, 
in the Middle Watch. 
On the Fo'k’sle Head, 
A Voyage to the Cape. 
Book for the Hammock. 
Mystery of ‘ Ocean Star.’ 
Jenny Harlowe, : 
An Ocean Tragedy. 
A Tale of Two Tunnels, 

My Shipmate Louise. 
Alone on Wide Wide Sea. 
The Phantom Death. 
Is He the Man? 
Good Ship ‘ Mohock. 
The Convict Ship, 
Heart of Oak. 
The Tale of the Ten. 
The Last Entry. 

The Death Ship. 

By DORA RUSSELL.—Drift of Fate. 
By HERBERT RUSSELL.—True Blue. 

By BAYLE ST. JOHN.—A Levantine Family. 

By ADELINE SERGEANT. 
Dr. Endicott’s Experiment | Under False Pretences. 

By M. P. SHIEL.—The Purple Cloud. 

By GEORGE R. SIMS. 
Dageaet Abroad. In London's Heart. 
Gace uponChristmasTime.} Mary Jane's Memoirs. 
Without the Limelight Mary Jane Married. 
Rogues and Vagabonds, | The Smatl-pact Lady. 
Biographs ot Babylon. | A Blind Marriage. 

By UPTON SINCLAIR.—Prince Hagen. 
: By HAWLEY SMART. 

Without Love or Licence, | The Outsider. 
The Master of Rathkelly, | Beatrice and Benedick. 
Long odds, A Racing Rubber. 

By J. MOYR SMITH.—The Prince of Argolis. 
By T. W. SPEIGHT. 

The Grey Monk. As it was Written, 
The Master of Trenance. | Her Ladyship, ‘ 

’ The Web of Fate. The Strange Experiences 
Secret of Wyvern Towers. | of Mr. Verschoyle, 

The Doom of Siva. 

By ALAN ST. AUBYN. 
“A Fellow of Trinity. The Tremlett Diamonds. 
The Junior Dean. The Wooing of May. 
Master of St. Benedict's. A Tragic Honeymoon, 

| R. NEILSON STEPHENS.—Philip Winwood 

By R. A. STERNDALE,.—The Afghan Knife. 
By R. L. STEVENSON.—The Suicide Club. 

By FRANK STOCKTON. 
The Young Master of Hyson Hall. 

By SUNDOWNER.—Told by the Taffrail, 
By ANNIE THOMAS.—Tte Siren's Web. 

By BERTHA THOMAS. 
In a Cathedral City, 

A By FRANCES E, TROLLOPE. 
Like Ships Upon Sea. | Anne Furness. 

Mabel's Progress, 
By ANTHONY TROLLOPE. 

The Way we Live Now. Marion Fay. 
Frau Frohmann. | Scarborough’s Family. 

The Land-Leaguers. 
ads By MARK TWAIN. 
Choice Works, Padd’nhead Wilson. 
Library of Humour. The Gilded Age. ». 
The Innocents Abroad. Prince and the Pauper. 
Roughing It; and The | Life on the Mississippi. 
Innocents at Home. Huckleberry Finn. 

A Tramp Abroad. A Yankee at Court. 
The American Claimant. | Stolen White Elephant. 
Adventures Tom Sawyer. | 41.000,000 Bank-note. 
Tom Sawyer Abroad, A Double-barrelled Detec- 
Tom Sawyer, Detective. tive Story. 

Cc. C. FRASER-TYTLER,— Mistress Judith, 
By SARAH TYTLER. 

What She Came Through. | Mrs. Carmichael’s God- 
Buried Diamonds. desses. 
The Blackhall Ghosts, | Rachel Langton. 
The Macdonald Lass. ‘ A Honeymoon’s Eclipse. 
Witch-Wife. | Sapphira.| A Young Dragon. 
ALLEN UPWARD.—The Queen against Owen, 

By ALBERT D. VANDAM.—A Court Tragedy 
By E. A. VIZETELLY. 

The Scorpion, 1 The Lover’s Progress. 

‘ By FLORENCE WARDEN. 
Joan, the Curate. | A Fight to a Finish. 

By CY WARMAN.—Express Messenger. 

By A. WERNER.—Chapenga’s White Man, 
By WILLIAM WESTALL. 

For Honour and Life + Red Ryvington. 
A Woman Tempted Him. | Ralph Norbreck’s Trust. 
Her Two Millions. Crust-money. 
Two Pinches of Snuff. Sons of Belial. 
Nigel Fortescue. Roy of Roy’s Court. 
Birch Dene. | Ben Clough, | With the Red Eagle. 
The Phantom City. A Red Brid: 
A Queer Race. Strange Crimes. 
The Old Factory. Her Ladyship’s Secret. 

As Luck would have it. 

By ATHA WESTBURY. 
The Shadow of Hilton Fernbrook. 

By FRED WHISHAW. 
A Forbidden Name | Many Ways of Love. 

By C. J. WILLS.—An Easy goin Fellow. 
By JOHN STRANGE WINTER. 
Cavalry Life ; and Regimental Li 

BY LOUIS ZANGWIL 
A Nineteenth Century Miracle. 

ends. 

- To his Own Master. 
Gallantay Bower. 
In Face of the World. 
Orchard Damerel, 

A Proctor’s Wooing. 
Fortune's Gate, 
Bonnie Maggie Lauder. 
Mary Unwin, 

rs. Dunbar's Secret. 
By JOHN STAFFORD.—Doris and I. 

By R. STEPHENS.—The Cruciform Mark, 

The Honour of the Army. 
Germinal. | The Dream. 
Abbe Mouret’s  Trans- 

gression. Money. 
The Conquest of Plassans, 
Dram-Shop. | Downfall. 
His Excellency. 

His Masterpiece. 
The Fat and the Thin. 
Dr. Pascal, [| Joy of Life. 
Fortune of the Rougons. 
Lourdes. | Work. 
Rome. Truth, 
Paris. Fruitfulness. 

CHEAP EDITIONS OF POPULAR NOVELS. 
Post 8vo, illustrated boards, 2s. each. 

5 By GRANT ALLEN. By Mrs, ALEXANDER. 
Maid, Wife, or Widow. A Life Interest, 
Blind Fate. Mono's Choice. | 

+ Valerie's Fate. By Woman's Wit. 

By E. LESTER ARNOLD. 
Phra the Pheenician. 

ARTEMUS WARD’S WORKS, Complete, 

Philistia, [ Babylon. 
Strange Stories. 
For Matmie’s Sake. 
In all Shades. 
The Beckoning Hand. 
The Devil's Die. 
The Tents of Shem. 
The Great Tabuo. 

Dumaresq’'s Daughter. 
Duchess of Powsyland, 
Blood Royal. 2 
1van Greet's Masterpiece, 
The Scallywag. 
This Mortal Coil. - 
At Market Value. 
Under Sealed Orders, 



CHATTO & WINDUS, PUBLISHERS, 

BARRETT. 

30 

kane Nove.ts—coutinued. 

FRANK 
Fettered fort ife. 
Little Lady Linton. 
Between Life and Death. 
‘in of Olga Zassoulich. 

Folly Morrison. 
Lieut, Barnabas. 
Honest Davie, 

A Missing 

By Sir W. BESA 
Ready-Money Mortiboy. 
My Little Girl. 
‘With Harp and Crown, 
This Son of Vulcan. 
The Golden Butterfly. 
The Monks of Thelema. 

A Prodigal’s Progress. 
found, vilty. 
A Recoiling ‘Vengeance, 
For Love and Honour. 
ohn Ford, 

The Harding Scandal. 
Witness. 

N¥® and J. RICE. 
By Celia’s Arbour. 
Chaplain of oe bleet: 
The Seamy Si 
The Case of Mr. “Lueratt. 
In Trafalgar’s Bay. 
The Ten Years’ Tenant. 

By Sir WALTER BESANT. 
All Sorts: and Conditions. 
Phe Captains’ Room. 

lLin a Garden Fair. 
Dorothy Forster. 
Uncle Jack. (T 
The World Went vely Wall 
Children of Gibeon. 
Herr Paulus. 
For Faith and Freedom, 

. To Cail Her Mine, 
The 2 Master Craftsman. 

The Bell of St. Paul’s. 
The Holy Rose. 
Armorel of Lyonesse. 
St, Katherine’s by Tower. 

en. | Verbena Camellia Stepha- 
The Ivory Gate. [notis, 
The Rebel Queen, 
Beyond Dreams Avarice. 
The Revolt of Man. 
In Deacon's Orders. 
The City of Retuge. 

AMBROSE BIERCE.—In the Midst of Life. 

By FREDERICK BOYLE. 
Camp Notes. 
Savage Life, 

By 
Californian Stories, 
Gabriel Conroy. 
Luck of Roaring Camp. 
An Heiress of ed Dog. 

Chronicles of No-man's 
Land. 

BRET ARTE: 
Flip. Maruja. 
A Phyllis of the Sierras, 
A Waif of the Plains. 
Ward of Golden Gate. 

y ROBERT BUCHANAN. B 
Shadow of the Sword, 
A Child of Nature. 
God and the Man. 
Love Me for Ever. 
Foxglove Manor. 
The Master of the Mine, 
Annan Water, 

The Martyrdom of Ma- 
deline. 

The New Abelard, 
The Heir of Linne, 
Woman and the Man, 
Rachel Dene, | Matt. 
Lady Kilpatrick. 

BUCHANEN and MURRAY.—The Charlatan. 
By HALL CAINE. 

A Son of Hagar. The Deemster 
. The Shadow of a Crime. 

By Commander CAMBRON. 
The Cruise of the ‘ Black Prince.’ 

By HAYDEN CARRUTH. 
The Adventures of Jones. 

By AUSTIN CLARE.—For the Love ofa Lass. 
By Mrs. ARC 

Paul Ferroll” ] 
HER C LIVE. 

Why Paul Ferroll Killed his Wife. 

MACLAREN COBBAN. By 
The Cure of souls. ] 

By C. ALLSTON COL 
By MORT. and FR. 

Sweet, Anne Page. 
Transmigration. 
From Midnight to Mid- 

night. 
A Fight with Fortune. 

The Red Sultan. 

LLINS.—The Bar Sinister. 
ANCES COLLINS. 
Sweet and Seen: 
The Village Comedy. 
You Play Me False. 
Blacksmith and Scholar, 
Frances. 

By WILKIE COLLINS, 
Armadale, | S iter Dark. 
NoName, | Antonina, 
Basil. | Hide and Seek, 
The Dead Secret, 
ueen of Hearts, 
iss or Mrs. ? 

The New Magdalen. 
The Frozen Deep. 
The J.aw and the Lady. 
The Two Destinies, « 
The Haunted Hotel. 

The Woman in White, 
The Moonstone. 
Man and Wife 
Poor Miss Finch. 

Jezebel's Daughter, 
The Black Robe, 
Heart ane. Science. 
‘I Say No!’ 
The Evil Genius. 
Little Novels, - 

of Cain. A Rogue's Life. 
My Miscellanies. ove, 
By M. J. COLQUHOUN, Even Inch a Soldier, 

Voman of Tron Bracelets. 

y C. EGBERT CRADDOCK. 
thet Prophet of the Great Smoky Mountains. 

By H. N. CRELLIN.—Tales of the Caliph. 
MATT CRIM.—The Adventures oh Fair Rebe 

By B. M. CROKE: 
Pretty Miss Nevilie. 
Dtana Barrington. 
A Bird of Passage. 
Proper Pride. | ‘ To Let.’ 
A Family Likeness, 
A Third Person. 

Village fae and Jungle 
Tragedies, | Mr. Jervis. 

Two Masters. 
The Real Lady Hilda. 
Married or Single? 
Interference. 

By ALPHONSE DAUDET. 
The Evangelist ; or, Port Salvation 

By JAMES DE MILLE.—A Strange Manuscript. 
By DICK D 

The Man-Hunter. 
Tracked and Taken, 
Caught at Last! 
Who Poisoned _ Hetty 
Duncan? | Wanted" 

Man from Manchester. 
A Detective's Triumphs, 

ONOVAN. 
Michael Danevitch, . 
In the Grip of the Law. 
From Intormation Re- 
ceived, 

Tracked to Doom 
Link by Link. 
Suspicion Aroused. 

Mystery Jamaica Terrace. Riddles Read 
By Mrs. ANNIE EDWARDES. 

A Point of Honour. { Archie Lovell. 
By EDWARD EGGLESTON.—Roxy,. 

G. MANVILLE FENN. B 
The New Mistress, 
Witness to the Deed. 

By PERCY FI 
Bella Donna. | Fatal Zero, 
Never Forgotten, | Polly. 
Second Mrs. Tillotson. 

The Tiger Lily. 
The White Virgin. 

TZGERALD. 
Seventy - five 

Street, 
The Lady of Brantome. 

Brooke 

By PERCY FITZGERALD and others. 
Strange Secrets, 

By R. E. FRANCILLON. 
Olympia. 
One by One. 
A Real Queen. 
Queen Cophetua. 

By HAROLD 
Seth's Brother's Wife. | 

King or Knave? 
Romances of the Law, 
Ropes of Sand. 
A Dog and his Shadow. 

FREDERIC. 
The Lawton Girl. 

Prefaced by Sir BARTLE FRERE. 
Pandurang Hari. 

By CHARLES GIBBON. 
Robin Gray. 
Fancy Free. 
For Lack of Gold. 
What will ma Aone Say? 
Tn Loy 
For thi pane 
In Pastures ie 
‘Queen of the Meadow. 
A Heart's Problem. 
The Dead Heart. 

in Honour Bound. 
Flower of the Forest. 
The Braes of Yarrow. 
The Golden Shaft. 

Heart’s Delight. 
Blood-Money. 

By WILLIAM GILBHERT.-— James Duke. 

y ERNEST GLANVILLE. B: 
The Lost Heiress. | The Fossicker. 

A Fair Colonist. 

By 
Red Spider. 

Rey. 8S. BARING GOULD. 
| Eve. 

ANDREW HALLIDAY.—Every-day Papers. 

By THOMAS HARDY. 
Under the Greenwood Tree, 

By JULIAN HAWTHORNE. 
juentin. | "Ellice Garth. 

Fortune's Fool. 
Miss Cadogna. | Dust. 
Beatrix Randolph. 

Love—or a Name. 
David Poindexter’s Dis- 
appearance, {Camera, 

The Spectre of the 
By Sir ARTHUR HELPS.—Ivan de Biron. 

By G. A. HENTY .—Rujub the Juggler. 
By HEADON HILL. —Zampra the Detective. 

By JOHN HIULL.—Treason-Felony. 

Mrs. HUNGERFORD, at. A Maiden all Forlorn. 
In Durance Vile, 
Marvel. | Peter's Wife, 
A Mental Struggle. 
A Modern Circe, 
April's Lady. 

Lady Verner’s Flight. 
The Red-House Mystery. 
The Three Graces. 
pag pectony Lover. 

wy! Nora Creina 
Fence 's Experiment. 
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Two-SHILLine NovELs —coniinued. 
By Mrs. CASHEL HOBY.—The Lover's Creed. 
Mrs. GEORGE HOOPER,.—The House of Raby. 

Mrs. ALFRED HUNT. 
erson. 4 The Leaden Casket. 

Self-Condemmned, 

- By MARK KERSHAW. 
Colonial Facts and Fictions. 

By R. ASHE KING. 
A Drawn Game, [Green.’ | Passion’s Slave. 
‘The Wearing of the | Bell Barry. 

- By EDMOND LEPELLETIER. 
Madame Sans-Géne. 

By JOHN LEYS.—The Lindsays. 

er By E, LYNN LINTON. 
Patricia Kemball, The Atonement of Lean 

B: 
That Other 

The World Well Lost. jundas. 
Under which Lord? Rebel of the Family. 
Paston Carew. Sowing the Wind. 
‘My Love!’ | Tone. The One Too Many. 
With a Silken Thread. Dulcie Everton. 

By HENRY W. LUCY.—Gideon Fleyce. 

By JUSTIN McCARTHY. 
Dear Lady Disdain. Donna Quixote, 
‘Waterdale Neighbours, Maid of Athens. 
My Enemy's Daughter. The Comet of a Season. 
‘A Fair Saxon, | Camiola. | The Dictator. 
Linley Rochford. Red Diamonds. 
Miss Misanthrope. The Riddle Ring. 

By HUGH MACCOLL. 
Mr. Stranger’s Sealed Packet. 

GEORGE MACDONALD.—Heather and Snow. 
By AGNES MACDONELL.— Quaker Cousins. 
By W. H. MALLOGK.—The New Republic. 

By BRANDER MATTHEWS. 
A Secret of the Sea. 

By L. T. MEADE.—A Soldier of Fortune. 
By LEONARD MERRICK. 

The Man who was Good. 
By Mrs. MOLESWORTH. 

Hathercourt Rectory. 
By J. E. MUDDOCK. 

Dead Man's Secret. | From Bosom of the Deep. 
Stories Weird and Wonderful. 

By D. CHRISTIE MURRAY. 
A Modei Father. A Bit of Human Nature. 
Joseph's Coat. First Person Singular. 
Coals of Fire, Bob Martin's Little Girl. 
Val Strange. | Hearts. Time's Revenges. 
Qld Blazer's Hero, 
The Way of the World. 
Cynic Fortune. Mount Despair. 
A Life's Atonement, A Capful o’ Nails. 
= By the Gate of the Sea. 

By MURRAY and HERMAN. 
One Traveller Returns. | The Bishops’ Bible. 

Paul Jones’s Alias. 

By HUME NISBET. a 
| Dr. Bernard St, Vincent. 

By W. E. NORRIS. 
| Billy Bellew, 

By GEORGES OHNET. 
Dr, Rameau. | A Weird Gift, 

A Last Love. 

By Mrs. OLIPHANT. 

A Wasted Crime, 
In Direst Peril. 

‘Bail Up!' 

Saint Ann’s, 

a 

By MARGARET AGNES PAUL. 
Gentle and Simple. 

By JAMES PAYN. 
Bentinck’s Tutor, 
Murphy's Master, 
A County Family. 
At Her Mercy. | Kit, 
Cecil's Tryst. | Halves. 
The Clyffards of Clyffe. 
The Foster Brothers, 
Found ‘Dead. z 
The Best of Husbands, 
Walter's Word. 
Fallen Fortunes. 
Humorous Stories, 
£200 Reward. 
ae Sn 
ir bey. | High Spirits. 

Under One Rou P 
Carlyon's Year, 
For Cash Only. 
The Canon's Ward. 
The Talk of the Town. 
Holiday Tasks. 

A Perfect Treasure, 
What He Cost Her. 
A Confidential Agent. 
Glow-worm Tales. 
The Burnt Million, 
Sunny Stories. 
Lost Sir Massingberd. 
A Woman's Vengeance. 
The Family Scapegrace, 
Gwendoline's Harvest. 
Like Father, Like Son. 
Married Beneath Him, 
Not Wooed, but Won. 
Less Black than We're 

Painted. | By Proxy. 
Sone Private Views. 
A Grape from a Thorn, 
The Mystery of Mir- 

bridge. | From Exile, 
The Word and the Will. 
A Prince of the Blood, 

A Trying Patient. 

By Mrs. CAMPBELL PRAED. 
The Romance of a Station 
Outlaw and Lawmaker. 

| Christina Chard. 
Mrs. Tregaskiss, 

The Soul of Countess Adrian. 

By RICHARD PRYCE. 
Miss Maxwell's A ffections. - 

y CHARLES READE. B: 
It is Never Too Late to 
Mend. | The Ji 

Christie J 
The Double Marriage. 

Foul Play. | Hard Cash, 
e Jilt, The Wandering Heir. Singlet Doubl 
j Good Stories of Man, &c. 

Put Yourself in His Place.'| Peg Woffington, 
Griffith Gaunt. Love Little, Love I-ong. 

Cloister and the, Hearth. 
Course of True Love. 
Autobiography of a Thief. 
A Terrible Temptation. . 

By Mrs. J. H. RIDDELL. 
Weird Stories. 
Fairy Water, 
Her Mother's Darling. 
The Prince of Wales's 
Garden Party. 

A Perilous Secret, 
A Simpleton. 
Readiana. 
A Woman-Hater. 

House. The Uninhabited 
in Palace The Mystery in 

Gardens. 
The Nun's Curse. 
Idle Tales, 

By F. W. ROBINSON. 
Women are Strange. | The Woman in the Dark, 

he Hands of Justice. 

By W. CLAR 
Raund the Galley Fire. 
On the Fo’k'sle Head, 
In the Middle Watch 
A Voyage to the Cape, 
Book for the Hammock. 
The Mystery of the 

‘Ocean. Star.’ 

K RUSSELL. 
My Shipmate Louise, 
Alone on Wide Wide Sea, 

‘| Good Ship ‘ Mohock,' 
The Phantom Death. 
Is He the Man?. 
Heart of Oak. 
The Convict Ship, 
The Tale of the Ten. Romance Jonny Marlowe! 

An Ocean Tragedy. The Last Entry. 

By DORA RUSSELL,—A Country Sweetheart. 

GEORGE AUGUSTUS SALA. By 
Gaslight and Daylight. 

By GEORG 
The Ring o’ Bells, 
Mary Jane’s Memoirs. 
Mary Jane Married, 
Tales of To-day. 
Dramas of Life. 
Tinkletop's Crime, 

R. SIMS. 
Zeph. |My Two Wives, 
Memoirs of a Landlady. 
Scenes from the Show 
Ten Commandments, 
Dagonet Abroad. 
Rogues and Vagabonds. 

ARTHUR SKETCHLEY.—A Match in the Dark. 

y HAWLEY SMART. 
Without Love orLicence, 

ice and Benedick 

Whiteladies. \74 Greatest Heiress in 

. The Primrose Path. gland. 

By OUIDA. 

Held in Bondage. Two Little Wooden Shoes 

Strathmore. handos. Moths. | Bibi. 

Idalia. | Tricotrin. | Pipistrello. 

Under Two Flags. Village Ci 
Cecil C ine’s Gage. | Wanda. Othmar. 

Puck. | Pascarel. Fi Guilderoy. 

Folle-Farine. In Maremma. v 

A Dog of Flanders. | Ruffino. { Syrlin. 

Signa. Ariadne, | Santa-Barbara. 

PrincesS Napsaxine. Two Offenders. . 

In a Winter City. Quida's Wisdom, Wit, 

Friendship, and Pathos 

The Master of Rathkelly. 
The Plunger. | Long Odds 

By R. A. STERNDALE.—The Afghan Knife. 

By T. W. 
The Mysteries of Heron 

e. 

The Golden Hoop. 
Hoodwinked. 
By Devious Ways. 

SPEIGHT. 
Back to Life. . oe 
The Loudywater Tragedy. 
Burgo’s Romance. ' 
Quittance in Ful, 7H 

Jusband from the Sear 



) BRET HAR’ 
Luck Roaring tae , &c, | Col. Sarbotte’ 's Client. 
In a Hollow of the hills. Provegee of Jack Hamlin’s 
Sappho of Green Springs. } Sally Dows, 
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Two-SHItLinc NoveLts—continued. 

By ALAN ST. AUBYN. 
A Fellow of Trinity, Orchard Damerel. 
The Junior Dean. In the Face of the World. 
Master of St. Benedict's, | The Tremlett Diamonds, 

To His Own Master. 

By R. LOUIS STEVENSON. 
New Atabian Nights, 

By ROBERT SURTEES.—Handley Cross. 

y WALTER THORNBURY. 
Tales for the Marines. 

y T. ADOLPHUS TROLLOPE. 
Diamond Cut Diamond, 

By ANTHONY _TROLLOPE, 
Frau Hrommanns The Land-Leaguers, 
Marion Fay, The American Senator. 
Kept in the Dark, Scarborough’s Family. 
The Way We Live Now. | Golden Lion of Granpere. 

F. ELEANOR TROLLOPE. By 
Like Ships upon the Sea. | Anne Furness, 

Mabel's Progress, 

By MARK TWAIN. 
A Pleasure Trip. Stolen White Elephant. 
The Gilded Age, Life on the Mississippi. 
Huckleberry Fin. A Yankee at Court, 
Tom Sawyer. 1,000,000 Bank-Note. 
A Tramp Abroad, Sketches, 

By C. C. FRASER-TYTLER.— Mistress Judith. 
By SARAH TYTLER. 

Bride's Pass. | Lady Bell ane pups e Family: 
Buried Diamonds, Blackhall Ghosts. 
Sc. Mungo's City. 
Noblesse Oblige. eauty and the Beast. 

Disappedred: 

By ALLEN UPWARD.-— Queen against Oweti. 
By WM. WESTALUL,—Trust-Money. 

By Mrs. WILLIAMSON.—A Child Widow. 
By JOHN STRANGE WINTER. 

Cavalry Life. c Regimental Legends. 

By H. F. WOOD. 
The Passenger froin Brut | The Englishman of the 

Jand Yard. Rue Cain. 

By MARG. WYNMAN.—My Fiirtatious. 

NEW SERIES OF TWO- SHILLING NOVELS. 
Bound in picture 

By EDWIN LESTER ARNOLD. 
The Constable of St. Nicholas. 

By Sir WALTER BESANT. 
6t, Katherine's by Tower, | The Kebel Queen. 

By H. BINDLOSS.—Ainslie’s Ju-Ju. 

By MeD, BODKIN, K.C. 
Dora Myrl, the Lady Detective. 

By DICK DONOYAN. 
Man from Manchester, The Man-Hunter, 

‘anted ! The Mystery of Jamaica 
Dark Deeds: Terrace, 

Vincent Trill, Detective. 

By G. M. FENN.—A Crimson Crime, 

By PAUL GAULOT.—The Red Shirts, 

By Major ARTHUR GRIFFITHS. 
No. 99; and Blue Blood. 

By eS ook of a Storm.’ 

By HEADON HILL.—Zambra, the Detective. 
By pagal HUME,—The Lady from Nowhere. 

y EDMUND MITCHELL. 
Plotters oft Bis, The Temple of Death. 

Towards the Eternal Snows. 

cloth, flat backs, 
By BERTRAM MITFORD. 

The Luck of Gerard Ridgeley. } The King's Assegai. . 

By J. E. MUDDOCK. 
Maid Marian and Robin Hood. 

By CHRISTIE MURRAY.—His Own Ghost, 

2 By OUIDA. 
Syrlin. | The Waters of Edera. 

By JAS. PAYN.—Modern Dick Whittington. 

By DORA RUSSELL. 
A Country pecsapeeee | The Drift of Fate. 

y GEORGE R. SIMS. 
In London’s ayo | Rogues and Vagabonds. 

By FRANK STOCKTON. 
The Young Master of Hyson Hall 

By SUNDOWNER.—Tale of the Serpent. 

By SARAH TYTLER.—Citoyenne Jacqueline. 

ALLEN UPWARD.—Qucen against Owen, 

By F. WARDEN. Joan, the Curate, 

BYRON WEBBER.—Sport and Spangles. 

By JOHN STRANGE WINTER. 
Cavalry Life ; and Regimental Legends. 

By LOUIS ZANGWILL. 
A Nineteenth-Century Miracle, 

SIXPENNY COPYRIGHT NOWELS. 
By GRAN® Sei er Tents of Shem. 

By WALTER BESA 
Children of Gibeon, All Neots and Conditionsof| 
For Faith and Freedom. 
Dorothy rE 

‘The Golden BY 

ne onaGss GI, 
BESAN and 8 Ri ve. ws oles 

The Chaplain of the Fleet, 
y ROBERT BUCHANAN. 

The Shadow of the Sword, A God and the Man, 
By ING GOULD.—Red Spider. 

ALL CAINE, 
A Son of Hagar, | The Deemster. 

The Shadow of a Crime. 
By WILKIB COLLINS. 

Armadale. | Antonina, Matang Wite. | NoNam 
‘The Moonstone. 
‘The Woman in White, 

ie Dead Secret. 
T ie EL Ce 

By B. M. CROX. 
Diana Barrington. | aus fier’ ues Neville: 

Bird of Passage. 

< 

By D. CHRISTIE MURRAY.—Joseph's Coat. 
By OUIDA. 

Puck, | Moths | Strathmore. | Tricotriu. 
Held in Bondage. al Under Two Flags. | Chandos, 

‘Ihe Massarenes. 
By JAMES PAYN 

ost Sir Massin, berd. 
: y CHARLES DE, 

Griffith Gane But vouretrin Hi uw O1 >) Foul Play. | “Hard Cash, urself in His Place. 
Peg Woffington ; and 

The Cloister and the 

‘Christie Jolinstone, ‘ 

Walter's ‘War: 

Hearth. 
Never Too Lite to Mend 

._ A‘lerrible Temptation, 
By W. CLARK RUSSELUL.—The Convict Ship. 

By ROBERT LOUIS STEVENSON. 
w Arabian Night 

By WILLIAM WESTALL. The Old Factory. 
By EMILE ZOLA. 

The Downfall. mares Dram-Shop. | Rome. | Paris. 
By JusTIN McCARTHY. 

A dbort History of of our own Times, 

Unwin em, Lid,, anes 27, Pilgrim Street, Ludgate Hid, London E.c, 

What Slie Cane Throuzh. 










